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TO TBS 

• PRESIDENT AND COUNCIL 

OV TH« 

ROYAL ACADEMY OF PAINTING, 

IN LONDON. 

GENTLEMEN. 

As you have been placed in a distmgnished point of light, by the 
institatkp of your Academy ; I think that the same ment which hath 
prbcnred for you the favour of our most amiable Monarch, deservedly 
entitles you to every mark of respect from the public, as veil as fiom 
eveiy individual who professes to have a love for the polite arts. 

It has always been my opinion, that Dedications ou^t only to be 
dictated by an impartial regard to real merit, equally as remote from 
any venal consideration, as irom servile or mercenaiy flattery; for 
which reason, I determined to inscribe the following work to you, 
whose deserts have justly recommended you to the patrcNoage of the 
most munificent of Kings, to the fii.vour of the Nation in geneialt and 
to the particular esteem o^ 

Gentumen, 

^ . Tour nnoere Well-wisher, 

and humble Servant, 

MATT. PILKINGTON. 

DuBLJir, ■ . 
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THE PREFACE. 



An cttly rfmiffitfcm of the Art «f FRinliim^ and aa eagor incliiiatum to 
kapvovB vqradf ia tlie loMnite^ of it, mm my ladncemgnta to aearoli ftr 
initniction among the writeis on that subject. Those writers I soqq Iboid to « 
be extremely numerons, and very few of them in our native language j yet 
every author I consulted inq>ired me with an impatience to proceted i and I 
extracted from each, what appeared to me most likely to prove either instructive 

or entertaining. . 

..}*••« ■ , 
• • • . . . , • . 

However, I obfwrved in mool of Hum antbors, a ledBooi -aeoomttlof the. 

aHiilB IB mpect of dieir nigidaritim 'in ptMic or domtetiolUo} tMr'momliw 

or aMttmer of livingi their ftmiliei, ct HbA rqpontoriea of tfidr worka^ bo^ I 

obierrod alao^ that the dosciiptioii of their particdar e»ceUe»cie» or Meta m 

the execution of their art in their style of painting; ia Hnm oolonring, or 
penciling were so blended with other unimportanA circumstaBCes* ai rendered. 

it exceedingly -difficult to select wlial might prove instructive. For, the life of 
each artist appeared encumbered with a load of descriptions, which could 
neither improve the taste or judgment of a lover of the Art, nor sjcarcely keep 
the attention of a judicious inquirer awakke. 
I. . . • ^ '■ 

V Whoever hai^ daifefuUy read Vamri,- Vannandcr, lli4oK>' Sandmrl^ and maae . 
eOoitrrimn on tlMimi>jkct^ irill, I beUoaek reooUect. that they wera coaft> 
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«i PRBFACB. 

pelled to eomtend with abandanoe of nnimproving and unentertaining narrative, 
to acquire snoh a dogree of informatioii, ia rqiard. to any artittt as perhaps 
they aidentlj sought after. 

I win not impute the tedlousness which I experienced, in the original anthon 

vho wrote the lives of the Painters, to any deficiency of judgment or genius; 
for, it probably might arise from their solicitude to collect e?eiy incident that 
could be procured relative to the artists of whom they wrote. 

However, although some writers on the subject appeared too prolix, I expe- 
rienced in others too mnch of the concise and supcarficial, in thdr account of 
many of the artist^ and particnlar ly in Sand rart ; yet, even that defect night 
have been occasioned by the want of sufficient inteUigenoe and materials, at 
the periods when they wrote. But, by examining with attention the works of 
several authors, what appeared to be defective in one, was frequently enlarged 
bj^ another Vi*> that it seemed ne^cssan-, front tbet ^Viaols* bsdy Of thfe vtrifefe^ 
on the mbjectji to coli«cith«, mostm^r'nil oiMeinwtiaii» relative fee each. |MNla< 
otflorartist; .> ■ •.. 1 a. IUi.:.:.. . :i .. .? -.r . i: 

: : ..IJVU,:'. ■ t'. ■. » i.i f . t 'l 1 : V f ' ;; :r ■ ■ 

• * « 

t As I hadt watfi some paias.and> pAHenoe^ ha rngfidmi. psivatd mrinienzent, 

extracts fiom authors <^ the first laak* who treated of the sulgeefc ^ ffniiiriny 
in diftrent languages s it appeared to me probable, that a complete collection 
a'^mm af themntara,. iai<eu aalkiie hnymgei. uighfc pkm vt^mAf an 



Fori afehowph it inay be justly supposed, that to persons of higli rank and. 
education, all the languages of Europe may be familiar, yet there are numbers: 
of all ranks and stations, who may feel the utmost fondness for the imitalinei 
arts, and yet be totally onacquaiqtei with several of those languages frami 
whidi the Itaowti^se 06 the moilrnMaMMahle aiM oa«.be:a^ 



Besides, if we consider how large ek axpoup mnat: iimiftaMgr atlaift thai 
piirchasing of so great a variety of vdumes, as are reqoisite fiir a stodtoos and 
inqnisiiive Ibver^wf tlte ari^ tfia w«ii»''of some uitboiB. being; eaoeedingly 
scarce, and tha WoiIes of vthen-svpooiffoiialy printadi.ai5tcste pnrdMsed 0BI7- 
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hf nf$fim% i|j4ionld seem to be sitf JartmiMetalik Advantage to the public, 
toeaa>lp every individual to have W M^r access to that knowledge of . the 
•ttisUiy from which he might have been excluded, cither hy tlici waitt df a oOdl* 
jieteat degree iofpfiHte UteialUfe* or b/ tiie went of a coouNiteBtifoitttne. < 

These have been my niotive.s to undertake tlie work wliich is now oflered to 
the public. I have not adhered to any one. author, so as to be ekher a literal 
trendator or transcriber} but have coUected what seemed to me nioat meteriel 
fiom each, and endea?oared, with the utmost exactness I conld exert, to rectify 
tMr;0}ireiMiop<!fl raiftakMi toOlastfetewheti^paaiedObiGueif mid to digest 
the wholflb 10 A» to be et onoe inilrilotive .«id Ooneis;^ 

How far my best endeavours hate corresponded iriih my hltspatkiqB, tfao 
candour of the public will, I hope, iavourabl/ determine. 

I persuade myself, that an endeavour to acquire a taste fiar the polite arts ;. 
I^jdesijne to obtain a thorough knowledge of them y apd a zeal to diffuse that 
knowledge more eiBteostvely through. tbiM kngdsmti. cmmftt. appear an- in»< 
proper employ3MBt:ftr.tbeileisMtebom«tof nalRedeslMtici |pztind«ljr'of'«iii» 
ii:l|o»ibfPW7Wljr wmmI>MioiiH idod iiimM Xm^^phitAwk umI rtcb»* 
men^ has been alwiOw.meee. Ma d i e«e:te> ijup t ^ ^m ha miiid:tfaii» Mi feitime, 

Besidef, it cannot ,but be remembered^ thkt {hunting (the most pleeeiiig- 
emong the polite arts) revived, and Was principally nurtured, by the taste and 
incesvanit liberality of Ecclesicwtics, till it grew np to its utmost perfection 
under Raphael. Most of the Popes, especially Leo X. and Urban VIII. and 
a number of CardinalB and Archbishops, were proud of distinguishiDpr them- 
•elves as its petransj. nor were the Monerchs and Princes of those times leas 
enchanted with the beantiee of IboArt* nor ksfr ■Mni6Mttl4o>iii'|>iBflMM>n^- 
Happy times Ibr artists and men of genius! whenmieritwas rarely muoCiced» 
a n d ,B i fli ti t apcly mucewardedt i ' 

•'•••}••' 

Indeed it oegfat toafibrd a singular sfttis&ction to the present age, to obsevet- 
the hand of liberality stretched forth, to raise up the pdite sitto- m dMto khlg^ 
doms* from the torpid state in which they ba¥e langinished., 

i.r '.1,!' • ' J » ;■ "■ .' •■ ■ .'• ^ 
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The cownteiance affbrded to the Art of Fainting in pviUfdar, by bis 
Majoitj, the awMt emmble of MooMchs $ ihe seal of the NoliiHfy aod'Ckmiy 
of Gieat Britain and Ireland, who constitat» the iSocieties' of Loiidon tod 
Dnblin} aad the impartial distribution of rewards to the'dandidales^ thmet 

must inevitably so far animate every artist, as to make him studious to arrive at 
excellence; till, in succeeding times, our own natives maybe as much the 
admiration of other kingdomsy as the artists of Italy have been the admiration 
of the. world. - . . i ■ .. . . • .'. ■ : 

•. ■ . • I . . . i .... t : • . . . '. 

No nation bat ever bieen-noie piodttttivedf fnen of genius than Britain} and 
where genitu u eareaied by the Grea^ and elevated bj Royid i i M ai Ui eeuce and • 
hononr^, as it is at present, what approaches to peHectioa may we not san- 

* " • : * 

e 

It were, however, to be >vishec], that our artists, as well as oiir nobility and 
gentry, who either travel abroad for the improvement of their taste, or inspect 
the capital collections of paintings in England, could prevail on themselves to 
be more accurate iu the observations they make, while they entertain them- 
selves by contemplating tlie works of the celebrated masters } so as not only to 
b^ struok with adminliim lAile ^thof .behold ikma* bat idMt to>eaetmte the 
canso of w poiveffuLaa iefiiBCt oil the pasiieas Ibeir 

Tosae, «adtobdiBiN^MsncliaaoeeMion»isiiotsnfioiont{ ibr,o««iitlieBe 

0f4he:«eaaiBSt capMity* tbe'0titerate and the unskilful, can readily arrive at 
4iic!h a dagree of taste. But a- refined taste can only be formed, by stndionriy 

examining the i*hole, and every part of a composition; by exploring the 
grandeur of the ideas, the sublimity of the expression, the truth and elegance 
of the design, the grace diffused through the objects, the resemblance of 
n^tuxe iu the colouring ; and the magic touch of the pencil. ' >• ' 

The tnie knowledge of the Art of Fainting is not so easy an |lo%iMtion,- as 
too fireqnently it is acoonnted $ nor are all tiiose who can plaonUj descant on 
tbp. poiAotiona aad deAoti <tf a pieot of painting, to bo oonndefed as solid or 
pnifoandjndt(»oftheintriBHcmeritof«poiferinaiMa. . 

As Painting is the rqpresentation of nature, eveiy spectator, whether jodi- 

\ 
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cious or otherwise, will derive a certain degree of |(Icasure from set ing uatuif 
happily and beautifully imitated ; but, where taste and judgment arc coiubiucd 
in a spectator who examines a design c< m c d ved by the genius of a Raphael, 
and touched into life by his band, such a spectator feeb a superior, an enthu- 
nastic, a sublime pleasure, whilst he minnteljr traces the merits of the work, 
and the ejre of sucb a conn<HBsear wanders from beautj to beauty, till he texh 
bimsdf riaiog gradually fio» admiration to ecstasy. , 

To acquire a well-founded taste for painting, there are many essential requi- 
sites, without which it is scarcely possible to discern the real perfections of a 
performance. 

One paquirfle is, to be ftmHiarfy conversant wKh history, pardciriarly the 
sacred, from wbicb mtay of ^ saltfects that animated the pencils of Raphael, 
and the best artists, were composed. It may indeed appear nnjgular, that a 
studious peruiial ef the Bible should be recommended to any persons of tast^ 
whoronght to be supposed to hare had an earfy acquaintance with that book 
in the course' of their education. Yet it cannot but be obvious to every one, 
that (to the disgrace of modern politeness) the sacred volume is rather held in 
contempt by many of the great ones of this age ; because that purity of morals 
which it demands, is incompatible with the vices which they practise. How- 
ever, if gentlemen, even in parsnit of dietr favonrite art, could find an induce- 
ment to read it, they might perhaps at the same time imlnbe a knowledge of 
a superior kind to what thqr-M»^ti and percmve that, aminig all their accom* 
plilfameBli, iiiey wanted a priadpaf one^ that of Rdigion. 

I have been led into this remark, by an incident which not long since , 
happened at a public sale of pictures, where a few professed connoisseurs were' 
busily examining the Paintings, and were very loudly profuse of their obsen*a- 
tions. Two pieces of Scripture History, extremely well executed, attracted 
their particular attention ; one described St. Peter's payment of the tribute- 
money, the other, his walkbg on the water. No commendation of the 
Peintingt was spaied by the coBnoiaseors ; bn^ afker consulting with each 
etiier vrbat tbe snbjecta might be^ and none of ibem.being able to determine 
that point, one ef tfa«n openly deehued, that if they knew but the history, the 

b 
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X PREFACE. 

pictures would appear excellent Yet those genUemea were persons of coasi- 
dersj>le fortune, aod wdl breds and had not their ignoianoe of tiie sacred 
history so shamefiilly disb'ooonred their education, and .exposed their iafidditjr. 
none, but thor intiniates, would have suspected them to be totally unacquainted 
with religion. 

Another requisite if, the stixly of profane history, particularly that of 
Greece atul Roiflc ; and of Italy also, from the dt'clcii.->ii)n of tiie Roman empire. 
By sucli a course of study, aa admirer of Painting may qualily himself to fix ' 
on tlie particular action represented by any artist, even at the first view (sup- 
posing that action to be described in a suiuble and masterly manner), and be 
enabled to judge whether the Passion and Expression be just j whether the 
CostnnMT be pn^riy e^enred ; wbetber the Characters are marked agreeably 
to historical truth ; and the Incidents ju^iously introduced. 

• 

Another requisite is, to have a competent skill in Drawing, and a knowledge 
of Anatomy ; that the connoisseur may form a steady judgement of the swell ' 
or the depression of the muscles in difTercnt actions and attitudes, of the true 
proportion of the limbs and extremities of the figures, of the elegance of the . 
contours s and whether the figures appear justly balanced. In whatsoever, atti— 
tttde they are placed;' so that he will lea^ lEsoem, where die artist has* 
happily succeeded m,his tmttatkm of nature and in w|iat req^ect hb eBeontioa 
is defective. 

Another requisite is, to have studied Nature, so as to have impressed on the' . 

memory, beautiful and exact images of every object that can enter into a com- 
))Osition; and to have accustomed tlie eye to distinguish what is irnicefiillv 
natural, not only in the human form, but in trees, rocks, rivers, aniuials, ;is 
well as those momentary incidents of light, which agreeably diversify the face 
of nature.. 

Another requisite (and that not the lea#t difficult) i«, the study of the Works 
of the most famous Artists i to observe them, with so pierdog an attention, as to 

discover their manner of penciling, the force or the delicacy of.thelr touch, as 
well as their style of invention or cqmposttieaj Ux, every eminent artist has- 
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his peculiarities in compo«ition, expression, :in<l (Jt ,'n, as well as colourint^, 
which, when critically noticed, will distinguiiih him Iroai othen, whether lUcy 
be tiis equals, or his supeHors iu merit. ' ' ' . 

• ». 

It is^tily by a frequent snd stttdiow inspectSon into the excellendes of the 
artists of the first rank, that a true taste can be established ; for, by-being 
attentivdy conversant with the elevated ideas of others, our own ideas iaiper< 
eeptibly beoome refined. We grndually leel a disgust at what is mean or 

vulgar; and learn to admire what only is justly entitled to our commendation. ' 
It is scarcdy possible that a judicious Koadcr, who lias improvingiy studied 
the beauties of Milton, Shakespeare, and the best writers, can descend to be 
delighted with compositions that are comparatively indifferent, although such 
compositions may have, in particular part^;, a certain degree of merit. A 
polished pebble may be esteemed as a diamond, by one who has never syi(B- 
ciently attended lo the native lustre of tiiat gem; but a critical eye will 
naiily deieiiiktee between the glitter of the one, and the lovely vivid beam of 
tiie other. Till, therefiwob * lover of the Art of Pkiuting arrives at such a 
degree of judgment and tmt^ as renders him incapable of bdng pleased with 
wbat is indiiisffait, he maj^ooclade that his taste and judgment are still but 
impeifeet. 

Besides, by being familiarly conversant with the works of the beet masters, 
not only the taste of an admirer of the art will be effectually established, but 
his judgment will proportionably be eDlaiged and CMifimied. He will learn, 
eteadfly to ^Bstingoish the ideas peculiar to each master, whether ui leqpect of 
Ae invention, or the dispontion } he will be instrdcted to know one master, by . 
the of tiie head or tbeilttitudes} another, by the dignity or grace of his 
figuTCts another, by a remarkable mnsoalar strength ; and others, by their 
deganc^ simplicity, or astonishing mani^ement of the chiaro-scuro. 

By examining the colouring and the penciling of dillcn nt artists, who were 
excellent, he will discover what constitutes the manner peculiar lo each, and 
qualify himself to judge with precision. He will perceive, tlMt almost every 
artist is remarkable for some oi<e predcoiinant tinfrof colouring s he will observe, 
that in some the yellow pijidominftteib » otiiera tiie brown, tiie violet, am: tiie - 
gieen. In some the black, as in Camvaggiok Spagdoletto, Manfredi, and 

bS 
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Valentino} in lone a paleness, as inVooet, aadNicoloPouasiiii dw' purple 
in the Bassans ; and in Tcmers, the grey. And by • ol^ervatiak of tfiese 
particalarSj confirmed by a competent skill in the style of eaeb master's com- 
position* a Judicious person will, without much difficulty, qualify himself to 
judge with accuracy of the hands, as well as of the merits, of the diffioent . 
masters. 

But I perceive myself extending this Preface beyond its proper bOiUidSi- I 
am eonnimis tbat Ae subject of which I have kern tieating, deaewei tiif ilMB» 
Uon of the polite and the ingeniciis j but I am also eooscioiis of nqp otm ina* 
bilily to treat of it as it deserves. Bfitain, I am ct^ifidenW p osse s s ss matty ol 
her own natives, who have the proper combination of AM, gmau, and jm%0* 
ment, equal to such an nndertakiqgi and a|y eainest widi- is> t» see it fwwtadd 
to the nation's and the author^s hcHumr. 

For some years I waited, in expectation that an author so qualified would 
liavc schemed such a work as this which I present to the Public ; but, as men 
of superior abilities have either, declined, or never thought of such a perform^ 
anne^ the task has devolved npon one whoaa t alen ts may indeed jesily b* 
acqponted unequal to the undolaldng, but whose seal Ibr the imp m v hf oC 
otlien is ardent. He therefore ventures to rely on the accustomed candour of 
men of real genius: and confides^ that the goodness of his intsatfoR'iVill be 
admitted as some apology for any errors or inqpeffectifMia diacefuible in the 
execution of the work. 
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NAM&S OF TH£ PRINCIPAL AUTHORS 



WH06B WOUQS HAVE BEEN OQNSULTKD. 



Abecedabio Pittorico, dal Padre Ant. Or- 
landi. 

Museum FlorPiitmum. 

Academia Aitis Pictorue, flic. Jo. Suidnut. 

Le Maranglie ddT Arte, 8cc di Qufe lU. 

dolfi. 

Le Vite dei Pittori, &c. di Raf. Soprau. 
Timne dei Penelli, da Liiigi Scaramacda. 

lie Vite di piili ecccllcnti Pittori, di Vaaari. 
Het Schilder Boeck, 8tc. door Vamnander. 
Apparato degli Uooiini Ulusui dcUa Ferrara, 

di Agoatiuo SopraoL 
Le Pitture di lV)lopna, ?tc. di Zanottu 
Dialogo delU Pittura, &c di Lud. Dolee 
TntiMD deOa Kttna, Bic. di L, ds VbcL 
Verona Illnttrata. 
lEjdm Barbenm. 

Defla nobiinmin Pittiin, Ice. di Bwndi. 

Miiiinini iis til- Rome, par Raguenct. 

Indicc deJl Pamasso dei Pittori, del S. Itcsta 

Tnttato della NobUita' della Pittuni, dal Al- 



Pompe Scnesi, dal Padie Azzolini. 
Dialogue sur le Coluris, par De Piles. 
CfaB vt t mi oM nr hCSoMioiaioiigt, he. pw De 

Pile*. 

RaccolU dei Piltori Modeiiesi, di Vidriaiii. 
De LewoB-BcKbiiviiigeD de Keoit SchiUeia, 
door J. CoDpo yhftmm^ 



Panagio p«r Italia, &c. del L' Cav. Fed. 
Zuoehero. 

Algarotti on Paiiitiiif^. 

Anecdotei of Paiuting, by Vertue. 

Abr^ de h Vie dee finnx Pdnbt^ fcc 

Montesquieu. 

Letters from the East. 

Le Vite <fi Carlo Cignani, e Seb. Bicci. 

Le ViU: de' Pittori VcnMIM. 

Webb OH Painting. 

Lc Vite dei Pittori, da Giov. BagUont. 
Notizis dn PMiaMondBl DiMgno, fcc. di Bil^ 

dinucci. 

Vite di Pittori Antichi, &c. da Carlo Dati 
Vite di M. Ai*. Buooeroti,. de Amoio Coik, 

divi. 

RicbardKMi on Painting. 

Vile de* Pittori, &c. de Eione Fluoofi.. 

El Mueeo Fillorioo, Im. dd Dob. Ant IW- 

lotnino. 

Coura de Peinture, par Dc Piles. 
FrcsDoy and Graham's Lives of tlie Pdnlen.. 
Abrej^e tie la Vie dcs Peintres, par De Pileai. 
lUllexions Critiques, &c. par Du Bos. 
Itannanarioeiarta,ftcdi GiroLFUwi.. 
Entreti<^iu) MIT ke Ytm det Ponfate^ iw Fe- 
libien. 

lUlnid £ alami cddiri Kttorit de liod. 

Dc Groote Schouburgh del Konit Sdulden^, 
Sic. door Ar. Houbiekcn. 
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NAMES OF THE PRINCIPAL AUTHORS, «cc. 



xiv 

Lambmi Lotnbardi VitD, ab Ub. Goltzio. 
Felnna Pidrice, lie. da Carlo Mal\-aiiia. 
Lb. Vile dei p»i iorignt Piliori, ftc. 4bOiro- 

lamo Baniffaldi. 
HisiUeUo delie Cone Notabiii, inc. di Jac. Car- 
BhL 

Viaggio Pittoresco, 8cc. dl GInc. Barri. 
Bologitt lUtutnta, di Ant Maanni. 
U Vki d<i FSMoiH dt BdloiL 

Gddm GAiMl^ fcc. door Dt Bii. 



Vitc dei Pittori Pesaroi, di Montani. 
Trattato della Pittura, da Donien. Bisagaa. 
Pitturc dc'lla Cittu di Pinigia, da Giov. MoidlL 
I jbro de la Pintura, del Franc. PScheco. ' 
Academie det Bcieixcs, fu:. par BuUait. 
Bdkae ddlft CStte di Khm^ lie. di CSndli. 
lives of dw Flurten^ in ham Datcb, ligr Ytm 
Gool. 

Liwi €f dw SpMMh yiriBiBn. 

CtfaioBt dN 8in|dHbC% fee. pir L» CMBple. 



'a 



EXPLANATION OF THE TECHNICAL TERMS 

Uaed either by ArUsts or AaAon, m <Ae Std^ed qf Pa'mtiug *^ 



^fiBIAL PERSPECTIVE,, is a degracktioD of the tones of colours, whidi Uirows off the 
dulaiwes of grounds Mid objeclt; md whkb judidoM ardate pracdae, by difiiiaing a kind of 

thiti vapour over them, that deceives the eje agreealily. It shews tl>e diminution of the 
coliiun of objects, in proportion as tlngr recede from the ^e, by tlte interposition of tho 
atr between die ejre'and the object, as if the ol^ect waa seen dmi^ a column of air. 

ANTIQUE. By this term arc implied and untie rstood, such pamtings and scidptures as were 
made at that period of time, wlieu tliusc urb were in their greatest perfection among the 
■ndent Otecikt and Romans, from tlic age of Peiiclea to that of Guacalh. Hie torn 
yfiili'iue 19 more particularly appln-t! to the sculptures oftlie porind hifon- mentioned; soch 
as statues, basso-relievos, medals, iuti^lios, or etigraved stones. However, all duMO 
rerauns of antiquity aie not etpMlIy excdJent or good: but even in Aoacdntai* indiffisrait, 
there is a certain di-grec of U auty \^h'n h dlstuiguishcs tlu ni from the works of the m')dems. 
But it ia the moat perfect of the works of the «ncieut great masters which are to be the 

^ obfeds of our tMte alllimiMiol^ M lii^ co^^ 



ATTITUDE, in painting, is the posture or cfispoaitibn of t6e limbs aod.nMraiiers of a ligurc, 
by which we discover the action in which it is engaged, and the very sentiment suppoaed to 
be in tlie nund of the {htsoii rppre»ente<l. It c"m[)rehends all tin; motions of the bodv, and 
loquires a perfect kuowiixlge of poiHlcnitiun, and Mliatever refers to the centre of giavity 
but wbalaoeiwr attitude be given to any fignie, that attitude nuit shew the bemtifui parts,, 
as much as the sulytct will permit, kt tin- siil>ject be what it will. It must, he^idt s, have 
such a turn, as, without dcpartiug from probability, or from the character of Uie tigure, 
nay difluae • beanly over the 'nclioo. It is allowed, dart the cboice of line attitudet constW 
•uca the greeiest part of the beauties grouping. 

* Hie Indian wlioia weeks bam been fMrucularly osnl m Ibis Eaphaatian, are Baptisu, AlUrti, Ueo. 
HsaaWn, MHiha. DsPiK BkhudHMi. HaabnkcB. DadChaadMis. 
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BENTVOGEL SOCIETY. The Flemish pnintm who resided al Rome fttnned tbemacivet 
into a lociet}-, into which they received all tliose of their own nrntion who, after their arrival 
at Rome, flosin-fl to l»f admitted as members. The introduction was aj)pf>ii)ted to be at a 
ta%erii in the city, at the expeucc of the person introduced ; and after aome whimsical and 
droll et nmamet, a name was given to Ae new brodMr» wludi enpnaMd either the perfec* 

tioai, or the defi cts, in the form or rountenanre of his person ; any remarkable peeuliarity 
in the style of his colouring or composition ; or aay thing very Mngular iu hia character, 
conduct, or manner of living. That eeremoojr was condoned for one entire nq^; and 
tlie next morning they walked in prcxcasioa to a place some distance from Rome, called 
the Tomb of Bacchus, where the whole cercmoiqr conchided. Bjr this aocie^, Peter Van 
tmt %ne named Bninhoccb; Philip IWs, Eoia dt Tivdi; Hamm. SwiMftli^ At 
Hermit of Ilaljr; Fmncii Tan BIocomd, Oritonti; Pelw Vm lin^ Studio^ &o. 

CASTING of DRAPERIES, lly ihu u-im u implied, die distribution of the folds; and 
dmpetiai are arid to he well cast, when the folds are dbtrihuted in such a manner ai to 
appear rather the rcMiIt of mere cli:ii»(-e, tlian of art, study, or labour. In that manner or 
Style of painting, which is called the (irand, die folds of the dniperies should be great, anil 
aa Ibw as possible^ hecanse fheir rich amplidty b more soscepdble of greet l%;htt. But it 
is an error to design draperies lliat are too heavy and emnbersome; for tliey ought lobe 
suitable to the figures, with a combination of ease and grandeur. Order, contrast, and 
variety of itnfi and feUs^ comtitute Ae d eg a n ce of draperies ; and Atadlj of coloon n . 
thoee elKlK, oontribule extremely to Ike bmnmiy of die vAole in historie compostiioaa. 

CHARGE, or CHARGED, is a term used by artUu to signify any tiling that exceeds ; such 
as exaggerating the outluMS, in order to shew a superior degree of akiO, and by that meaoa 

exceediii!; the bounds of a rc<:iilar simplicity. Yet (T)e Piles ob-xTM-^) tlieie arc charged 
outlmes that please, because they are above tlie lowliness of ordinary nature, and carry with 
dMm an air of Aeedom, with an idea of a great taste, wfaidi deceives most painters, who 
call ancll eioessr^ the grand manner. And :dtliough, to such perf^ons who have a triie idea 
of correctness, simplicity, aivd elogaiKe of nature, these excesses may seem superfluous, 
as {Rey only n dullime the truth, yet one camot feriiear to oonmeBd smne things that are 
overcharged, in great works, when the distance from whence they aK to bo viewed sr)ftcixs 
tliem to the ejc ; or when tliqr are U9C<I witli mch discretion, as make^t the ( Iianu N r of 
trutii more ap(Mirent. It b worthy of fycing remarked, Utat in the antique statues, which 
an allowed to be the rule of beautv, nothing ap|K>ars charged, nothing affected; noris 
there any thing of that kijid in the workx of those who have alwqw imilatwl ihm; as- 
Raphael, Domenichino, Niculo Poussin, and some others. 

CHIAROSCURO, is the art of ad\antaseou5ly distributing the lights and shadows wliicli ought 
to 9pfmr in a picture, as well for Ute repose and satisfaction of the e}-e, as for the cH'ect of 
Ae whole togedic& As to the meaning of the word Chiaro (tnmshled dear or transparent), 
it implies not only any thing exposed to a direct %ht, but also all such colours as are in 
their nature luminous. Scuro (translated dark or darkness), not only implies all die shadows 
directly causied by the privation of light, but likewise all the colours which are mUuraliy 
broim; such as, even when duj are eiposed to dm mainlab an ohmm^,. nadaa 
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ctfidblaor gioiqifaf'vM.lie Mb* «r odwr objaeti. Of wUdi land, for inalaiice, ne 

deep velvets, biwvn stuff-*, poli>lieH nrinour, and the like, vliirli preserve tlieir tiatiira! or 
apparent oUacuri^ iu auy light wbatevur. lly the cliiiiro'^ciiro, objects receive more relief^ 
tnilfa, and rmniMn; aid it yrtieuiariy wgiiMiii llw great lighia, and great rfiadea, «rhidi 
arc collected with such industn- and judgment as nonci-als tin- artifice. The distribution of 
the objecu foraia tbe maties of the cfataniKuio, when, by an. artful mm rng nm iA, ihiy ara 
90 disposed, dut alt their li|^ts are together on one ride, and tiwir diiia e M MvdHS odwr. 

CONTOUR, or OUTLINE, is that which trrminnl* ii and di fines n iip:iir8; and • 9«at pwt 
of the skill of a painter consists in managii^ tlie eoiUf uirs judiciously. 

CONTRAST, is an opposition or difftrenre in th- |)osition of t«o or more fi-s^res, contrived 
to make a variety in paiotiqg. 'Vhm, iu a group of three ligures, when one appears in 
front, anodwr riiain hia back, and a thiid ia phMd ridu nn ja , Ihera u miA to be ■ coatmt. 
A well-conducted contrast is one of the greatest beauties of a painting. It is not only to f>c 
(dwerred in the poaition of the several figures, but also in that of tlie several members of 
flMBe figore. If nrtiire requires the panteia «nd acolpton to proportion die parta of 
their %ui«8, hn^iires also that thej cootrast dwir liiDba and their di^^ Oa$ 
foot pheed like another, or one moilMr eitended or depressed like another, excit«i our 
dugtttt; beeense aymowtiydepime •••of die pleasures arising from variety, and makes the 
attitudes appear too freipieaitly the aeme ; sm \\x may obiterve inr Golhie ijgMwa, Mphadi, bgr 
mm of that jndicMNia ooatoM^ ilmp wtopnhh each odier. 

CORRECTNESS, tt« IMU wUeh iBidiei a d««n tfart it 
propoilioiia* / 

• COSTUME, iB«BlldiBB:waid, nhiBfc rignte isneton or usage ; aadthotann inpliet, thtta 
painter, in iipWHllil|{.aoiehiltoriral p:t.s!iage, at ti ni. or evt^itt, must not ooljr be exact in 
deacribiiug tho paidealar fac^ bat he must also represent the scene of ootioti; the couotiy 
where the action faaa paved; whether it ma at Rome or Adieas; whedierat a river or on 

the sea-shore ; in a palace or a field} hia&uitlnl *ji dt-serl t (MuUn, ; ob«<eniug to distinguish, 
by the dresses, customs, and manners, peculiar to each people, whether thqr are of ona 
country or the other; whether Greeks, Romans, Je>vH, or BarbarauM. 

DESIGN, iuiplie.s the representation <>f one or more human fibres or animals ; or sdMpartt 
or members of either; or a sceue taken from nature; a plant, Iruit, liower, ineec^ or 
piece of dtapeiy, all taken fiomthelifov a order to be ineerled in sooM pert of a picture; 

and in this seitM; it Is called a stiuh . It is also taken fur the outline of objecUt; for tlic 
measures and proportions of exterior forms. Design cowists of several parts, of which the 
■ principal are, correctness, e^le, eharader, vaiiely, and p eryectiee. 

DiST£MP£R, u a preparation of colours wilhoot oil, only mixed with mtf whiles of egga^ 
- or any such proper, glutinous, or iM Cl ao M B fldMnni witfewlddi load of colour all dw 
ancient pidutei, .bcCm tbo jear J410^ wen paiMad, ae alw an Ibt celebtited caitoone of 
Raphael. 

e 
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DRYNESS, Hatombjr^tUdiartiia aqma tlw ooommni defeet of Hmmnfypm^mdai 

who had but little kiio" N-ilgi- of the flowing contours, which so ch-puntlv shew the delirato 
forms of the limbs, and tlic inaertion of iXus uiuacles ; tbe fleah in their colourii^ appearing 
hard and itiff, intawi of cxpreaaing MAnm and pliancy. TKe diaperks of dioae eariy 
painterx, and particularly of tlu- Gcnnaiu.-, concealed the limba of the figure*, witiMNit tmdi 
or elegance of choice ; and even in their best maslcrs, the draperies vcty frequailly eidMr 
dnimMd or cncombarad dw figiuca« 

ELEGANCE in a design, is a manner which enibclli!(h<» and iieighten^ objiM ts, either ns to 
their form or colour, or both, without destroyiuR or jh ncrting truth. It ap^teara most 
eminently in tlie antiques, and lu xt in those psiinters who luive imitated them best, tfafe 
prirtcipal of which is Rapliacl. De Piles uIjm r\i^, tlml i Ic-jhikc is not alwavs founded on 
correctiieSH, aa may be evident from the Morks ot Kupliuel and Curreggto; in tbe latter of 
whom, ncfcw Mi ila ndin g bh iaeotre e l i ie M of deajgn, Ma dtgrneiim the iwle of it, fd in dw 
turn w hich he baa ^TCB to Ins actkma, nut nceda lie admired^ for be lanfy departa froaa 
elegance. 

EXPRESSION priDcipally c'>n!ii^4ts in representing the hunnn bodjr, and all ita pvtl, m Ae 
action suitable to it ; in exhibituig in tiie face tlie several passions proper to the figures, and 
marking the niutiouH tlicy impreM on the otlier external parts. Frequently, tlie term 
Expression is confounded with that of Paaiioii; but die fomier implies a representation 
of an object apTeeably to its nature and character, and the use or office it is intended to have 
in tlie work ; and paiision, in puintii^, denote;) a motion of the body, accompanied with 
certab aiia of die iaee, wUdi marie an agitadoo of aooL So diat envy pamDO ia an 
aspraanoD, botnot cveiy czpraaioa apaiaion. 

FRESCO, ia a kind of painting peitoni w H on Aedi plaster, or qn • wdl eoseicd wUk mortar 

not quite dry, and with water colours. Hie plailer is only to be laid on as the painting 
proceeds ; no more being done at once than the painter can dispatch in a day. '11m colours, 
being prepertd widi water, aitd applie<l over plaster quite fresh, become nioerponrted with 
the pfaialer, and telain their beauty far a gnat kngdi of time.- 

GRACE, princi|iall}' consists in the turn that a painter gives to his objects, to render them 
Itgrecable, even those diat are inanimate. It b more seldom finmd in the face than in the 
manner; for our inaiuter i« produced everj' moment, and'r.in^ffeTTnr^urjmse. ' In a word, 
a woman can be beautiful but oite way, yet she can be giaceful a thouMUid. Grace is 
netdier fbond in couatfained, nor in afteled mannera, but in n certam fteedom and caae 
between die two extfamea. 

GROTESQUE. This term, which* is now ftmiHar among all die lotera of the art of paindng, 

was Ity the Italians appropriated to that peculiar mamier of com|vtMtion and i nv en d on, 
( .. observed among tlie antiqiie monumental pointiiigi which were diacovered in the snibtefni- 
neous chambers, tliat had been decorated m tbe tinwa of tbe andcut Romans. And as the 
Italians apply the word Grotto to express every kind of cave or grot, all paintings, which 
were in imitation of the antique designs discovered in those suhterrancoui chambers, which 
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for age*, had been covered widi ruius, are now calk-d groUesca, or groU\sqw implying a 
ID wUch the imigiiMiioii, aad tih* mkben of inventive fincj, ue priaciiwUy eieited^ 
iridMOt ai9 atriet adlMniKe lo Mfnic, tralhf or probabilitj. 

GROUP, ia dw combimlioii or jofaung of oljetfti iii ■ picture, for the aalia&ctbii of the ere, 

and also for its reposp. And althoiicli w |ii< tiiri- hihv i nK-'st rif 'l^fTcnnil p"(iiip!i, yrt llio.tr 
groups of objects, managed by the ctiiarniM mo, iihould all u-nd tu uni^-, and one oiiiy ought 
to predanuHte. That mbu w iiia i liop of groups cmtes that union utd harmonjj which ia 
calkd the Tmt-m»emhie, or the whole together. R,v a predominant group tiic c)-c u agrcc- 
aUj fined; and* by mcai» of the rcpoaea caused by breuHth of li^ta and shades, neither 
the effect of the other group?*, nor of the subordiuale objects, i.s liindered. 

1X)CAL COLOURS, an- such a.s fHitlifiillv iiiiilato t]i<».se of a particular objctt, or .^utli as ore 
natural and proper for each particular <ibjt-ct in a picture. And colour is diNiiiigui^hcd by 
dM tm I^mmI, .hwceiir die pUce it fills reqaiice tbit ptrticMhr cofantr, b order to gjve a 
gnMv ckuMler of tnidi 10 die aevcfd coloun araii^ 

UNBAR PERBipBCnVE, ie that which deacribc^ orwpwwii, (he poMtKM, iiM«iiiliMle^ 

fonu, &c. of the several lines or rontoiin of olgecl^ and SKprtiiea dmr dindnutiiMif m 
proportioD to their distaiice from die eye. 

MANNER, is that habitude which painters have acqturady not only m the management of the 
pencil, but also in the princiiwl parts of painting, invention, design,, and colouring. It is 
. hy the manner in painting that a picture is judged to be by the hand of Titian, Tintoret, 
Guido, the Carracci, and others. Some OMMters have had a variety OH dinr manners at 
difftTcril periods of life; and others have so con^tuiitlv adheri'4] lo oni^ niaiiiicr, llmt those 
who have sccu even a few of them will immediately know them, aud judge ul tiieiii without 
any riaque of a nrirtake. The variety obaervaUe among aitiats, in their maoner and taele, 
arises from tlie manners of the- difTercnf schools in whicli tho- have received (heir iiisinictioii, 
or of the arti<tts under whom they have studied. Yet there are many instaitccs of great 
artiils, who have ifiveated themse l v c a of dnt early paitiality to a particular manner, and have 
alteir^ it so eflfcctually, as to fix on one abundantly more refined, and better adapted to their 
particular genius, by which means they have arrived at eioeUence. Thus, for iosUuice, 
Raphael proceeded, and acquired a much more cievated manner; after he had. quitted An 
aduMl of Peragino. 

ORDONNANCE, is the amngement of the figures, in respect of the whole composition; or 
die particidar ^aporition of figures as to die different graupa, mnaiee, coamats, deearam, 
and sttuatioa. 

OUTLINE, is Umt which tracee die drcinnlerences of objects in a picture. The outline k lo 

Yx' dravTO as tliin and fine as possil)le, so as scarcely to be discerned by the eye ; and It 
ought to b*: observed, that a correct outline may e.\cilc pleasure, even witliout any colouriqg, 
but DO colonriqg can nlbnl equal ladafiKfioa to a jndidoua eye, if , the outline be inoonect j 
Ibr, nocompceition, no coionriBfr can merit praise, where die outfine ia deCacdve. 
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PASSION, in paiiMng, implies an amodaa of di* ho^, ■ Wwdwl wA cortnu exprenm Ibh 
m die iKK, ftaio l Mg in agiiatioo of tod. 

PASTIdy k a term by which the Italians distinguish those pictures which caimot be calkd 
cidieroripinb or copies; being tlie works of sunn- artists^ tilwlMm had the sldU to fani- 
tate the rnatiiKT of design and < nloiuini; of oihor eminent masters; somelimei borrowing 
parts of their pictures, sometimes imitatii^ their toikch, their st^le of invention, their 
ookniiiig, or CKpiCMaa. Scfcnl pamton, of co— i dwabfe npotHiaB Sat HmSr own 
original performance*, have made tliemsrlves remarkiiMe in this way; but none of them 
more tliati David Teniers, who so successluUy counterfeited Gucopo Bassan, as to deceive 
tfie moat jodkioitt, id mny inrtne ea , at the tint aight; theaj^, Jipoo • doaer inspectioni, 
his light and euy pcitcil, and a prcdomiiiaiU grey tint, m liich is observable in the colouring 
of tbatnaalert will diew a peroepttble diflbrenoe between his p«>ncil and cokmrini^, when 
iSuj are tanMfy examined, and ooBqMfed trilh BaMart's ; for, although Teniers understood 
die union of eolotirs oxtretnelj well, yet Bassan was superior to him in the sweetness and 
vigonr of his tints. De Pih's rrronimomlt it to nil persons who would not ^vi^li to be 
dccci\'ed by I^islici, to compare ihe taste of debi^ii, llie colouring, and die clittnictcr of the 
pendl, with the onginda. Tenien^ Luca Qbrdano, and Bon BouDognai, an thoae nrboi 
have appeared uitli the grentext repntntiun for iiiiit»iiiicc other fcrcat mailan J and bend* 
tliese, many other anii>ts have employed themselves in painting Pastici. 

SITE, in laiid'scnpr', hijrnifieN the view, pro'^ixTf, or openiiip of a country, deri\ cd from thA 
Italian word Sito, situation ; uml it ts in use among pminieri, a» beii^ mote eKpresstyc. 



DI SOTTO m SU, frvm below, upwaida. An ItaGaa tenn rdative to. dttimipecdw Kguiied 
jn ibrariioiteniig %ai^ jihiGed in cupoJwy raol^ and F. 
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ADVERTISEMENT OF THE EDITOR. 



It appears proper to inforiB the Beader in what the present Edition differs 

from the former. 

To the considerable number of new articles which have been added, an 
asterisk is prefixed. To every article which has been re-written, and every 
note which has been added by the Editor, the letter F. is subscribed. 

The articles of the former Supplement will be found inserted in the body of 
the work ; the Appendix now annexed has been added by the Editor. 

In substituting a new article for an old one, in annexing notes to the con- 
riderable number snffisred to remain unaltered, and in* epitomizing others, the 
Editor's chief view has been, to establish the real clia racier of the artistes style^ 
to discriminate its different periods and followers, to fix praise and Censure on 
its proper object, and to relieve the Header's patience. 

The Catalogue of the IMsciples <^ the most eminent Masters, that of tfiar 
Imitators, and the Fragment of a Letter to the Dilettanti Society, whether it 
be genuine or not, have been onutted. The two first, because already contained 
in the body of the work, and the last as unconnected with its main design. 

As many subordinate names of adherents and scholars of more distinguished 
masters, with some short notices relative to their lives and frorks, have been 
inserted in the different articles of those masters, it has been thought expedient 
to add an Index to the work, and thus to facilitate the means of finding them 
in the text. 

In the addition of new articles^ as wdl as in the correctioii w duddation of 
old ones, the Editor has been eminently asdsted by the ibHowing two worics : 
viz. Storia Pittorica della Italia, dell' AB. Luigi hum, m three Vols. 8vo. and 
J. C. Fuessli's Lives of Swiss Artists. 

E 

LoHDOM, Mat 90^ ISOt. 
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ADVERTISEBiENT TO THE NEW EDITION. 



The Editor has added considerably more than three hundred Names and 
Characters of Artists, who had cither escaped former inquiry, or of whom earlier 
information could not be obtained, especially Painters of the Spanish school. 

To o1»viate increase of balk, and, consequently of expence to the Pablic, the 
introductory line, which immediately followed the artist's nam^ and had been 
sufFered to remain in the fonner Edition, has been omitted, as Miperfluoas* if 
not nugatory. 

The new articles are marked by two asterisks, to distinguish them from thoM 
mipplied by the Editor in the fonner editien: for the artists of the dSfoent 
Spanish schools, he is chiefly indebted to I1oiillo*s recent History of Fainting 

in Spain: publislied at Gottingen 1806. 

Every article of the former Appendix, one only excepted, being now in- 
serted in the body of the book, it has been found necessary to annex a short 
new one, containing a few names, but chiefly some notices relative to CSoreggio, 
Giulio Romano, Raffacllo, and Lionardo daVittci, interesting toart, but too 
prolix for their respective articles. 

H. F. . 



DICTIONARY OF PAINTERS. 



A. 

ABA - ABB 

••MARIA DE ABARCA. 

nomaamo about 16SS. 
ThB Dune of Douw Ibtk de AlMmm k d nc knoir, idadfB- to a fanak mUt, 



portituts wwe cddntted durii^ the oMit (Me period of Spntlih thit of Gno mai 
Vduviex. F. 

ANDREA ABATE. 

Mm 17SI. 

This mnstcr was a Neapolitan, who excelled in painting inanimate objects. His c<Jouring 
«u hold; lie gave a noUe idief to the vaies and other oimunent^ widi which he enriched 
Ine design ; and grouped dl U« oljeeli fiectdiar judgment and care. 

He was employed bf <he King of Spdl^ at the Escurial, along with I^uca Giordano ; nnd 
that eminent artist was very llbend in oomnieAding the works of Abate : he esteemed him high- 
ly, and always allowed him that just pmise which his oompositioni unimnlty meiited. 

•ABB ATE. 

Of thi* artist, evidently of Italian extnctiom, tbov^ taid to have been a native of Geneva, 
idiere pietne of • CuMk, pdnted whh boMdea and cneii^, in die palace ZanbeecM^ 
BokgiM. . F. 

NICOLO ABBATI. 

SISD 

Nieofe Abhatf, bom at Modena in 1612, was tiie adwlar of Amodo Begarelli, a Modeaese 

sculptor, whose mcxlcls Cureggio is said to have often made use of for his works. Little Is 
known of his progress at JModena, except that in partnership with his feUow scholar, Allierto 
Fentana, he paiBldi the fanndi «f Ae hntchen' hall at that place; and at dw ifge «f thirty-five, 

B 
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ABB S ACU 

ftir the duueh of the Benedictines, the celebrated picture of the martyrdom of St. Peter and 
Puu\, now in the pillery at Dresden ; witli some fresco paintiiiirs, dmra from Ariosto and \'irpit, 
in t]ie palHcc Scandiaiio. Of bis voriis at ik^lojpia, tradition has left a veiy dt&tingui&licd 
account, ^raiigh litde or notfiing exats of diem wm but 4e targe iymboUc picture in tlie Vk di 
St M:inuiln, which Malvasia calls a luerojrI>-})hic ; a Nativity of (')irist, under the portico of*, 
(he Leoni palace; and four couveisation pieces and concertos, of exquisite taste and urbanity, ia 
die liiese of an upper apeitmciit in the Academical Institute^ friuch hare Ixen engiaved. 

Notwitlutanding die innate vigour, the tn tii-il f .cility, and indei>endent style of Nicolo A' t atf, 
be owes ^ pf^pelui^ c( his n«n«, in a gre^t jpieanjK, tf Iw tecfciyc cqM>tjoa vi^ Fiancesco 
Prinatie^ aMtnthofcSekjr'wtth wluok he cucatedAe eompidMnlTO and loAuihMt plans 
of tliat classic machinist ; even his own name via lunlt in the title of that patron rather than 
partner of his labours, and he is called Nicolo del Abbate, because Primaticdo was Abbot (Ab- 
hate) of St. Martin, near Troyea. He vani to Ennoo at his call ia 1552, and was the principal • 
*haild whidi eiecuted in frescos of unparalleled vigour and glow the extensive sides and cielings 
of the gpdleries and apartments at Fontainebleau, from the designs of Primaticcio. The subjects 
were epic and mythologic; in the great gallery, the Adventures of Ulysses, in fiAy-eight com- 
partments below; and the Gods of Huuier, in fifteen of various dimensions, a)x)ve. 

This magnificent work, to the eternal disgmee of the barbarian of an ati tiitei t who gave, and 
the Goth of a minister wlio listened to the advice, was levelled witli tlic ground aiul dilapidated 
in December, 1738, to mafce loom ibr a new fobric, and nothing icmaini taut a few pietUKt of 
the histor>' of Alexander, in the apnitment of Madame d'F^tatnpes, which was left standing. 
Hie Adventures of Ulysses have been etched by Theodore van Tulden; and some of the Lunette, 
Imd hfga c wnpow t k na of die gaUeryf have been cqgntrcd hf Q, Mantuano^ Antoogr Omm^ 
MdSta^MidaJUMLM. .P. 

FILIPFO ABBIATI. 

pizD 1715, Aom 76' 

He was born at Milan, in 1640, became the diseiplc of Nouvolone, and appeared ven,- eminent 
ift km pppicssion. His invention was leady and tertilc ; and lie nas not incorrect lu his design. 
He diltioguislied himself by an uncooimon freedom ot hfod^ «im1.« loadij wad pajxttA 
andi an equal degiee ^ heaui^i in frooa^ and ia oiL 

••JUtiiirXL ABBOT. 

\j. F. Abbot wa* a native of T^icestersliire, for a «hort time a pupil of Haymaii, and on settling 
in laondon, as a portrait-painter, aeijuired some local celebrity, and still more emolument ^m 
Mi^dalnityaf timiKriiuagthe phyuugiioaqr aodtalM liad^d^aofc«Mh«ut 
ayiiifMmi«finnni^,«tlittliiBMrateaiv4ryMmof«|e. F. 

JOHN VAN ACH» 

DIBD mi, ASBD 85. 

He was bom akCologne, 1556, and at first was a disciple of a portrait-painter called Jerrigh, 
under whose direction he continued for six years; but aAaiwai4i he imp raced luowtif COBSidar> 
|ibfy» by studying and copying the works of Spranger. 

When he had acqaiitd • avflleiciit laadbcn Of hMd> bf « dQ%^ 
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tiy, lie tnivdled to Venice, where he Mijuired (he Venetian air of ookwifn^; from thence he went 
to Home toimprofre hw design, hut never quitted the mannered forms of SprnngLr. 

At Rome he painted a Nativity for the church of the Jeaaiti, and h1<k> a portrait of MaddBA 
Venintn, ri (rlchratrd performer <>n the hitc, \vlu<-}i i< accwmtcd one of his lH-<t pcrfornitoceB. 

His talents, and |Xilitc accomplishment*, recoininonded him to several of llic gieatest Vrintt* 
of Eampet and particularly to the Court 6f Bavaria, and the Emperor Rodolphi by the IbniMHV 
he was employed to paint tlic porfrttits of the Electoral Family, in one piece, the figures as large 
as life; and also a grand design of the Discovery of tlie Cru»;>, hy Helena the mother of Coa- 
■tantinc. 

TIkisc pcrfonnancc-; (-stnlill^hcd his reputation cfTn tually; the Elector libenilly regarded him 
for his work, and as a peculiar mark of his esteem presented him with a chaiu aud medal of gold. ■ 

By Ae Emperor he «M Uxnbei to Prague, where be executed aeraial compontioaB, and ^kartU 
cularly a picture uf Venus and Adoni?, so much to the aatisft^don of Aat mODBfch, dHt'he 
en^^ged Vaa ^ch io his service a& long as Iw lived. 

John Van Aeh wm one of that set of artists wlio, in the lapse of die aixteendi aesaixxty, cap- 
tivated Germany and its princes, by tlu; introducttoo of a new style, or rather tamuttf granly 
Miniiounded llNm the piindplesof the Fkfentbe 

ALEXANDER ABftlAKsEN. 

DIKD AGBD 

This painter was born at Antweip, about the year 1635 ; but veiy £ew particulan relative le 
hb life have been tnnanitted by any tMM aA tUi mI^^ 

It is only obaerred, that he was a very food painter of fruit, floner^ vasei of marble, and the 
ornamental haMO felicvgi^ wjMk which tliey are often decorated ; and aome of those vaaes be le- 
pw a e nt a d aa beu^ fiU^ irith Ibweis, or otherwise embellished with festoons, in an elegant tialft 

Una master also painted Us admirably, giving tli^m all the truth, fresh itcs^, and character of 
natare. All his objects arc extremely well coloured, with an agrccal)le ef&ct firon the judioBUI 
management of the Chiaro-Scuro, and witli a remarkable tnmsparauce. 

EVEkT VAN AELST. 

DIKl) \l'>3ii, AGKD 56. / 

Hearaa.bofBBtDaU^ hi J602, and acquired a great reputation hy hitddicateilHUmer of paint* 
iag Hum okjaei^ wUeh he ehoae for the lubjecta nf his picmn s. 

He was emct in cupyiag eveiy thing after nature ; he disposed them witli elegance ; and 
flniihed his pictures with ni atiwn, *>d transparence of colour. VVliether he painted dead game^ 
fiut^ helmets with plumes of foathm, or vases of gold and silver, to each he gave a true andatiik- 
ing wnmhlanfe of nature, and an oMteMiriinaiy lume to the gald, ailver, and ataeU 

WILLIAM TAN AELST, olkd b My QUI/fELKO.* 

Sm 14^, MBD SB, 

He wn<( the nephew and d!5C!plc of F,\ ert Van Aetst, Iwni at Delft, in 1620, and arrived at a 
much liigher degree of perfection than even bu iiwtructor. His pencil was so light, and hi> 
tendi ao ddieat^ that 4ie eijeeii he painteA aeemeil red- . .. 

He followed hh profession in Frsnrc, for four year-' ; nnd for ^evcn, in Italy; h;ivini^ ro[i-.-tantly 
fCOeived eveiy token of reject -and esteem from the principal noblemen of. each country io 
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which he resided. In the year 165G he retunied to his natire city Delft; but, sood after, settled 
«t Amsterdam, finffinf Awe to eacomagemeot equal to UmlmatdHfaie; lib waib befa^ ni- 
miri'd, coveted, and sold for a large price. 

\\ lien he visited Floreace, be was employed by the Grand Duke^ who shewed him maoy ia> 
■iHieea of Ua Ikvoiir, and bonoured Uia indta gdd cImuo aada meiU, aia pdilie acfawwledg- 
nwnt of Ua merit 

PKTER AERTSEN. 

DIRD 1575, AGBD S6. 

This native of Amsterdam was the disciple of Alaert Claeaaen, a portrait-painter. He had 
ahngis a hold and atroug tatanner, peeoliar to himself, to which he priDdpdfy owed Ui tcpate- 
tion; and even at the agr of ciplitpon wis considLMud as a good master. 

His subjects, at first, were kitchens and their utensils, which be executed with such truth, as to 
dem lw die eye agiwdJy? nor could his cojomiiiy be aweUed ly any marter. - 

VTith such a b^inning it seemed not a little surprisint^, that he should proceed to compose 
and colour historical subjects in a superior styl^ as he very oikn did ; such as the altar-piece^ at 
AuMHdan, icpRMudnif die death of tfie Vii^iii, and tfie Ifatfviiy, and ihc Whe "Men's ofisr- 

Be was well skilled in perspective and architecture, and enricfaed his gnNinds with tkgmi 
-vn m mi & B ii «od animali. His figures lien mU duposed; oirir aHlb^ bad noie^, and 
«Ur Aaperisi ncn wen eteiaii» and iMU cast 

JAQUES D'AGAS. 
mm 1719, AMD 78. 

D'Agar was born at Paris in 1640, and became a disciple of S. Vwict ; but left the walk of 
his master, and devoted himself to portrait. He was called to Denmaik, and employed by Ae 
BiDgaBACoaft He visited Bi^^nd^ bat died at GopadMigeii. BBpoiliair,pafaitBdbgrbini- 
•df^lwAaadftplaceindiegdlcijatFloinee. P. 

LIVIO AGRESTL 

DIKD 1580, AOBD 

livio Agresti, of Forii, was a disciple of Fierino del Vagi, and h commended by Vasaii and 
BagHoni, for the richness of his invention, the goodness of his colouring, and the correctneM of 

his design. _ , 

Many of the works of this artist, in fresco and in oil, are in the Vatkan, where lii»imian> 
ployed by Gregory XIll.; and there are abo in KcHne several nltar-pieoes of his hand. 

FRANCESCO ALBANO. 

DIB0 1660, AGED 82. ^ 

He^ Wm at Bologna, in 157^ and at flnt studied in die sebooi of JkaA Odvart^ at die 

time when Guide was the disciple of that master; and asGuido had already made some progrcsss 
in the knowledge of the ar^ being older than Francesco^ he in a friendly maiLaer assisted him 
wldle be was leannqg to iaaga. However, they bodi soon quitted Caiwnr^ andAlbaii»|daoed' 
him<;cir under the diveetion of the Caraccij but he afterwards completed Us StttdiCS at Remc^ 
and, became one of the most agreeable painters of the Roman schrx)1. 
He . b adaaddie>letasteof the lovely and the graceful, in ciuldrva and female funns: but his 
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ronle figures were umiallj lean, and vitliout masculine tieauty, exctfjrt in some ot his liead:<. 
He understood dea^ well ; his colouring was fresh, his carnations of a sanguine tiut ; aod 
he fiaislied highly with great neatness of penciL As for llie Chiaro-Scuro, and union «f coiloui% 
De PBa oliMnres, that though he did not know them to be prindplct of Ui yet good mue, 
or chance, sometimes diro<i(>d liiin to thp u?e of them. 

For the most part he painted in a small sl^e, and chose his subjects from poetic or fabulous 
histoiy; but was fijod.of iatiodneilig Onpid^ in a variety of actions and attitwks. It is ol^ected 
to him, that he was apt to preserve too great a similitude in his figures, and in the airs of his 
heads; the consequence of painting after the same models, his wife and children; though it 
most be conteeied, that thef were beantiiul and gneeM models. However, by dtat means, the 
manner of Allwno may mure easily he discerned tktn tlint (if any other master. 

Hie a^ie of hk landscape is i^reeable ; it is designed in a good taste,and well adapted to ■ 
Ui anlijeetit end for muqr of hk •eene^ as well as the fofmi of hia tnea, he wm indebted «> 
• Mtnie, after which he alwap studied. Vet, it ought to be remembered, tlvat all the pictures of 
Albeno liave not the same foice of ookMirj some of them being much weaker dian othen, though 
itiD picHuig end dc B c rt e . 

In the palace of the King of Sardinia, at INirin, are the Four Elements, painted by Albano, 
esch of them about four feet sqoare. Tboae pictures are of an extraordinary beauty, and well 
fii e a e m d. The design is excellent, the draperies perfectly elegant, the coloniiiig lovely, and 
the whole very correct. Hie composition is, perhaps ft Bllle too dhii|Hdj hot ihllt b « dp- 
iMMlme freiyaendy diaerved jn the woriis of AUwM 

. GIOVANNI BATTI8TA ALBANO. 

DIKD IWBf AOSD 

He was the brother and disciple of Francesro, and became an adniiraMo jininter, in tbc style, 
manner, and colouring of his brother. He likewise excelled in hindscape, which lie designed in 
u csqinrite tart^ toa d i lii i g Ae ticea vrfA uad giving Aem • giMl twwtnni of ootair* 

CHERUBINO ALBERTl. 
mm mSf MB» dS. 

This artist painted in fresco, and in oil ; and eoantimd some thought with much practice : 
but his rc]>iitatioa is chiefly established by hb cqgiswings after Michael Angek^ Polidon^ 

Zuccliero, ice. 

GIOVANNI ALBERTL 

DIKD IGOl, AGED 43. 

He was the brother of Cherubino, bom near Floraooe in 1558, and received bis early instruc- 
tion from Alberto Alberti, his fother; but- a fteiwa r dilw weafttoRome^ where he studied geoane- 
tiy, aod also the worlis of Buunaruti, and other great masten. He devoted his principal atten- 
tion to pcripcctive, in which branch of his profession he arrived at eminence ; and he gave a 
demoRstretiveproofof his great abilities, bone of the Pope'apalaoe^ having painted a dw i cn in 
: diet s^ whidi procured Mm much jqipbaae. 

••ALBSSANDRO ALBINL 
B— 1« 

AkMmdm ABdi^ • BdogMN^ ud pop! «f tlie Cbaod^ bdMip to 1^ 
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«rtiit% whom dreanutances, and the itwtteoliDii at btorjr, ham Jt-iwihiil «f Aa ivM dMio 
their MliMit;. Hi* ■ the BmU of the Saiiiti VaMn mi Tlbnnta^ umaog the pietuiwaf 

S. Michelc iu Uosoo. F. 

ALBEUT ALDEGHAEF. 

OIKD ACKD 

He was no inconstdmbk painter, bcrni at Zoust, in Westplmlia; the princi(iBl part of wIkM 
WOiIb are in the churclies aii'J convents of Germany. De Vflcs matione H JMfntf tf thi* 
master, wh'u-h he think*; wonhy u( tlie adniinifiDii of th*- curimi!i. 

His design was not witltuut knowledge^ though lar from being correct; and his bodies are in<M 
MOMHlar thui thoee of Albeit Dnrer, whoae s^e«rdMfiery.he imtttrtedi 

We kntnv liiin eliicfly froni liis en!rravinir<, which are rmmertni=, and have proonred him an 
eminent rank among those whom tlie Freiicli distinguish by the name of tlic iJttle Masters. 

JOHN VAN ALEN, or OOLEN. 

DUD 1691^ MSD 47. 

ThieMtilt, ham at Amefufjem, in I6S1, m» a muemM iautaior of Mdchior H oaddweter. 
V . - F. 

MM ATEO PEHJEZ DE ALESia 

FLOOaiSnD ABOCT IBflib 
Aksio b sMd to have Ix-cn l>oni at Rome, why or wlion lie went or returned to Spain is un- 
eertaia. His works declare the style of Michael Angelo. Th» admiration which bis designs 
cxdted at SetUla,. iadneed the Chapter of hs eaflwM to ghre him die ooBuniohKi of a Ikmo^ 
^vhit■}l was fu represent St. Christoplicr, in colossal dimensions ; he executed the picture from 
tlie cartooo: the figure of die Saint IH varas high*, carries the Infant Christ on his 
ehnwHw; iaOadofa utaB, a luge pahn tree in hii r^it liand $ die htnait iradi tha Imthom, 
and a picturesque landscape, form the distance. Tliis enormous work, according to the 
inscription, was iini.shcd in 1585. A cootnct nsadc and aigacd in 1587) ^ futit another St. 
Christopher, for tlic parochial dntrch of San Miguel, prove that he continued far aome jean in 
Spaing thoo^ h« died at Rome IGOO. Alesio has engraved some ])riiits, which arc become 
vairjr Mane} amoogit otiun a St. Roch, nine bcbes and a hiU higb* and six incbe* wide. F. , 

•*ORAZIO DI PARIS-ALPANI.. 

BOBW ABoer 1518— f I68S. 

On/io Alfimi, a Perugiiir, of the >:i hn(il of Pictro Vannucci,hy superior power, in some flcprrc 
obliterated the name of his tatlier or brother Domcnico^ bora i4ii&, who iiad already begun to 
aggrtndiae die style of dnrfr eomoaoa MMXer. OmbiO mighthetaben ftrapii|iO of Raftelhi^ 
had he possessed lo«> sxmvity of colour; and of some Madonnas, preserved in private cabinell^ 
and one in the gatleiy of Florence it lanaina stiU a yiCTlicw, whether tiny are the productians 
of that Kbool or of Onzio. P. 

■• N. about thirty-four feet ; it doe* not, liown-er, appear, that Aktio con«idcrnl size as an absolute standard 
of grandeur, if it be true what Palomino tell!,, that on seeing the fore-tborteiicd leg of I-uis dc Varga'j Adam in a 
ehapcl of the lame chnrcb. he OMlaimed, • Piu vale la Ma gwnba die 11 oiio San CristofafO,'— Thy kg 
•liMMiswerdiameihnnywhabSt.einiiioiihari P. 
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••DAVID ALLAN. 
tl796. 

D. AlbB, • twdve of Edtnlmgli, «i» -flciit to Italjr, to compfele hb itudRiES} >mt miM 

fhcir fr)r soDje yeaT?. He bcpan his caircr wit}) iniitating Pou^^in, and ended it by pntntitic; 
Bambocciate. On his return to Scotland, he succeeded A. Runciman, as master of the Public 
Schod for promotiog De»gn, ertribiHihed at Edinbugh. . 

ANTONIO A1«LEGRI*, aUed IL COREGGia 

DIFD l.'>34, A6>1>40. 

Antonio AUejn 1, t elebnitcd hy the iiaiTu* «>f Coreggio, the gmt master of harmony, Recording 
to the most authentic eonjecture, for nearly all, relative to his life, is conjecture, was bom in 
149-1 at Coreggio or near it. Of hk parentage nothing is knoxvn ; we only know, tliat he was 
married twice, atid had children by each wife; aaoD^ Pompookv by the filHt at Caqggbj aod 
by the second, three daughters at Parma. 

There arp doubts likeirfae, about fte pndae time oT Ma doitli: it is, hewewov neatly eertifo, 

tl)i',t he dirti the 5th of March, 153 J, at the nc)- of 10. Some reix>rt Jilm fo have been of iow 
extraction, and extremely poor; otliers ma^ie liim noble and rich: for cither assertion tbev^are 
> no audientic docmneirta. Constd^ng^ ^strict fn whieh lie Bved; die litde money in circdla- 
tii)n tliere; the jniblic wfirk- in which he was oiiipb)yed; the prices he was paid for tiicni, com- 
pared with the metropolitan prices of Kapliael hintsclf j the solidity, fineness, excellence of the 
panneb^ camasao, and coloan triiieli he used, it is proheble Aflft his cifcmnstanees Itq^ pace 
with his fame, that he was nearer to ojnileiice than want. 

I'he variety of the powers which laay be traced, or arc displaywV ^ ^ iawfa nf Con^l^ 
have oeeasiBned as maiiy conjaatuw aonoeniing his education. Not cflteat a>Ml naMngifai 
lenm the rudiments of his «t of Bianchi and Muwi» they proioog the life of ManCegnn, to fonn 
■ his taste and tunc hb colour ; they instruct him io gi^Nnetrj-, architecture, sculpture, and at last 
send him to Rome, to Inspect the antique, and the works of Mictiael Angelo, and Ra^'llo. 

That CVire^'gio modelled himself, and nuide use of the nuMlels of Antonio B^gawH i, the best ■ 
sculptor of I^mibardy, is partly certain, pailly [)rubable. That study alone, pursued by such a 
genijfs, will nearly accoimt for ail the wonders o< lure-aliurtening, and Chiaru-^knuvi^ wiiich. 
asloniidi as n tlie ftssooB of Us eapoiaa at FlHnia. 

In the eiiiMiln, tbe lunette, and the Lnillt r>- of tbr ( huit li of St. Giovanni, Cor^jglo represent- 
ed the Aaceiuiun of Christ, and tlie Coronation of the Viigin, attended by the Apostks, J£van- 
gelista, and Doetots of Ae Onirch. To enlarge Ae choir, the amdB deasoliahed the galkf^, 

and replaced the original firesco by a copy of f'ir-'ar AreniM, from n copy «f Aunibale Can-acci. 
I'he principal groaf^ however, was cut from the wall, and is preserved in the library of the 
Dulce of Ftema; as some Aqgeb heads, likewise saved fixrni destraeiion in die pakee of die 
Marchesc Ilotulaniiii, at Rome. 

The octangular cupola of the cathedral of I\irma, in which Cdn^ggiQ represented the 
Assumption of die Virgin, is of all cupolas, pamted before or afler, tlie most sobfime ; though, 

* This name, CoRsio turned sometinKt into Lido. On iha back of a naali picture, icptaentiqg (he Spo* 
saliiiaarai.Caduai««,ibnnerlyatDRsda,dia«bdiefelkmh«iaseriplm LanDca. 
PtrDtan Meads 4rBNfc 'AnamUsto*CaRnbftoeil|««8snieq«adi»P«*w*fMis^ AnaaUl?. 
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bcigrimdl widi moke knd DMriy'oblitcfMtedt ttacaredy abcMiiMfediMidienumof HifmBev 

' grandeur. 

Of^Coreggio's best oil-pictures, Italy ttaa been deprived by purchase or by spoil. Dresden 
pHMMfl die odebnited Night or mther Dbwii, the Ifagdaleb leadfaig^ and a few moie of ka 

excellence, or lc« niitlu iitic character. The two allegoric pictures, called Leda and Danae, 
onoe in the poasession of Queen Christina, migrated to Fnuic^ and with the picture of Io>, wen 
nwBgled or destroyed bf faigobry. A diqilicitedf the Io^«nd»lhq»e of Ga n ymede, are it VieBBe. 
Spain posscssi's Christ praying in the Garden, and Mcrcurj- ti idling Ciipid to read in the pre- 
sence of Venus. To the Sposalizio of St. Catharine, which France possessed beftire, the qtoila of 
the ivralndoii have added the St. Jerome widi the Iftq^en, the Mirioana defla Seoddli, the 
Descent from the Cross, and the Martyrdom of St. PlaCido, from Parma. 

CoRggio was one of the four great luminaries of the art at its supreme establishment in die 
dsteoidi centuiy. He ettablhhed harmony on light and ihade. The bfamd central light of • 
^obe, impereeptibly gliding through lucid demi-tints into rich' reflected sliades, b the element 
of hu styk^ and eqtially pervades his works, from the \'astneas of hu cupolas to the smallest ol 
hii oil-pictures. This inspires his figures with grace ; to this their grace is subordinate : the 
moit appropriate, tlic most elegant attitudes were adopted, rejected, perhaps sacrificed to the 
most awkward onr-^, in compliance with tliis impfrii)u< principle. 'Hie soft transitions from the 
convex to the concave line, wliich connect power witli lightness, form the style of his deaigti. 
He is the master of that fore-shortening, which the Italians distiqgiudi by the name of * di sotto 
* in sii,' and the fatlier of Machinists. Mellow like Gioigioo^ and oAlBn tnic like Titian's, his 
colour has a suavity, and a breadth superior to either. Ft 

BALDASSARE ALLOISI, oUed GALANINa 

DIED 1638, AGED 60. 

Hiia artist received bia edneation in the celebmted school of tlie Ca r a cc i, and in all iiis com- 
poritkMis retahied the t^le of hk naiter: he had natandlf a mdanekdy tnra of mind^ and mi 
of a retired and solitary disposition; wfaioh nmde Un «f«id the ooomsaticm of Idi fikn^ and 

devote himself to the study of his ait. 
But, by ddi eoadoet^ he rendered hhuRlfao neeessitoiB, dwt he wai oonpelled to paint poN 

traits, to procure a subsistence. However, in this branch of painting his success was astonishing, 
and he grew into the highest esteem, not only for the resemblance visible at the first sight, and 
the beauty of his colouring, but also for a new and ammial hnidnm of manner, by which his 
portraits seemed ahaotallely to bieadie^ 

None of his contemporaries could enter into competition with lilm; nnd the Italian Vliien 
pbux him m the same rank of merit with Vandyck. He was born ut Bologna in 157tt. 

ALESSANDRa ALLORT, called BRONZING. 

DIED 16f>r» ^f^EU 72. 

He was bom at Florence, in 1535, and vkus tiie disciple of.Agnolo Bronzino, a distinguished 
printer, who educated him with alt AetendemcMof a parent; Alton htving been deprived of M» 
own father, when he was but five years old. Ho was vcr>' nudiiais and uj-plkvl liinisclf diligent- 
ly, not only to imitate tlie manner of his master, but the different manners of those masters who 
were in die greatest iqniiatioa. 

When he ooonneaoed painter, his fintiradtim a Gkvdfisk^ ill 
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which he btrodneed ■bundancc of flgvics, ortnnidjr wdl grouped ani diapowd, benitiAdljr 

coloured and with good expression. But, being much solicited by several of the nobility to 
paint their portraits, he received deserved npplauM for every perCoruiance in that way, and bjr 
Hmt wcccM mm bdneed to eppropriate a great deal of hit time to that bnndi of hit pio» 
fcasion. 

Michael Ai^eh> Baonaroti was the master wboie works he studied with the grcatert atteqtioo 
aadplcMuvi and he designed a pictuie of the Lnt Judgment, after the nHmiar of dwt great 
gBBMp» iiUdi ii atin pNMrrad at Room. 

CHRISTOFANO ALLORI, ealled BRONZINO. 
BOB IttU, 

FIc was boni at Florence in 1577> the son and disciple of Alefsmdro Allori ; and, for some 
time, be followed the manner of that master; but afterwards studying design from tiie works of 
Sand <B Tin, add ooloaiiiig fron tiw lheljr and eWgant tints of Gigolt, he fimMd to hhnadf a 

«»anncr entirely difTerent from that of AleAsniulm. 

He executed several luge d*:;igns fur altars; ye^ be had a particular excellence in painting 
■nail pictures, hi wUeh he hitrodueed a munher'of mhntte figures, so exquisite Ibr cometoeas 
of drawing, so round and relieved by the eolotiring, and touched with SO mocfa delicai^r, that it 
seemed surprising how either the hand or the eye could execute them, 

He likewise painted portraits, as large as life, wMi ahandwwe of natilfe and tnith, which ware 
exceedingly valued, not only for the happiness of the expfVStloQ, but for giving cweiy suhject 
that attitude which seemed moet proper and most becomioigi 

•ALBRECHT ALTORFER. 

DTBD IN 

This painter is called a Swiss by Saodrart, and as such has been claimed by Fues^li after him; 
both protM^Iy were misled by Us name, die two first sylhdiles of whieh are that of the head tU- 
lage of thr ranton Url. BfllMt rfoee hm'mde htai B native and • aewtor of 

Ratisbon in Germany. 

He le« deierm our notice at a painter, than a designer and engiaver. Hii woila is wood 

and metal arc as numenxis as, in general, remarkable for diminutive size, though neither lue 
conceptions nor fenns were puny. The cuts of the Passion, tite Jacl and Sismh, Pyiamut 
and Tliisbe^ Judah and Thamar, if we allow for the ignorance of costume in the tiuee la^ shew 
aaennhility of mind, and a boldness of design, which, perhaps, none of his German conteoK 
peiatiei can. boast. He i> one of those whom the French call little Masteti} hb dates from 
1600 to IMl. ' F. 

••nicOLO ALUNNa 

PLODRI.SHED ABOtrr H92, WORKED STIIX 1505. 

The eminence of Nicolo Alunno, l«>ni at Foligiio, is celebrated by Vasari. lie painted In 
distemper, the common mode of paiotin^ previous to l^r Vannucci, but with a tint nut yet 
impaired by time. TV> a oomI amogeuient of colour, ho added eqmirion ; his hedb apeidi, 
though sometimes with Milgarity and caricature. Vasaii tttols a Pieti in a chapel of the 
dome, with two angels, ' who,' says be, ' weep so bitteiljr, tiiat I judge, no otiter painter, 

S lui^^^^^^H - ■ . J ' * J L^MA - - ■ ■ . « ^ * L^^A^M ■ 

mnioffr race ufTit, cooin nave ei^ifcinii ic nucn DeKer* 
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POMPONIO AMALTEO. 

noRN ABOl'T 1505, DIED IS/C? 

Pom|X)nio Amaltfo of S. V?to in Friuli, was the son-in-law of Pordcnonc, and h'n successor in 
the Friiilcsc school. His pictures at Kriuli and in its neighbourhood arc decent. He is men- 
tioned hy V:«ari an<l Ridolfi, though they omit many of his work.'', and among otiiers the five 
siihject* from the Rcutan History !\t Belhuio in tlie Notary "s-liall. Hb bnrthcr Gcronimo would 
probably h.n e surpiis5cd hitn in iame as much as he surpassed him in talent, had he not been di- 
iiTtcd from tlic pursuit of the art and turned to commerce, at an early age, by the jealous advice, 
it is said, of Pompoiiio liimself. His works arc few and confined to hi.s native place. 

Siii h is the account w hich Lanzi gives of P. Amaltco; it cannot easily be reconciled with tlic 
following inscription under an historical print, published by Andrea Liicchi; \iz. ' Pinxit c«nctff 
' Pomjionius .^inalteus «tatissu«R anno unde\ icesimo, nimirum septimo ante mortem. Bemanhis 

• Trcvisano miscrta* tanti viri vicem, obscuritatemque nominis qua immerito prcmeKatur, «ri 

• incidendum curavit' — atid it must be owned that the style of the master even in tlie print, 
which is below mediocrity, docs not disgrace the praise of the iniicription. F. 

CHRISTOPHER AMBERGER, 

DIED 15S0, AGED 

Tilis painter was bom and lived at Nuremberg, where the most capital of liis paintings am 
presented, and esteemed ; if he was not a disciple of Hans Holbein, he resembles him in his style. 

He acquired great reputation by composing the history of Joseph in twelve pictures ; and 
likewise by the portrait of the Emperor Charles V. which that monarch, according to the testi- 
mony of Sandrart, accounted equal to any of the portraits of him painted by Titian : and to ex- 
press his singular approbation of that performance, not only paid the artist three times as much 
us he expected, but honoured him also wth a rich chain of gold, and a medal. 

*»DOMENlCO DEGLI AMBROGI. 

LIVED IN 1678. 

D. Ambrogi, called ' Menichino del Brizio' from his master, a Bologncsc, was a bold and 
vigorous Frescante in perspective and ornamental architecture, and a copious and delicate 
figurist in oil painting. F. 

"•POMPONIO AMIDANO. 

LIVED 15'J5. 

.Style more than history, traces thU artist to the school of Parmigiano ; to what degree he mio 
reedrd in imitating Francesco is evident from his pic-ture at the ' Madonna del Quartiere,' the 
first of his works at Parma, and which artists of no vulgar note, luivc ascribed to Mazzuoli j his 
style, says Ratti, i> noble and broad, sometimes perlsaps too flat. F. 

OCTAVIO AMIGONJ. 

DIED \6C,\, ACKD 5fi. 

He was bom at Brescia, in I tiOa, and was a difciple of Antonio Gandioa In several parts uf 
Italy he vbs much applauded, for some noble compositions ; in which ids expression, aiul his 
taste of design, were very remarkable, and very cl<^.«nt ; most of those compositions being execut- 
ed with a free, fimi, and masterly touch, and with figures as large as life. 



Digitized by Google 



AM I 



11 



JACOPO AMIGONL 

Though die compositiona (rfUib nui^tor are well knou-n in these kiagdonn, yet, few pnirticukiR! 
fdative to hit life have been Moerlained. It it 8U(>posc<l by many, tliat he was bom at Venicr, 
or in the territory belonging to that refmUie; that he studied the art of painting for sonie yean 
at Venice; and afterwards competed himself in hit profession at Rome. 

The liveliness of his imaginrition, tlie rendiiiess of hh. inveiitioii, and tlic frfcJoni of Ms hand, 
soon reoommeoded lum to the public esteem; and ite readily found cacuuiagcnient and eiu- 
^ojnnatbiaMiftflrdwCoiirtiaf Europe. He paiBHtJavny fcrtOa iiwHioDt hfalaate atf 
design wrs conaidefably elegtmt; and the air and turn of Mjmc of his figure*, in his Ijcst ct>in- 
poaitioaB, were alkwed to'have tooewhat engaging, oatunl, and even graceful. He confcsiedJy 
laidBBaiijrar <iw a mum i M M i w rt i i af-a good pdnier; bat aMoagh hb aoerit iMat in niaiqr 
respects be allowed, and his drawing, in particular, is gcnrrally convey ]«t hk ffflw i lMy & 
ahtindantly too cold, too pol^ and (as it is teniMd by the aitittt) too i 



•JUSTUS (JOBST) AMMAN. 

DIKD 1591, AGKD 5*2. 

Tins aitist was bom at Zuric in June, 15^1). His youth and studies are involved in obscurity; 
and ilie fint aotfee wc obiain of Mm i> in ISflO^ wlim be nSfftM to Maranbe^g, aad in de- 
sign" on wood, paper, and onpper, l>pgan tliat career of incessant and persevering exertion which 
overran all Germany. Uistoiy, Aliegoiy, EmUem, Scioxre, Trades, Arts, Profcwions, Rural 
Spot(% Heialdfy, Vbrtiall, RaMoaa, wave aeived in dieir tmniii and ufleo euvcd lo wdl, diet 
Ae imentions of J. Amman may still he consulted by the artist to admnbJgr. He painted 
HMk giaat brilliancy od ^aaa. His dnwijogs etched with the pen, or washed, have Italian 
• F. 



••ANGELICA. 

VLOtmnHBD ABOUT 16M. 

Sodi is Ae name af ilie femak aitin^' and the datc^ afixed lo die mbiiabiRs {a die wkmk 
afflwcadiednlatlbnasoiHU F. 

FRA GIOVANNI ANOELICO DA PIE80LE. 

DIBD 1445, ACKD 63. 

Ha was bom at Fiesole, in 1387, and was plac-ed as a disciple with Giottiooi though lu-. 
s J terwa n l t became a Dominican Friar, and in that station was as much, iTnot more, respected 
for his piety, as for his painting, as it procured him the appellative of Angelico, * tlie angelic 
' painter.' Nicholris V. cmplojed him in his chapel, to pwiiit historical whjects in large, and 
prevailed on huu soon after to decorate several books with paintings in miniature, whicb were 
wdl dedgned and neatly handled. 

Indeed, even in his host pictures there were faults, and «ome of diem very gro»; wbidl 
lessen the praise that otherwise they might have deserved : yet he had diill to direct yoanger 
aitiriii^ and Mb eU^lflg famper pvociured Mm manj dbc^teh 

He alvrays ])ftinted religious sul^ects, and ms 10 leBMafcaMy IhubM^ diat be refined to 
accept of the aichbisbopric of Fkreacei 

c2 
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MICHAEL AN6EL0 vVMERIOI^ DA CARAVAGIO. 

DIED ICOf), AGED -tO. 

Miciielangiolo Amerigi, or Morighi, was born at Carax'sgiu, a villaf;e of the Milanese, in 
]8«9. He nwde hts'omet in the art at Milan, studied GkHgkne at Vaniee, and firiahed 1m 

cmir:)' unflt i (;i\i'-t p])0 Ci->;»n, at Rome, in whose works as he found more to reject tlian to 
follow, he cstaMuhcd a ^tyle of liis own, in wlucb eougf and truth were to recover the rigbu 
suppktnted by rariety and- manmr. Of this f^rK Ae model, or what the Italiam call * il two^* 
dictated the t'omis, from which to deviat*-, or which to improve, wtn i quallv in'gh trcaSM 
against the art, or matter of derision in the eye Camngio. But to fonas thus indiici iminale^ 
pcfced from dw dregs of the ctrect, he oootrired to give eneigy and interest, by ideal light and 
.ahada. So novel a combtnatiun, substantiated by powers so decisive, could not fail to draw 
after it a number of followers : Domenichino and Guido were for some time enchanted by it ; it . 
endualled Gnercino; and Manfred!, Valentin, and Gbeiardo dalle Notii^ Itad little more dun 
iiifcriurity to distinguish than fimn their master. 

The great pxcfellencc of Caravapio coii<!isted in truth of colour : he penetrated the substance of 
the tiling before him, whether still life, fruit, flowers or flesh. His tints are flew, but true, with 
little help from cinnabar or azure. Itaiee ArniibalB Gniacct dedared^ diat be ^ not paia^ 

(nit grind flesh. (Che costui iiiin-iiiav :i came.) 

; To no painter tuturc cter !>ct limits with a uiore decided hand. Darkness gave liim ligbtj 
inlo his mdancKoljr ceU light sliile only iriA a pale idnclaiit iqr, or hidw on it as fladM* in a 

stormy night. 

' Rome possesses few pictures of this great master. There yet row^ at the Spada palace, iu 
half figures, a St. Anna widi the Virgin by her ride, husied in female worit: vulgarity di^ 

criminates tlicir feature?. ; both arc dressed in the vulgar Roman dn-ss. Another picture, an 
altar-piece of entire figures, is our Lady of Loretto, with two Pilgrim^ in the church of Sti 
Augustine., What Shakspcare would have called * a dying my,' imbnnms rather than illuminates 
die silent scenery, and consecrates the whole. In tlie palace of the Borghcsi there was the Sup- 
per at Emaus ; a S. Sebastian in the Canipidoglio ; and in tlve Pamphili collection Agar with 
Ismael dyiii);, and a Fruit-girl. But tlie master-juece of all his works, the Intorabing of Christ, 
fDnnerly in the Chicsa Nuovn, l)eforf which the rind altar-pioi cs of Baroccio, Guido, and Ra- 
lier>, witli all tlicir bl<xim, their suavity, and colour, remained unobserved } this wnky the knot 
ut Laravagio's {xnvcrs, is now trauspurtcd to the Louvre. F» 

MICHAEL ANGELO, called DI CAMPjDOGLlO. 
IHBD 1670, AGBS flOl. 

Hcvwbom at Borne, in 1610; was paitaculariaad by die name of Osmpidofliii^ on ac^ 

count of an ofRce wliidi lie held in the Capitol at Rome; atid w n diseiple of Fioravan,ti, 
He bad a most happy tulciit for painting fruit and flowers ; and those subjects he (k^igni^ 
and finished, in a- i^le superior to anf ardst of Us time. His objects are wdl dispoaed, and . 

judiciously chosen; his pencil is free, and*firm; liis colourii^ sISDQg, natural, and cxtrenuly 
a^ejtblei and by proper masses of light and shadow, his pictaics httvc a clianuipg iorce aud 
Kliei: 
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FILIPPO O'ANOELl, called NAPOLETANO. 

' * Ua» 1640^ AQiBD 4<k ' 

He was born at Rome, in 1600, and obtained the nanie of Nu(K^I<-tano^ by being curiedto 
Niipln when he was veiy young. At his return toRome,be studied-diligently after the imtiqaes ; 
but forsook thst noiUe tdiool of mitittclkia, bafim he tiai made a suthcimt progress, and 
.-t(I< 'ptcd in its stead the manner of a Flemish punter called MoBBO (or Stump)) bMuia^ banng 
lost his ri;^bt hand, he u§od the pencil Mrith his left. 

He wta always most pleased with those subjects wluch admitted of a great number of figures; 
and he not only grouped and diqioMd tfiem wMi ju^gnm^ bat he geoefallyjipne cveiy figaejn 

"pro|>or .'ictidti uihI nttitude. 

1:1 i:i (iivourite subjects were Itattlcs, but he likewise painted kniLicapcs in a vci^- agreeable 
a^: and ficqnenOjr he painted Ae viean of poUie bnildfaif^ po(tieoe% and the ai«H betwe 
them crowded with people, nt HifTcrfnt s[xirts or ciitertainineaiBS and in tboae daijgnB be was 
correct, distributing the figures witti propriety -and elegance. 

SOPHOMI8BA AM008CI0LA* or ANOUSSOM- 

DIBS 1696, AGBD 98. 

She wxs iKirn at ( 'rcmona, ii*. • 1533, of a very dL>;tini;nL.hc(l family. Tlie fii'st in.stnu Inr of 
tliis eminent paiutrats was Beroanlini Campu of Cremona j but she learned coloprixig and per-, 
spectfve from Beraaido Gatt^ cAed Soiaro. 

One of her Unit pcrformanccsi was the (jorlniit of her frtiier, plaoed between his tuo chUdreo^ 
with such stropg chanctm of lifis and nature, with a pencil io free and firm, and sq lively a 
turn of colour, that her wcdc wu untversaUy applauded, and die WM acknowledged an incom- 
parable painter of iwrtraita. Tlmai^ efoy part of Italy abc b diitinguirfied by no otiier name 
than that of Sophoni:>bii. 

. But although portraits engrossed tlie greatest part of her timei, yet she designed :>cv«ral bistori- 
oal wlqeeta, with fignies of a ibmII dai^ tnudied widi abuadaooe of ^ilri^ and witli afttitadea 

Cas\', iiEitiiml, and ijrRceful. 

By continual i4>pliuatiou to her pcufession ahe lost Iter sight ; and it is recorded that Vandyck, 
having bad an ofqwrtunity ef eenmnfav wtth So|)lMonbi^ wed to aay, tiiat he reedfed atOK 
beneficial knowlcdf^- of the tnu- iirliiciplcs of his art from ooe blind woeaan, than bj studying 
all the works of tlie greatest mastcis of Italy. ^ , 

At Laid j^xaco'^ at IVinbledon, there is a portrait of Sophoiddia, pbqrtngon tfie haipd- 
ehord, painted by herself; an old woman apjxiirs :l, Ik r attcsulant ; and on the picture is 
written, Jussu I'atris. And at Wilton, in the Pembroke coUectiou, is tiie marriage of i»t. 
CathaiiM^ painted by Sophonidia. 

. *The author of the MuiMm FUxnuinum is guilty of a ray nuurkable anachronism, m regard to SoplMH 
nhba ; for he fixes her birth in in which year it is absolutely iinp<><siblc she could have bt-eii bom. 

Trii^. i[:|xars iinuntistjlilv from V.i-.iri, who tells 115, ili.u ^lu' |).iiiiti-il tin- |h rtniil of the Qik^li uf S[»;ilii, liy 
order of Pi>(M! Paul 1 V. in IbOl ; and to prove this fact, he itnrrts tiic kitcr w hich the sent along with ihr picluic 
to the Pope, and abo the Pope'* answer, both dated in I36l '; Sophonizbit'i from Madrid tlie l6th of September, 
and the Pope's fiom Aoow the isth of OMobcr) at which laaK^ aceonUag u the MniciiiB JFWmiliaivit 
shuMMMhaiahnaealy we years «M, ifbaminiajp. 
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One of her filter^ named 

LUCIA ANGUSCIOLA, 

ndnted portraits, and gained by her perfannmeeg n leputation not iofcrior to SophonisLa, m 

wtII in n-gard to the truth and deUcMjr cf Wr "J*""*^ m the fUlMn «C the sMaMnoe. 

And another of her siateia, named 
V 

EUROPA ANOrsnoi.A, 

Fran Iter iofoncy manifested an extraordiuaiy turn lor {Huntiu^ ami slicwcd such taste and 
el^gwee i» her aMUNMr of design, as to pRicuisadegKeof a|>|plMaealiMst cfu^ 

SiThiwii'Ni. PETER VAN ANRAAT. 

BORN ABOOT TV IXAft 16SS* 

t 

Hie native eity of this HMrter b Mt knomi; bu^ it Ae merit «f his works be considered, it 

■hoold leem vnaccntinttblc, that so few incideius of his life are i<>und R-corded. Houbrakeo 
mentions n very capital picture of this artist, ot which the subject is the Last JodgmenC It 
ooataim n multitude of ^gum, wdl denigned, oorreet in the dudin^ and penciled m a bold 
ftu d fice numner. 

♦•GIO. ANDREA ANisALDO. 
'8.1584-^1638. 

This self-taught arti«t was a native of Volttt in (be Genoveae, and the dreaded competitor of 
Giulio Bcnso in perspective, by whom, in a quarrel arising from a contest of superiority, he 
was wounded ; and a sinular attack was made on him some years afterwards by an unknown hand. 
Whoever contemplates the beatrtiful remains of his Cupola, at the Nunziata, will owo hi* power 
in a hrnncli of art, wliich h m piiititing, what the formation of h (xJosmis is in sculpture. Of 
hb numerous liescoes in private houses and churches, tiwee in the polaoe ^nola, at S. Pier 
d*Afeni^ daem moat adminittoii. 8.T1ioBMahapttfagftwelOiy inaTamphi ieean ri dawd 
as the best of his oil-pictures; vigoioaB desigti, grandeur of decoration, and sunvitv nf colour, 
equally distinguish it Such was AwaUo's general character, as to what he poasesMd of his 
own J sometimes he adopted wmieti ii B g of VenelkR, espedally Paolo's princii^es. F. 

. «*MICH£LANGIOLO ANSELMI, aunutmod M. A. OF LUCCA. 

BOD 1554, AQBI» 85? 

IIA. Anselmi, a FmnemnfaycBtnetkm, ima born at Liieca,as llatdani^^ • 

i^cnt young to Siena and studied under Sodoma ; the only wnrlt \vlii< lt 1u- left there, the altar- 
piece of Montc-Giusta, totally differs in style from those which he executed afterwards at f^uma, 
founded on An prfndpka of Conggia 

When Coreggio, in 1522, luuli iidok to paint the Ciijiol i and the Tribuna of the Duomn, 
Anselmi with Rondani and Pannigiaoo^ was selected to paint the adjoining chapels, a choice 
wlueh, thoagb Ae woric wm not cxeeuted, pnnres the public opinion of his power*. In imita- 
tion of Coreggio, he anbordinBted composition to maa and harmony, llie church of 9L 
Stefono exhibitB his moat genial, the Steccata, the most ajujde^ of his peifcraumcea. F. 

JOHN ANTIQUUS. 

DIED 1750, AGBn 48. 

He was bom at Grocningcn, in 1702} and when he had been for some yvars intnicted in 
Uieaitof painty on he Gontinied topmcditt in that way, till he waa taran^yoan of 



Digitized by Google 



ANT, 



IS 



APF 



age. But, being desirous to leum tlie art of paiiitinL' in oil, !io plarrd lum.^clf under the direction 
of John Waasenbuigh, ao abk artist* w idi wlioiu he continued only two years, then went tlirough 
Fbaee to hafy, ud icmiiied at FloreDce in tlie service of tlie Gnud Ddie Jbr sis yem. 

Diirini; his residence at that court, he painted a large compaitioil of (he FUl of the GiaatS. 
Tlie sketch of it i» still prcsened in the Floreatiue Academy. 

By permlirion of bis petnm, lie mede aeveml joamtes to Bome, where lie becune intuntc 
with Troisani, Bianchi, and Sebastian Conca 

His manner of deogn isgood; be painted with great ease and readiness; lie ookMicd agree- 
Mfi tad liad Mfidnd in^Bunin sdiool thet^kguMeof tast^ wliidi is Aocmed in dl 
UsconfMsitiMis. 

ANTONELLO DA MESSINA. 

DIED 1475, AUEU 49. 

He wu ban It lleiiiiii, m 1428^ rod was die first of the ItaloiB nautew nAio ^^na d erstood tl>e 
■It of paintiqg ia oUj haviiig had that secret communicated tu liini by John van Eyck, of Bruges. 

Sone of dw pictures of Van Eyck, ciquUitely iinishsd, luiving been brought from Flanden, to 
Alpbonao L King of Naples, were lidield widi estonisbinent ; and peiticolarly by Autonello, wliq 
was so strongly affected Ia- the wunderful effects produced by the new diacoreiy, tliat lie imme- 
diately detemdned to visit Flandcn, and learn, if possible, an art that appeared so extnordinaty. 

He went; and recommended himself so effectually to Van Eyck, by his afiability and in- 
genuity, ai wdl as by a present of some fine ItaliBn designs, that Van unveiled to liim fhe 
whole ni)'^ter^- ; and Antonello, in a short tin>e, became almost as eminent as his instructor. 

From a principle at gratitude, he continued in Flanders as long as Van Eyck lived i but^ 
after bis death, AnfameHo settled at Venice, where be painted seven! pictures in oil tbat 
gained him ^ncral approbation. 

He communicated the secret to a painter, named Domcaico^ from whom Aadica dd 
GHti«M> afteiwvdB dbtabed Oe kaowledlBe of it; and fima hini, die ait flf fMolips iaoil 
iMBiflr beeuie fawira^ and feaatdfy piaete 

JACOB APPEU 

Dm 175 1> AGES 71. 

Jacob Appcl, a native of Am^crdam, was a pupil of Vamler P|ia% ud aoqinired iq^tatiou 
by many a decent pexformance in landscape, portrait, and iiistory. F. 

BARENT APPELMAN. 

DIED 1686, A6£D 46. 

He was bom at die H^goe, In 1640^ Md poved iwy cmcM ia paintiag hn d w a pta . 
Tbe scenes of his pictures woe bdna ftw dw channing views about Rome, Fwacati, and 
edierpMdsof Ual]^ wUdi iiesBHnnMbikwcafcatopMsaasof the beat taste ^ butbtsfifum 
wtseindiffereot 

For some years he WH employed by tiie Prince of Omafi: and ia the pabce of Soesdylr, 
there is a large hall ornamented with landscapes of this master's hand, designed in an elc;gKDt 
taste, finely penciled, and well coloun;^ > <^ ^ SMXut bdl are several portiaita of Us 
paniting, wliich are Aceedingly admired. 

Sometimes he assisted John de Baan, a verj- famous painter, in the portrait fftyle ; and when- 
ever a landscape was to be introduced in aay of d< ikaa's pictures as a back grouud, it was al- 
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••POMP£0 D£L.L' AQUILA. 



Pompeo deU* Ai|ttil% who flaumhcd in the sixteenth centuiy, though ftatii over in silence \f 
thf writcry of hit OITO time, is mentioned hy Orlaiidi, who saw many of his works at Aquila, as a 
finished artist, « sweet colourist, aiid a great master of fresco. His Burial of Christ, at 3. 
SpWtoiiiSerih,«tBoin«^ii«WDiltofeiniiieiiee. 

••CESARE ARBASIA. 
tl614? 

CcKirc Arl>asla, of Saluzzo, was an imitator of Lionardo da Vinci. Phlomino suppOMi bin 
T.ionarilo's scholar ; if, as Lanzi says, Ik* wa;: the contemporary of Scipione Crispi, who flooridwd 
about 151)2, the date is decisive against the Spaniard. He lived some time at Rome, and 
taught in the academy of St. Luke, not without pmLse. At the Benedictinca of SavigliaiKV 
he painted the deling aivd some Other frescos in the tDWD-houe of Sahuso; csteoned and 
pensioned 1601 by his Court. F. 

♦♦GIUSEPPE ARCIMBOLDI. 

DIED AV.KD 60, 1593. 

G. Ardmboldi, « Milmese, though portrait painter to the Emperon Ifoimilwn and Redolph, 

oires the remembrance of his name more to tlic whimsical talen^ iriiich he possessed in common 
with Gio. da Monte, of giving to vegetable or inanimate substance at a distance the form of 
human €gures: when on a nearer approach, Flora dissolved into a compound of vaiiei foliage 
and flowers, and Vertumnus melted into fhtits and leaves. Nor was their pencil content witli the 
metamorphoses of mytholofr,', they personified conreptions of tlieir awn : the Kitchen received 
head and limbs from a mass of ladles, pots and kettles ; and Agriculture cmeigcd from pknv- 
dMareaj mm, and odier nml tqpb. ^ F. 

CiESARE ARETUSL 
wumanm in 159a 

He was bom at Bologna, where he learned the art of painting, and studied the woriis of Ba- 
gnacavaUo; but he made himielf truly eminent, by tlie admirable copies which he painted after 
the hiatorical compoeltioM of the roost celebrated masters. And, although his invention was not 
very fertile, yet as a portrait-pf^rier he had ainguiar merit, and found sufficient employment ill 
the Courts of the Italian Princes ; pnticuhurlj at the Courts of the Dukca of Fuma and Fcmi^ 
where he obtained considerable emdhmients and honours. 

Tlie portraits which he painted- were extremely in the style of Coreggio, witli whose pencil and ■ 
touch he Wc-amo ■io intimately acquainted, hy cxaminintr his works witli a (urious and rritieal 
obs«nation, tliat he copied them with incredible exactness ; and many of thusc copies, painted by 
AictHB| Imfs bsn decBid midoufatad 4if|ghisli<if Coi^j^o* 

ARETINO. Vid. SPINELLO. 
JAMES ANTHONY ARLAUD. 

OISD 1/43, AQBO 75. 

He nw bom at Ckiieni in 1666^ Mid fMinied ill nii^^ andbyAe 
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tlelicacy of his works, he obtnincd the favour of the l)ii|<c of Orkana, who chose him fn- an 
instructur in tlic art of {lainting, and gave liim an apartment at Sl dmidt that lie uiiglit be 
with Mn more frei|iieallj. 

Tliis master WM 13wwi.se higlily favoured by tl>e Princess Pkilatine, the Duke's mother, who 
pnacutcd liiin with her own picture set with diamonds; and ako gave him recoairocodatury 
lettm to die Court of Gicrt Britain, portkuliriy to the Princos of Wdes, Bftcmardi Qumo 

Carnlitic. Hor [xntr.iit \\ :is iii)"n ei-^ally ;i(tniirc(!, ami r(>lelir.ite(l liy .••evi ral of tlie jviets ; aod^Rt 
his return to Paris, lie was loaded with presents, among which were many medals of gold. 

His imater-pime wu nn lodtatfoa of m adodnble has-rette^ carved m nuihle hf BiCchad 
Angelo Buonarod, representing the story of Jupiter and T.^-da». Arlaud imitated it so ex- 
(|iiisitely, witl| a tiot of colour ao exactly similar to the marble, and with such conectoen in 
every prt, that when dicy were both pfawed together, it was scarcely possible to distii^nnfa die 
marble from the paintis^, even by the nicest intpectioD. TIte Duke dc h Force purcliascd it irom 
the painter^ at ao laige a price a> twelve tbouniid Urres, though it wa« afterwards sold for a leaa 
ram. 

JAaUES D'ARTOia 

DIED \Cy65, -IGED 52. 

He vns bom at Bruaaeb, in ; and having been carefully im tnie t ed In the «t of painting 
hf l^ldens, (as aome audion imagine) he perfected humelf by a stodion otaaervatioD of nBtni«i 

His landscapes have an agreeable solemnity, by the diqMsition of his trees, and the breaking of 
his grounds; the distanoea are well observed, and die away perspectively, with a bluish distance 
of leoiote hills; and his figurot are properly and veiy jtidiciously placed. His pencil is soft, his 
(ondi light and free, particularly in the leaBng of his trees; and there is generally a pleasing 
harmony in the idide. It is said diat Tenien either pabted or iMouched the Qgures of his 
landscapes. 

Ho is remarkable for always ornamenting the stems of his trees with moss^ ivy, or other planti^ 
the extremities of whieli iire often loosely hanging down. His pictures are coloured with a force 
resembling those of 'iltian, except that sometimes they are a little too dark. 

EDMUND ASH FIELD. 

OIBD AGED 

TUi painter wn bora in England, and became the disciple of Michael Wright But altliough 
he waa capaUo of paintfaig in oil, he for tlie most part accustomed himself to paint portraits in 
ciayon ; having discovered a method of produciqg a variety of tints in that manner of oolquring^ 
whidi answered every compleuon, and gave nondneis and ttm^^ to Ui headk 

Hk works are much prized, and some of them were .<;o highly wrought, as to be purchaied at 
ten pounds miece. He was the instructor of Luttercl, vvho arrived at « di^ice of peiftetiMi in 
cruyon-palnting superior to his master. 

AMICO ASPERTINO. 

DIBD 1572, ACBO 78. 

Tliis master was bom at Bologna, in 1494, and learned Ae ait of prfnting Sim Franoesoo 
Fittnoia. ThrangklMy he wwdiatii^Suished by diename of AmioodadnePndIi} bce^^ 

• 1 havt pcnnitlcd thii ^l(>r^ to remain from courtly m r n'toiii ; it hii been toW by Fue»li too. But we 
know no otbci Leda of Michael Angcio than the cclebnicd one which he painted for the Duke of f erraiii. in 
wHBiBfttf wwsB ansiwsni wm w wmstf sna was osntjaa naw oj oigpiij. v. 

P 



Digiiized by Google 



ASF 18 AS.8 * ~ 

wtok he piiintt <!, he us(<d Ixrth hMidi with «q«Ml daalM%r lqfl>V ^ 1^ ccloiiii widi dM 
MM^ and the dark with the other. 
His pietaici had a good eflfect, being |«aited wMi a Heong body of eotovn, with • free 

touch, and in a p^rand style; h\it this descriirtioii ran only >uit some of liis best pi-rforrnance» j 
for his imagination was, at particular times, whinisical, wild, and extravagant ; and wfaatetw 
•oljcels he de«gned, iriien hk mbd had a wroag tttin» wepe iuiwui<hy of being compwed with 
riwee wfaidi he coiii|»ied md fimihed when hit dmigiHt were aedate and aadiaUuhed. 

* ••OUIDO ASPERTINa 

WOHKBD 1491. 

MastTo Amico^ aa Vasari rather hidicrously styles him, had an elder brothf^r Guido, w hom he 
makes the pupil of dcole di Ferrara, and with more probabili^ than Malvasla, who places him 
with hSi hradier, <he pietended pupil of FWmcIa; neMwr Ae dtte of Ghtldori unster^pieee^ « 

Crucifixion under the jvirflco of S. Plctro, at B<ilot,mn, nor its style, admits of such a sHpposidon. 
Uc^ed, a victim to relentless application, publicly laiucntod, in hie tliirty-hith year. F. 

HANS ASPER. 

DIBD 1571, AGED 72. 

He was a native of Zurich, and painted portraits with so much life, nature, and cliaracter, tliat 
tSa rqmtation was fitOe infaior to that of Holbem. 

His drawings in water-colours, of birtls, fishes, dead game, and flower-, tliouuTh done with great 
■BBfiGGhj and fi«cdom, are nearly deceptions. He is said to have tumijihcd the designs ibr 
CimndGeaaae^a XRtlorte iMMoAiM; nwwMte Mmftt 

Rodolph Meyer's etchings for Murer's Tlefretin Sancia were drawn from his original-=. To 
record his merit, a medal was struck, witli liis head, name, and age, in front; and on the re- 
TerMf s diiilA dtiil^ twidi k miml KUtenoc in iI^iim* Ust 1m ibiiuKI hws been wuBknif 

JOHN ASSELYN, called CRABBETJB. 

DIBD l€M, AfiBD 50. 

He was bom at AntVOp^ in 1^>10, ;uid was a disciple of Ksaias Viinden elde ; and under the 
gnidance of so able r muter, he became an excellent painter of landscape. His companions 
nkfc-named Um Crabbetje, from a crooked turn In Ms fingers and Ms hand, which earned him 
to hold his palette with some deg^ree of awkwardness. And yet, by the lightness, freedom, and 
fl^t of his touch»it could not be supposed that his hand oould have the smallest impeifection. 

Re w» one of die ftnt Flenddi paiiilers wIh> adopted the clean and Iw^ht manner of hmd- 
scape-painting. He studied oRer MttniC in the countiy about Runu , improving his taste by die 
delightful situations of towns, villain Ultiqwdcs, figincs, and animals, which he sketched upon 
paper, to make a proper use of them in hiad^s^Wi la the style of his landscape he choae par- 
ticularly to imitate Claude iMoSaei tM^ In otiwr pvti of Us pdbitii>f» he eeemed fond of nnik* 
ing Banibocrio his model. 

He enriched his landscapes with the vcstige> of noble buildings, and the views of such seats as 
Ike observed to be beandfilt, hf dieir situation or construction. His colouring is extremely bright 
and clear; his --kit's nre warm; liis touch is free and firm ; hU fiinires and animaLs arc well 
drawq, and judiciousty disposed; and his pictwes justly merit the appcohatiiiu. which they have 
■lirayi nocifedt 
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••GIOV. BATISTA AVERAaA. 
' Dim 16M. 

a^tpirctl at Tiziancsqiie cxoellcnce in the siiavitj' of his tinN, in the dcsi^'n of infant bodies, and 
a natural style of landscape ; that he was master of fmco, is evident from what remains of him 
at BeiganKk F» 

B. 

JOHN DE BAAN. 

This native of Haerlem was a good imitator of Vandyck. He was invited to England, and 
fwinted Ctnilesn.,1m<kieei^ tndiDanyoflutDobk^ De Baan tesided at the Hague, and liad 

a son, Jacob dcBaim, who perhaps would have surpassed ilu' fittlier, had he not hvci\ swtpl away 
by exceoe^ in his tn'caty-ceventb year j he weal to England in the train of William the Tl^rdy 
bttdiedinltdjr. F. 

^ THEODORE DIRK BABEUR, or BABUREN. 

Vasa AGBD 

Thb manner of paintiaf which thjs matter generally practbcd, w as wltl\ fi^^urcs as large as life; 
and most of liis pictures represent tlie fipires nt lialf-lenLrth, He luid a free and a firm pencil ; 
his drawing is tolerably correct, and his colouiing strung ; but it is not veiy pleasing to the eye, 
hf a ycDowish brown tint that predomiaatei thnw^ die wholes 

His expression is but indifferent in anv oywrarters, except those that are mirthful ; and Fn 
some of those be hath imitated ungraceful nature with tolerable exactness and success. Moat of 
Uipietafes icpcMot p hno io p hei% id^pcn atcudiy orprasons pcflunidBf on nnuicil imtnuncBti^ 

in which his drawing is hue preferable to hi-; cdlouring. 

Houbiaken says, that he sometimes painted perspectives in the manner of Neefs ; but other 
mdion SIC rilcot in fmud to mijt of Ui BllHii|ili in thnt itylB. Pb(1io|m Ask night hw hocB 

another painter of the same name, whose subjeeLs were similar to those of Neefs. But to judge 
t£ Babeur by those pictures to which he lias affixed his name. Lis touch and *wn4li"g seem to be 
Wiy opposite to dM muMr of penciling and fiaidiii^ recite ibrandl dll^^ 
cd Neefr w dmnedir ftiiOM^ 

BACGICt m GAULL 

JACOB BACKEIL 

This painMrWH ham at Antwerp, in 1530, and learned the priadflci «f pdh&^T fkan Ui 
&ther, who wn an aitiit voy knofriaig in hk profenonb though hit woAm wtn In ao gnat 
cstimatioa. ' 

After the death of his father, he lived in the house of Jacopo Palermo, a dealer in pictures| 

who a\-ariciouslj' took care to keep hira incessantly employed, and sent his paintings to Paris to 
be. disposed of, where they happened to be exceedingly admired. The judicious were very eager 

MB i lai 4b MMlBc ioid ita M a prisi^ TBt Ab poor I 
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was not prapordooiiUjr mrarded, fxit continued in die mne dMcura and d ep me d eoodhkm, 

Hi^ merit, iniloed, wai universally alloMd} batlanHney and Ae MRMMM of Us fhW | BI « 
i>taacc9, were as uiuventaUy unknowo. 
He had a clean light mnmer of penciling, and a tiat <rf colour wat artiwndy ^grr tiiMf . 

JACOB BACKER 
* DIB0 1651, A€m 48. 

He yns bom at Harlingcn, in 1G09, but spent the greatest part of his life at Amsterdam ; and 

by all tlic w riters on this subject, be is mcntioiscil as a» extmordinary painter, partieularly of por- 
' traits, which he executed witli iitrcngtl), spirit, and a graceful resemblance. Of histoiy he was 
not igDocant. 

WILLIAM BACKEREEI^ called BACQUER£LLL 

DtBD AGXP 

Me was bom at Antwof^ and mv a dia^le of Rubm at die moe time that Taa^rck «m 
e4iicated in UuU schoo). 
When each of dwm quitted that nnater, and eonmeneed painten, BadcerM wh very litde 

iufcrior to Vimdyc k, if not neariy his equal. And tliis may be manifestly seen in the works of 
the former, wliich are in the church at' the Augustin Monks at Antwerp where those two great 
aitibts painted in competition ; and both were pnised lor tlidr merit in dieir diflerent waya, hnt 
the superiority was never determined in favour either of the one or the otlier. 

He had likewise a good taste for poetiy; but, by exercising that talent too ftvely, in writirg 
satires againit die Jesuits, that body of eederiasdcs, who are not more iiunous Hut dieir political 
than for their peiaeevting spirit, pursued liim with unremitted icveugr, till tliey ooo^ielled him 
to By from Antwerp; and by diat means drpiived bb own conntry of such f*tn*l,^ u would 
have contributed to its perpetual honour. 

Dcscamps mentions Giles Backer<:t:l, his biadiOy as « good landscape-painter. 

Siiiidniri tdVcs notice, that in his time there were seven or eight puntcn^ wkojKtamveaj 
ncut, of the tianic of Backercel, in Italy and the l»w Countries. 

LUDOLPH BACKMUYSEN. ' 

DISD 1709, AGED 7S. 

Tldi eminent master waa ham at Embden, in 16S1, and received hb earliest fantnirtbin fiom 

Albert Van Everdinc;cn; but acquired liis priiu i;>ril kri(>'.vle<lgc by frequenting tin- pirinfing-rooms 
of difierent great masters, and observing their vjurious methods ot touchiug.and colouring. One 
of thoK masters was Henry Dubbels, whose underrtandlng in his art wis very extensive; and he 
was ri.'rn:irkably communicative of his kiiowlcdixe to others. From him Uaekhuysen obtained 
more real bcneiit, tlian from all the painters of liis time, either by studying their worics, or pep- 
aooaliy convening widi dieni. 

He li:id ncif |)ractised very long wlien he became tlic o'ljrct of gcnrml admiration ; m tliatCVCB 
liis drawings were sought after, and seraral of tliem were bougltt up at 100 florins apiece. 

It was observed of him, diat whfle he was [minting, he would not mflhr even hit moat indmatn 
friends (o have access to him, lest hb fmcj miglit he ^iturbedi and die ideai Im had famed in 
his mind might be iotenuptcd. 

He studied natmt nttendvdy b alt her forms ; in gale«, calms, storms, clouds, n>c]p,*sklcs, 

• Acmding 10 JOctCSnip, died in l<>41, aged 33. 
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lifjhts, nnd shad(nvs ; and hi" expressrc! cvcvy sul()rc t with sd sweet a pencil, and such trdiupwence 
aud lustKf as placed him abovu all the artista ot' his time in that style, except the yow»ger Van* 
dnvekk^ who b dHecvedly cttoened tiM fint b (hat aunngr of paiotinf . 

FRANCIS BADENS. 
OHO 1G03, AaBoS2. 

He was bom at AntMrcfp^ in 1$71 i and the first rudiments of the ait were oommanicated to 
him by his father, who was but an ofdinary artist, Uowocr, he visited Rome, and aevenl pills 
of Italy, aud there fonued a good taste of design, and a manner exceedingly pleasing. 

Wlien be ictumed to Ut turn country, his merit procured him great empIoyinieiM^ lad allB 
greater rppiitation, and he was usually dlstingulthed by the name of the It.diaii painter. His 
touch was light and spirited, aud liis colouring warm j and be had the honour of being the first 
who introduced a good taste of cokmriii^ among his countfymcn. 

While his :HktiowU'(lt.fd merit wuf rew^mJed witli everj- public testimony of esteem and ap- 
fAnue, unluppily lie received an account of the death of his brother, who had been assassinated 
«n ftjoamcy} and die intdijgenee aflfected Urn ao wiolendy/tfiat H ocGukmed Ui own death, to 
fbe iaeqiKMilik ii^gNt of cvoj loMT «f the ait 

ANTONIQ BADILB. 

DIED 1560, AGED RO. 

He was bcWD at Verona, in 1480, and by great study and application acquired a mora extenrive 
hnowledge of the principles of painting, titan any of his pradeoonii. He wai tanSBmeiHf a wMt 
eminent artist ; but he derived greater honour from having two Mch disciples as fucio VcMNMM^ 
and Biytkta Zelotti, tlian he did eren from the excellence of his own compodtkail^ - 

SISTO BAOALOCCHI, or ROSA SISTa , 

DIED AGBO 

This master, bom at Pftrma, was a disciple of Aimibal Caiacci, by whoae admirable praoi^he 
made an extraordinary progress in a short time, and pramd Ihe bot doiglier of UBf of Aoae wfeo 
were educated with hitn in that illustrious school. 

He poMif Wf i1 a lively imagination, and a sitigular readiness of hand ; and it was concluded by 
all who saw Uf peiformances, that he would have arrived at a high degree of merit, if he had 
Mt died so young as he did, in the voj UooBi of lift^ and if he had applied himself with, naoM 
mriduity to his profession. 

He ddM^ wMi Lanfeaadd, Ae Ubffical aoiei of fkcacoo, liy Raphad, in 4e kQk of die 
Vateiv and defimtod die irailt to Uf mmttr. 

-BAERSTRAT. 

nTKI> 1G87, AGED 

ThODi^ this master was very eminent, and bis works in veiy good esteem, yet luthon are 
dient u to the place of M> nalM^, and die year of hs birdi j Init his picturet are todly diithi- 
guished by a general brlphtncw diffused through the whole, and particularly in his skies. 

His dnwing was correct, and bis perfective extremely true; he copied eveiy object that he 
iotrodoced into his oamporfdont ftom netor^ and wm eaaet hx lit repcesentatioai of lea-ports, 
ddpi^c^war^or vessels of a smaller size»«Uch he AfioaeijudBcIoinly, and made die whole toge- 
dia-|irodiiee a very pleasing eftiect. 

Hb pencil u Ugk and doBi^ bb touch qiirited, and Ui coloming la alir^ 
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* . ••CESARE BAdLlOUl, 

DIED ABOUT ISOO. 

i fiaglioni, or Bnglionr, of Bulogna, was the competitor of Qmnonim in ornament, wad 
\ Mm and all liis predecessors in landscape, llie whims which enlivened his aUnnve de- 
corations, made him a favourite at the court of Parma. The larder he filled with caterers and 
Tiands of every kind ; the baker glowed before the (iimace ; he peraonified the biisy hum of fe- 
inla at 'frashing-tnls or hi te wu pM their labour by droll adtantmit aeoK^ la wUeh lie 
alight hiive remaincfl tincqiirillcfl, had practice not dcbmdied him to anuner* and want of t»«te 
\ him turn omament into caricature. F. 



••GIOVANNI BAGLIONL 

BORN- A BOtT 1 1 612. 

Giovanni Baglioni, a Roman, acquired th^ rudiments of art from Fraiieciico Morelli, a Floren- 
tinn^ hut tamei himadf on better maatcis: feeble in dengn and expression, be is distinguished 
by Chiaroscuro, and a colour which approiuhes that of Cigoli ; his praised pic ture of the Resusci- 
tadOB of Tabitha, is lost, but his frescos in the Vatican and the Capcik Paoliiia at S. Maria 
Miiggiore,atni remain 10 ghe an idea of hiipoaren. He lh<d hwft em f dc y ed and canoWed by 

PontifTs and Priuco'.; {jut owes tlie perpetuity of hit mme pedup nune tO Ui XiPer ^ PMnt* 
ert, ikuiptorSf and Jrchitecttt than to great tcdmic eminence. F. 
t 

DAVIP BAILIL 

niBD 1638, AGBO 51. 

A native of Lqfdev* who punted penfeetiv« views and portraits, .with conectness and tiudi* 

F. 

MARIO BALASSL 
•0IBD 16^, AOBD 63. 

He was bom at Florenee, in 1604, and had for his first instructor Jaoopo Ligozzi; but after- 
wafda he successively became the disc^k of Rosdli and Fassiguano^ though he preferred the 
mHHwr of the latter to diat ef bis other masteit. He accaoniBnied PHsignano to Bobm^ mt 

only to be his assistant in the works which he had undertaken at the command of Urlian VUL 
but also to improve himself by those incomparable curiosities of sculpture and f iT»^'»g which an 
pwsinftJ h that citf. • 

Durinp: his residence there, Don Taddco BarVx iini, having observed with what exact precision 
Balassi, in his touch and expression, imitated the touch and expression of his master, cooduded 
that aadi a powerfiil hnifaihe takat wouU nable bJm to copy the w«afc of a anperior arte iHA 
equal exactness: he therefore tried the experiment, by emplojnng him to copy the Transfigura- 
tion painted by Rqihael, which Baiasti executed with auat imiveisai applaiiwy and to the sur* 
prise of the mart il^tful penaos it Rome. 

Bf Ae newaaNDdatiqn uf Piccolomini be was introduced to the Emperor Fcrdtnaod IQ. who 
HcinihSmiAVU honounble manner, and had hie potait painted by hia^ far which BMHst 



The peatot oeellcMa nf ikji flwrier aiamd to flonnrt k dK ini^^ 
* A«MriiB| la teChi«Ddta|pcal Tdikil, died in lAtN 
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1} hot hia awn invtntiaa, though not infMAi, HM not o« t •o«le of pmrcr to pli«it 
Inm MBoiw the cniMnt aitnts cif bti 



HENDRICK VAN BALEN. 

DIED 1G3'2, AGED 

He was iwra at Antwerp, in 1660, and was a disciple of Adam Van Oort ; but be quitted that 
iBMier, to aeqain > iMHer tMie of ^Kmga nd conpoaition, by pursuing fail atadki at Rama, 
where he rchidcd for a considerable time. He copied the antiques, he attended to the works 
the most raeaxxmble modera artists; and at his return to his own countr)-, the visible iBpiore* 
ncBt oTIw taM fceouMdU Mm 10 dw Bn«w *Bd 8Meea of «^ 

He distinguished Maiielfbjr a good mann* cf dMigntng, and his works are admitted into the 
cabinets of the cunous, anwog those oS the principal painten. He pnrticnlaffljr CMcHed IN tht 
naked, and gave to his fibres truth, roundness, and oorrectness ef outline. 

Several fine portraits of \\k hand arc at die Hl^} aOMIIIg iHiidi tbCM il OM adDflKd Wifh 
aU^orical figures of Wisdom and Justice. 

AU the historical subjects painted by Van B&ien have merit. His designs of the Deluge, of 
Mom atriUng die Bok, and tlie dromdng of Fharaoli, are gnnA and noble eoaipoMflM, 
niabnken obscrres, that Van Balcn, with great judgment, luith intrtxiiiced the Israelites in a 
dew light in the back ground, but the EgjptiaiiA in a strong shadow in the foic ground, which 
had a very iae elfteti dw igwc* being weB deigned, die attitudes and dnperlet wril choaen, 

and the number of the fii»ures being wry onnsiderablc. Of tlii< muster'? liand also the Judg< 
ment of Paris is accounted a masterly performance ; in which the figure of Venus is so elegantlj 
deiigDed, so fU! of Ufe, and so nxmd, that it seems to stand forth from the lur&oe. 

The landscapes and bark eroundl Of the pietUfCt OO B i p OI C d Iff TtnBolai^ Wt gtOBUOjf 
paintod by the Velvet Brueghel. ' ^ 

' Vftt Bikn WM dw fat of Vand|j|i^ 



JOHN VAN BAL£N. 

BoMwien. 

He wot bomet Antwerp, and derived his knowledge ef die an* and Ma fine taste of dnwliig 

and design, from his fnther Hendrick Van Bfilcn ; but, jm soon m he liatl made a fotnpctpnt pro- 
grcas, he travelled to Home, and lived for several years in that and otlter cities oi Italy, llicre 
he aeqaiied a good teste inr though he wie MMdnMi faieoneet} Us peitinilar aerit 

wa-'« sh«rn in naked figures of bo;-?, Ciipid«, nympJw liathing or hunting, of which nid'fcctN he 
painted a considerable number, and he procured both piaiae and riches by lus landscapes and 



His pictures were well bandied, bis trees touched with ^rit, and his herbaee ami venhire 
looked natiiial and lively. The carnations of his figures were dear and fresh, his cokwiiug in 
levnlwwtniiiparNit, anddweiaof hbhcadiwerafaidMaMnyMrof AUMaia 

LAZARO BALDL 

J>UU> 1703, ACBO8O. 

HewBshemetPblaiB, faillMleRitorf of'HiMiqr.in 16123, fivim whence he went to Rome, 

to place bini?clf ns a disciple Older Pletro da Cortona; and by the excellent instruction of that 
eminent master, he obtained an d^gpat s^le of thiokog and coaipoain& a ready luauagvweot 
«f diependl,aode^ 
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He was cmpiincd iiy Po\h- Alexander VILtopiuot the gidlciyMllmMCmillB} and achepel 

in the ctiurcli of St Jolui L;iterai). 

• ANTONIO BALUSTRA. 

BiBD 1720, ACKD 54. 

Hewubornat VcroiM, in 1666, and «t die |ige«ftireH^>-M went to Veoiec^ wkere he en- 
tered hun<-elf in tin- srlux)! of Antonio Bclucci, and contlnnedfiNrdueeymntUMler his direction; 
but iioiQ thence be visited Bologna and Roiuc, and at die kllar heei^ die diwiple of Caiio 
Mantfi. 

f ikIlt hb tuition he made ;i vcTy pront proficiency, and exerted himself for some hours of each 
day in designing after the antiques, after Kapbael^ Congg^ Atiuibal CmcOt and other admir- 
ed painten; by wh|cheanductheioHliirtiiaWycoB<iw>BiM^ 

obtained the prize of nwii^ in ^wwleaqr of St Luki^ in dw ynr 16M^ whn lie enllr 
tinnl|i<d^ yaan «f age. 

In Ae dnndi of Santa Maria Mater Domini, at Venice, tlicre is one of the mofit capital per- 
tagamet* of BaleMn, representing the Nidiii^ of our Sa\iour. It is desiigiMd in R gnnd i^Fie^ 
die eompondon is excellent, and has a great deal of grace. 'Hie heads are peculiarly fine, and 
die wliole has a noble effect, with remarkable liarmony. In a clmpel belonging to the church 
of St Geminiano, in tlie same city, there is a dead Christ in the arms of the Virgin, painted bj 
tliis master in a grantl taste ; and altliougli the cumpoaitlon I'oniusts but of a few figures, they am 
itiacly designed, and in every part of it there Ls sufhck iit merit to claim and justify applause. 

P£TER BALTEN. 

DUO AGBD 

Bahen, whom Dcaeompa pbees aider die year 1540, was bora at Antwerp, and became n 
landscape painter of coDuderable eminence among the Flemings ; in bia style and manner 
Mmbling Peter Brueghel. His mart usnal mbjecti were Fain, Kermesses, and Conversations, in 
n^iich bia figures were of a small aiie, but touched with spirit. He painted equally y/tfl in 
water ooloini and in oil ; and was allowed jiarticulariy to excel In his dmwingii. 

A very remarkable incident Imppencd to ilii* artist at the Court of the Emperor. That 
Monarch having engaged Balten to paint a landscape, ^« itlt a great number of figures, Balten 
chose fur hi$ subject^ St John pveadung in the Desert, which aflRxded hi ni an uppOffdmiQ^ of 
filling his dc^ig-n with a numerous variety of audit w^. To every one of them he gave a strong 
and proper expresision of attention to the principal figure ; ever) individual luving its eyes direct- 
ed to the picadMr. Bnl die mmpumr. Iton aome motive diat never was discovered, oiflered a 
nionvfrons elephant to he puintcd in the place <if tlic saint ; so tluit the whole auditory seemed 
then only to ei^ireas an astonishment at tlie unwieldy bulk and shape of the animal ; nor vtts the 
pteture ever altered. 

By sonje it was conjectured that the En)|)eror meant it only as a piece of humour and drt)IIery; 
by otliCTS it was imputed to a contempt for the artist ; but by all the ecclesiastics it was ascribed 
to n eoQteoipt fiv teUgmii. 

••NICCOLO BA.MBiNI. 
MBS 1^96, A«n> 85. 

Thif Venetian, the pupil of Mazaoni and Maratta, had mom «f dw innvlarities than the 
powm «f geaiiu. He piwe M ed cmrectiMei lad evca dc^nos of Mfficjeot to aub- 
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stantiate iiis vast flow of ideas,, in oil and fiesoo^ but so well was he convinced of h» mediocrity 
in colour, that he fa mid to Imn foiUdliis pupils t(> copy his piolincs. Sometimes he is all 

Roman in his taste, sometimes an imitator of Liberi, and sometimes appears «i|M rior to himself, 
and is, whenever lie suii'cred lii'^ woik tu be touched by the vigorous pencil of Ciissaua. F. 

•BACCIO BANDINELLl. 

OIBD loo'J, AGBD 62. 

Baedo Ban&idli, tlie greatest sculptor of his time, after M. Angiolo, is kaown as a jMunter 
only by his miscarriages in that art. Goaded on by cnxT, nither tlian insjured by emulation, he 
wanted to paint, merely because M. Aqgiolo did. Nature had refused him an eye for cdour, 
and perseverance to acquire execution and handling. He was a great dcsi^rner, and his coroposi- 
tfams of the Martyrdom of St. Lawrence, and the Massacre of the Innocents, shew cgmbainee of 
hncy. In the former, the draped figures that compose the upper rani^f of spectators are equally 
adminbk for simplicity and elegance, whilst tJie Saint himself, and those around him, eiLliibit 
little more than chimsiniBS^ €r baiefiMed contrast; Hie Massacre of the Innoceala^ wAh a 
phqr of ■Batomiff pnwwuij fnmKtt a scen^ not of ttmr and pi^, but loathsoiwinaa and honor. 

F. 

jrOHM BAPTIST MONNOl'ER. 

DIKD 1699, AGED C I. 

Tlus master was bom at Usle, in 1635, and educated at Antwerji, wlu n- lir jxTfected himself 
in the knowledge of his art, and in his fint years was intended for a painter of lu:>tory ; but soon 
pcNMiving his predilectMMi kr Unmt |Miirtlng, he appBed Ua taknls to diose aabjects, and in that 
style became one of the (greatest masters. 

His pictures arc not so exquistiefy finished as tho^e of Van Uuysuro, but liis composition and 
coloMitag an In a bolder style. Hia ilowm hun ganaailly a remarkable ftnedaai and loosenesi^ 

as well in tfie disposition as in the |>enfilint,' ; togtrther with a tone of eolouring that is lively, ad- 
mirable, and nature itselL The disposttkm of his objects is surprisingiy elegant and beautiful; 
and IB ihat raspeet Us conpoartions ate carify known, and- as easily distinguished Aoaa die per^ 

fbrmanccs of others. 

Hie Duke of Montague, while Ambasiador in France, invited Baptist to England^ and em- 
pkyed hnn, hi eanjanetion with La Fosse and RousMau, to eaibdlidiMbDtagae>HoBM^ wludi fa 
now the British Museum, the repository of uuiny VuiioAies of nature and ai^ and Iks ic p o d lei y 
also of some of the finest perforimnoes of Baptist. 

A voj celebrated wofc of tids artfal fa a louking-glass preserred in Ae Royri Bdaoe ut Kcd> 
sington, which he decorated with a garland of flowers, for Queen Maiy IL; and what is very 
Biaikable,her Miyestyjwt him duriiv the iprealeat part of the tiaie be was eaopkyed m 
Uigit 

For the Ddce of Ormond he painted six pictures of East Indian birds after nature^ whidi were 
in that nobleman's collection at Kilkenny in Irelaml, and are at present in the po<<9esuon of the 
author of this book : they arc painted in w-atcr-colouiiB on vellum, and nothing can be nune deU> 
<atefaligeciBBrii<ftfltf p«nd l iii ftordieiyiriiBdciywi^ Hehadaaoo, 

ANTHONY BAPTIST^ 
Who fdBM fkmm, mi, in Ae s^k and omner of hfa liidiei^ shewed ah afaundance of 
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JOHN BAPTIST, tiASPAKS. 

. DIKD \G9\, AGED 

He WBS hfm tA AatvivTpf and was a disciple of Thomas WiUnborts Bo$chacrt. During the 
ci\ II iiL' went to England, and entered into the scrxice of General L4unbcrt ; but after the 

Kestonuidii In- mhs niirnirod liySir IVtcr I^ Iy, to paint the jwistun's and draperies of liis portraits, 
and was di.stinL'uL.iicd by liic name ot Lciv's Baptist. Kiifllcr also, and llik-j', employed lum for 
the atme puqH)se. 

He made dcsif^ni for tapostrj-, M liic h were accounted i;i>od; and bl^ drawing was generally 
correct. In the luiU of St. Bartliolomcvv's Hospibilj there is a portrait of King Charles U. paint- 
ed by dus nasier. 

GIORGIO BAUBAUCLLl, called GIOKG10^i£. 
1>IBD 1511, AOKD 34; 

Giorgio Barbarclli, gi-nerally knowu by tbe appellation of Giorgione, fix)m loftiness of figure 
and g-.iit, or thf c;n;iu!c'ur tbnt stamps iiis style, was Ixnii ut Castclfranco, iti Frioul, li77» «nd 
became tlic scholar of Giovanni BcUini. Ji^veu tlieu be dismissed die minuteness wtiich clialned 
lib naater, and mbsthuted diat fieedom, diat daldaiDliil superiority of liandling, which, if it be 
not tbe rcstilr of manner, h tbc supreme attainment of executit)n. Ample outlines, bold fore- 
shortening, dignity, and vi\-acity o( aspect and attitude, breadth of dnqiery, richness of accom- 
paniiDen^ more iiatunl and softer paMgn from tint to tiol^ and fcsdbla rfbeli of rWiwiiaii% 

marked the style of Gioririonc. Tliis last, the great want of the Venetian school, had, indeed, 
already been discovered to Upper Italy, by Lionardo da ViocL To him, or laiber to cenaiu 
pictai«sanddnwiiigsorUe,aHiinknown«»ii% VasarifMf^^ Uschiaro- 
scum. 'Hiis assertion, however, were it not Hjectcd by Boscliini, neither tbc line and forms 
peculiar to Vinci, nor bis system of light and shade, seem to oounteDagwe. Giadlitjr and 
amenity of aspect cfaaiacterize the lines and fancy of Liooaida} fidnai^ ramitmrn, dnse of 
Gioigionc. Fond of a much wider diflTusioo of shades, and gradually diminishing their maa,^ 
Tuscan drives light to a single point of dazzling splendor. Not so the Venetian ; raore open, 
less dark, neither brown nor femigineous in his demi-tuits, but tnu^Mrent and tnie ; to tell the 
whole, he is nearer to ( oroggio. 1 shall not, however, deny, that he nSffllt have inspected and 
profited liy the example of Lionardo, the inventor of chiaroscuro; but so as Coreggio did by 
the lore-shortening of Mantegna. 11 is greatest works were in fresco, of ^hich little bat the 
ndas remain. His numerous oil-pictures, by vigoraas impssto, and fulness of pencil, still pre- 
serve their beauty. Of>d»csc, his portraits have everj' excellence which mind, air, dignity, truth, 
ficdncss, and contrast, can confer} he sometimes indulged in ruddy, sanguine tints, but, on the 
wholeyrimplieitybdiclr standard. His coroporitiom am ftsr > die most ctweMeiaMe wn, pwsi 

haps, tlvat of the T< i;ip(^-f iinnyed, in the School of St. Marco at Vcnit-e. Some wnsidcr as his 
master-piece Moses taken from the Nile, and presented to the Daughter of Pharaoh, in tlin 
iTO l iieptwo|wl pahce at Milan, in sriUdi a cnrt^ia mwl^^ f» 

BERNARDINO BARBATELLI, c«]kd POCCETTL 

DlKD Ifil2, AGED "0. 

He was (he disciple of RidoUb Ghirlandaio at Florence; fnnn whose school be went to Rome, 
. and studied tlierc with such uocomnon assidaity, that he wm frequently so absUattcdt and an 
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■bnlutdy engrossed by tAi objects of hit contempUtiona, « to forget the nteemty icAvdimqils 

of slee|i and food. 

He was excellent in painting every species of animals, fruit, or flowers ; aud iii those subjcctn 
not oaly iadlMed, but equaUed Mture. Hm tench in fresco was five, tigh^ and ddiMt^ niil 
the colouring of his objects inexpressibly true; and, Usidc h!s uti rit in his most usual style of 
(nioting, tlie historical subjects which he designed, frum sacr^xi or profane authois, w ere much 
i<eimfil and adoiiidL He was bom at Flomioe^ 1» 15-12. 

GIOVANNI FRANCESCO BAU]ili:Ul, called CiULKCINO. 

DUU> 1666, AGED 7& 

Franoesco Barbia^ bettnr kacarn by the name of Gtaercino, was born at Cento, a village sub- 
ject to I'errtim, in 155)0, and learnt the principles of the art from his countrj'nicn Crcmonini and 
Benedetto (jieanari. Tradition classes hint with the disciples of theCamicci; but neither his 
9gef bb babils^ nor his style, make it probable that he ever belonged to that school ; for of Ana 
manners which he successively adt>ptcd, it U difficult to say vvliit h differs most hnm its precepts. 

llie first, and least known, is an imitation of (Jani\'agio, abrupt with vivid lights, and deep 
ifcadap, wMiaal mmOt sttidy !■ fcctaarBHHwiiliij} flesh ef a ydtowr caa^ and ftfle aMiiHy of 

colour. From this he passed to the second, lii.<t l>est and most \:diied manner, gradually improV' 
iug it by observation, and the help uf the Vcuetian, Bolognese, aud Koman schooli^ by ooonex- 
kn witli tile best ■ehokn of Ae Cannedi, and the firieMbUpof Gkoavagh^ whose stj^ atfll farms 

its ha^is in bold contrasts of light and shade, but sweetly united, and magically relieved ; like 
Canv-agio^ he oblitinates the oucUnc^ bat leave* him fu behind in elcgaace and dignt^ of 
fiuuuic. His females, insiAouily dnfniQg, dait a sdog firani Adr Teiled ^at, Awigh his nctt 
giMicrally exhibit little more than bat the model could afford ; youthful vulgarity, emat:iated age. 

Emulation, and the desire to share the applause larislied on the suavi^ of Guido's style, once 
rnofe tempted him to change, and to adopt a gayer and mora open manner: iw noir attanpted 
gentility, variety of chaiacter and expression, and sometimes succeeded. But borrowed successes 
could not atone for ^ lorn of Aat poignaoqr »od strength wiiich mailt liis aemod period aod 
stamp liim an orighial. 

The few specimens left of Guercino's fint manner, are at Bologna and Centof of the second, 
arc, in general, all he painted at Rome in fresco or in oil, Aurora in the Villa Lndovisi, the 
St. Petroiiilla now in the Louvre, and the Dido in the Spada collection, and of tluit style is the 
cupola of the dome in Piacenza) of the d)ird manner, though it bears nuny traces of the second, 
d>e pictwe of the Ciwaimcision, once at Bofagna, now in the Louvre, is the moat cakhiated. F* 

PAULO ANTONIO BARBIERL 

DrKD 1G10, .*GF.D 41. 

He was the brother of Guercino, bom at Ceoto^ in 1596; and chose fin- his subjecU fimi^ 
floareis, faMcH^ and aniaabi which be paiMad aAar miture» with a Urtij tiM of eolowv with 
gratt tainM «f pcacil^ aaA • d^pMler of Mb and life. 

••SON VICENTE CALDBSON DB LA BARCA. 

WBD 1/94, AGED 32. 

^hm natire of Guadakuoua was a pupil of Don Fr-mcisco Goya, whom he resemble;; and equals 
b <ba Thnuiity and boldness of his pomaitS{ lie ^Miutcd likewise histoiy ; fLfioag other subjects 
AeUiA«f8LNoAii^i)r«M«rih»BMMMile.€dl««iatA>ih. F. . 
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DIETLRICK BARENTSEN. . 
BIBD 1882; *0<D 48. 

This ani^t \s:ii born at Amterdam, in 1531 ; and having received some instmctioo from Iiis 
father, wlio was but an otdinaiy painter, he travelled to Venice, was admitted into the school of 
'Jltian, and became the fiivourite disciple of that inimitable master. 

He caithmed with Titiaa fur k>veral year*; he aiio painted a portnit of hini} «hkh gabed 
liirn great rcpntatluii ; and witli extniordinarv- success imitated the (OUChf tfao BHHINIi Olid 
r^tyle of colouring, jx'culiar to that accomplished guuiiu. 

Ulien he returned to his own count^, bniiias cvowded in upon him; and every weA he * 
finished added still to his credit and honour; hot the composition which most cflfcctually 
establislMKl his fame, was the picture representing ihc Fall of Lucifer, which ooataioed a oumb^ 
of figure^ nabed^ wen contrwted, and esceUentlycohMred. 

FRANCIS BARLUW. 

SIBD 17Q2, AOBD - 

He was bom in Lincoln<thire, and bred to the professioQ of painting, under Sheppard, a por- 
trait-painter ; but his genius led him entirely to design after nature, birds, fish, and every species ' 
of animals, which he drew with great exactness. He understood colouring very imperfectly, 
whidl defect was probably occasioned by the unskiliulnesB of the master who had been lib 
instructor. But it is pcnenillv nprt>e(i, that if his pcncilinij and colouring had proved C(|ual to 
the correctness of tus design, he might liave sliewn liimsdl' superior to any of his time iu those 

«*DON SEBASTIAN DIS HERltERA BARNVEVO. 

B. 1619, fieri. 

Bamuevo of Madrid, one of the principal pupiU of Caoo in paititing and architecture, WW in- 
structed in sculpture by his own father Antonio : lie was uiucli distinguished, and had the COQl* 
mission of fimUhing dengns ibr the trionplial ai«he% &e; prepared fur Dona Maria dc Awllin» • 
Hin pictures, equally commended by correctness and colotir, are at Madrid, of which we ttame 
the Nativi^ of Christ, at St. Geroniino^ and the St Augustiu rapt in Glor)-, tl»e principal altor* 
piece at Ae Recoletat. Of hi» MuJ^tUK^ opcdi^ef • Christ at the Column, Palomino spcalcs 
withreifwet» ]Baidiilectwe,biilMle«MdiecQifBpt«DBflf thedqr* HehMownvedaefenl 
things * F* 

FREDERICK BAROCCIO. 

DIED 1612, Af.F.n 81. 

He was born at I rbiim, in 152H,and was the disciple of Battista Venetiano, by whom he wak 
carefully instnicteii in tlie principles of painting, but he derived iiis knowledge of perspective 
from his uncle Bartolonieo Gcnga. Undier tfiote preceptoa he yctised swdi i n udy, till he was 
in his twentieth year; atid Ir- then visited Rome, where he yOTlCd hh rtndiiN tUOBKUtifptoA 
pn»'ed one of tlie most graceful painten of his time. 

At hb return to Mb natWe cily UiUno^ he printed seven! pictures which procured him great 

applause ; but tlic picture of a St. Blargaret raised his reputation to the highest pitdi, and in- 
duced Pope Pius iV. to invite him to Botne, where he employed him in tlie decorations of his 
lUaceef Bcbeder^ in caqunetkniUdiFDdailgoS&iechMn. 
He ciH^ cqudly in lurtoiy 1^ psilni^ Ui 
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(he painting of rdigioas mljeeli ) and his WMha aaAdndy cvlnoe^ that die utmut of hfe aniM> 

(ion w-a-s to imitate Coreggio ia his colouring, and Raphael in his manner of designing. But 
Cor^io has tomewhat so natural, so grand, so una£EiectetUy giaoe^, that Baruccio was fiir in- 
ferior to Um, aldioagfa periiaps ladier ommc comet in Ae outfinet. It k however, ringahr, to 

ste colours of suclj variety coalesce so sweetly under liis pencil, that jx-rhnp-. no nuu-ic reaches 
the car with purer hannoiiy, than his pictures the eye; an effect pnxiuccd, in a great measure, 
hf hk attentian to chtaroMaroy wbidi he may he mSA to have intnxluced to the idioob of 
Jjower Italy, and which to obtairi he rarely painted any lii.storical figure \sitho*it having cithet 
modelled it in wax, or placed mhdc of his disciples in such attitudes as be wished to represent. 

# GEORGE BARRET. 

SIXD 1784, AOBD 54. 

This artist was bom about the year 17-^> tlic city of Dublin. At a very early period ho • 
t,ttended the drawing academy of .Mr. West. Of yonnsr Barret Nnture became the favourite 
Bcliool: the sublime and beautiful iiccncry of Powerscourt uttracied his fir$t attentions; and there 
he studied with the most ardent and unrenutting aoUeitude. About this time a pieailiuii wa« 
offered by the Dublin -Society for the best landscajx' in oil, for which Mr. Barret contended and 
won. In the year 1/62 he visited London, where he soon distinguished himself; and, tlie 
aecood year after his arrival, gained the prenuom gimi by tiie Society for the Eneoungement of 

Altl^ &c. for the bc'^t laiu!sca]n' In oil. The esfrtbliNhnient of tlio Ru\nl Academy of Arts, kc. 
wu in a great measure iadebted to the efforts of Mr. Barret, who formed the plan, and became 
one of ila nemben. 

He luid two decided manner; of painting, both with n-f^rd to colour and toiidi ; liis first \\-as 
rather heavy in both, his latter much lighter. Scarcely any painter equalled him in his know- 
ledge or chancteristic ejEceution of tiie debub of natnic Hii attendon was chiefly directed to 
the true colour of Englidl scenery, its richness, dew^ freshncs.<, arul tliat pec uliar verdure, i -ip< < ial- 
ly in the vernal montbSf which ia so totally diflfcrent from the colouring of those mastcis who 
hxre ibmied diemaetve* on AaKui scenery or Italian pictures. Hin strong desire somcthnes 
templed liim to use colours rich and beautiful when first applied, but which no art could render 
pennanent; which, in some of bis slighter woritS} pfcvailed to such a degree as to leave scarcely 
any traces of the original colouring. 

The best pictures in his first manner, arc to be found In the houses of the Dukes of Bucclcugh 
and Portland, &c. &c. and those of his Utter, in his great work, at Mr. Lock'^i, at Norbury-Parlc, 
Surry, consisting nf a Urge room painted with a continued scene entirely round. The idea In 
general characterizes the Mrilwm put of this country ; and for composition, breadth of effect 
truth of colour, and boldness of manner in the excaition, has n.-t been crjiialled by any nKKiern 
punter. He exerted his powers to the utmost in this work, as he entertained the warmest sense 
of Mr. Lock's great IdndoMB and fldendly pataoMgo. He alM punted in water-coloaii, ia 

which he excelled. 

As a man he was remarkably kind and fricmlly, gentle in manners, with a vast flow of spirits, 
c»ento]dBffuhM% aAd a strong tntntowilHidhmaoiir. Forfbe hut teDyeaisofhiili^he 

was obliged, on account of his health, to retire to Paddington,a little village near Tx)ndon, wliere 
he painted (in conjunction with Mr. Gilpin, the celebrated animal-painter) some of his best 
w w l ffal i iw fc B»inf ialetiiedjnPiddii^toiichurcli-y^ 
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••MIGUEL BARROSO. 
1538, IMOk 

M. Biinwo ofConniegFR* vaa probably a dadple <rfBecena; whose ttjk he endeavoured to 

Imitate without dcviutin^r into inaniuT. 1 o>(5, I'liilij) II. :L?«ocIated him with Luis de Canivsijal, 
Romulo CinciiuiaU/, and Pdcgriiio Tiboldi, in the labours of the Escorial: among the subjects 
which he-treattd, die beat were a Resunce^ of Chiiat, die Eflforion of die HdjOhott, die 

Saviour ajjpcaring to tlip Ap>istles, ;uun':»il jtrc.icliiitg : works equally remarkable for OOnCCtlMSC 
of design, ridiucss of comjxsition, and decision of chiaroscuro, Barroso had solid prindples in 
arcfaiteetnr^ rowewod twte fcr literature, and an ear far munc. HediediiidieEaoorial.- F. 

'••JAMES BARRY. 
B.1740? r>80e. 

Jamci Barry was die son of a victualler at G>rk ; some assert tliat he had a liU ral educadoi^ 
but all '.ign'c tlwt for the rudiiiicnti of art, he was bcholfU'n only to himself ; and liis j>r<ifit if ncy 
was sucli, tlvit at the age of nineteen he jiaintcd an historic picture for thcExliibitiun instituted by 
a Society far die Eneo uia gemeht of Arto at DubTin, and obtained the pmnimis tbbpeKored 
faim the [OTtroiiage of Edmund Burke, who sent him to London, and soon after to Italy. On his 
letuin, he painted, at Bologna, a figure of lliiloctetei in Leninos, for his reception at the Institute ; 
and Mwn aAer his airind in London, a Venus Anadyomene, and a Hermei fnvcoriiy dw I^r^ 

poiliaps f1ir hc<[ (oiu'cived and least ill-cx<Tiit(d prrK!iRtIon=; of liis life. In ^•'^ "fftr to 

decorate, gratuitously, the grand room of the Society for the EncouragCQient of Arts, with a scrica 
of atlrgorical pictures, was aceqpteil*, and he perfbrmed die task in about diree years, without 
assistance, in six pictures of considerable magnitude and numerous composition, on the com- 
prehensive subject of tlie origin and progress of human culture. lt>e artisf a own opinion of his 
wodi^ as he has diaaght proper to bqr H beiiire die public, it b fidr to transcribe t—* It wtTl be 

* hard if the benefit of the laws sliould be witlibeld from the painter of sm h a work as that on 

* human culture— which (or public interest, and ethical utility of subject, for the castigated 
' purity of Giedan design, for beauty, grace, vigorous efTect, and execution, stands so successfully 
' in the new and udl^bourhood even of tlie so jusdy celebrated Orleiuts Collections where the 

* efforts of so many and such distinguished heroes of the mu lent « Ii(K)1s of art arc so liapplly 

* united together, for the advancement of information and natiua.il taste f.' Anxious to perpetuate 
•ndi beauties, but apprdioislve of dieir vanishing under the graver of a mere profesriooai tools- 
man, the artist resolvi-d to cnsrrave tliem with bis own liand; publisli them from his own press; and 
aiter tlve most heroic perseverance, produced a set of prints, though not absolute caricatuRs of the 
WOfic, au6kiendy ludicrous to glut the wish of his moat dedded enemy. 

Pandora attired in the Celestial Synod, a work of laige dimensions, the study of nearly his 
whole technic life, of which he likewise attempted a prin^ widi a picture or two for the Boydeil 
GaOeiy, were his iM imp ortan t pradnedons. On natlen of art and lut^ Bany is Itnown to 
Andquarles, and perhaps to the Diletmid, as a f rititTil and cxpostulatory WTitcr; and whcif Pro- 
ibsnr of Panting to tlic Royal Academy, he composed and read a course of lectures, still in MS. 

• TIm sacielj voldi Mr. Bany a fidd assdsl aad tiro huaM gninsas; and 4Mdef^ 
BsnMir gnat noss osfnignvDSSMsni wr ih mmk, wbhb psoaoosa smn HaHHv fSHHs wswii wb^hmv 

lIcfrajrinK the whole cspenie of the exhibition, 
t Letter to the OileUanti Society. At the time the letter wu publiihed, the OUNtooBsidenbkltaUaDpiMaias 

ofte (Mtaaa OollsGdoa wsn sihiMMd at dialfeeBB in 8UBd> 
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IW be ever was a papU of Repiolds, us has been hy some one CaaSfy atscitedt if uot a wilful, is a 
grass mistake. Intruduced to diat mafter bdive be went dmadt be wtoi r D ed to revile die artkl 
and tu insult the man, aDd Niervcd die piltiy paBiiod^ of lui put conduct Ibrtfie hteat period 

of the President's life. 

It is singular tlwt in estimating Bam 's styles, it should on the first glaucc, and on cumiDation, 
beariuch a rcscinhlancc to titat of Giusep|)e Cesari, a man whom he had tlie audac ity to call ' a 
iX'pflle*,' that it niiicht idnitist Ix" taken fur an iiisitatiun nf IiU manner; tlK)U},'li nt ii ferirful 
distauce, and witli tla' aggraxatioa of less justice done to a plan as much superior to that of the 
CtMlkr d'Aipino in Ae Oipitol, as die coaoenuof alliiianldiidegtoelthoaeorapMiticubrnce. 

F. 

BAIITOLET. Vid. FLAMEEL. 
BARTOLOMEO. Vid. BHEENBEUCi- 
POMPEO BATTONl. 

. ' DIED 17^> AGED 79* 

Hewasof dieFknentine scbool, bomat Lucca, in 1703. He was not a vesjr learned ardst, 
nor did he suppfy bis waAt of knowledge by deep reflection. His works du not bear the tippmt- 
■noeofanattendveatiMly of the antique or of the worlis of Raphael and the otlwr great nwrten ' 
ofltaly: but natuieieetned to bave destined bhu for a painter, and be folbwed her unpube. He 

ms not wanting either in his delineation of character, in accuracy, or in pleasing repri-^ontatioa| 
and if he had not a giand oonc^tion, he at least knew how to describe well what he had con- 
ceived. He would have been, in any age, reckoned a vejy estimable painter : at tlie time in 
which he lived, be certainly shone conspicuoimly. His name bbnown throughout Euro])c, and 
bis works are everywhere in estimation. Mcnijs, «h<) mtis a more leiinifd man, \\as liis ri\al : 
but, leas &vouied by nature, if he cujoyc^i a higher re^tatiuu, he owed it less pcrtmps to any real 
•y yjj^fjiy diwi *^ f*wwtntfii*?<nw of WinekdnMik 

* . JOHN WILLIAM BAUR. 

sm 1640^ AGBii 90. 

He was bom at Strashnrcr, in KIO, nnd wai n diHcijjle of Frederick Brcndel. He had an en- 
larged capacity, but the liveliness of hi^ inuginatiou hindered him from studying nature, or the 
■ndqui^ in auch a manner ae to dimt bbnself of Ms Gkmnan lasle^ dioagh be went to Rone to 
improve himself in the art. 

In Italy, he applied himself entirely to architecture, as &r as it might contribute to the enrich^ 
nieM oFUs buidscapei, wfaidi weie bis ftnmiiito autgecta; and f» bb aeeim 
studied after the rich piospectidKnt ¥taMadMriTbrali,wlddicoiddaAndbim die 
fill sitei^ view% aind incidents. 

He was fend of Introducing into bb deriigni^ bntdei^ maidkings of die army, ddrmisbes, and 
pmeciBions ; but altliough lie resided for a cooddenble lengdi of time in and about Naples and 
Hom^lie never airifcd at a grandeur of design; nor coidd ever express die naked but indifierently. 
Bmmtliuweiu be add in his oommeodation, diat his pencil was light, his comporition good, and 
bia-dlspositions emioendy picturesque. 

He painted with gnat sMcem in iwhw nolniiw.on «clhM|».and etohed finnLhia avn dedgna dM 
Metamorphoses of Ovid. 

*See ' Accouai «f a Scnet of PkniRS^' |weel77,u>d ' Aaeodotcs of PuaOiig,' &c. &c. by£.£dwvdii 
aniefe, Bakrt. ' F. 
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MARY BEAL. 

DIED \<>97, AGBD G5. ' 

She was >)om in Suffolk, in 1632, and had for her iiwtructor in the art of paititinf^, Sir Peter 
Leiy. She drew after tlic life, and proved very little inferior to any of her contemporaries. 

Her colouring mils clear and strong', nith a great look of nature, and she worked with a good 
body of colours. She had applied herself to copy some pictures of the Italian masters, which she 
procured from the cahinets of nohlcnien, aud also from the collection of Sir Peter, by which her 
taste and her pencil were much improved, and her jwrtraitn liad a great deal of the Italian air and 
style. She was amiable in her conduct, and exceedingly assiduous in her profession ; and I^d tlie 
liappincsi< to live in universal esteem, and to receive all jxissible encouragement. 

DOMENICO BECCAFUMI, called MECIIERINO. 

DIKD 151!), AGED 65. 

Me was bom at Siena, in I iS l, and at first huh a disciple of an ordinary painter culled Capanoa ; 
but aftenvanN received instruction* (iis some writers afiinn) fn>ni Pictn>J*crugino. 

The more he advanced in the knowlttdgc «»f hU art, he the more evidently perceived that he 
only lost his time by continuing at Siena ; and the universal applause given to the works of 
Raphael, and Michael Angciu Buonaruti, excited in him an eager ambition to see them. He 
therefore tnn died from hLs native city to Rome, to study the Mwks of those celebrated masters ; 
and spent ycarsj in close applicsition, exerting himself not only to copy their works with care- 
ful exactness, but aLw in designing the most curious anti(|ue statues and edifices. 

When his genius had been, by that course of study, ha]>pi!y improved, and his hand well formed, 
he returned to Siena, where he was immediately engaged in several considerable works, not only 
in oil, but also in distemper and fresco, which procured him reputation and honour. He had a 
fine invention ; his taste of design was truly elegant ; his expression was commcudably good j and 
his tone of colouring beautiful, (hough somewliat too red. 

A great nuinl>er of tlie works of thb master, in fresco, oil, and distemper, ore particularly 
described by Vasari, torn. i. page 3/3. 

•CASPAR BECERR.V 
WORN 15*iO, t 1570. 

Caspar Bccerro, of Baiza, in Andalu/ia, studied in Italy the works of Micl»aelangioIo, whose 
forms he introduced to the Spanish school, with a suitable tone of colour. He seems, however, 
to have been chiefly employed as a sculptor ; titough, if tradition be serious, he owed the bril- 
liancy of his succc-ss in that art, and the patronage of Isabella dc Valois, more to a knack at dream- 
ing, tjian to the beauty or energy of hb style. F. 

DAVID BEKK. 

DIED \6n6, AGED 35. 

Hcw'HS Iwmat Amheim, in Cueldcrland, in 1621, and became a disciple of Vandyck; from 
whom he acquiivd a fine manner of penciling, and tliat sweet stjlc of colouring which is peculiar 
to that great master, and to all the dist^^iplcs trained up under liis direction. He possessed, besides, 
that freedom of hand and readiness, or rather rapidity of execution, for which Vandyck wtb so 
remarkably fumous ; aud King Charles the First, when he observed the expeditious manner of 
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Beck's painting, whs so exceedingly suiprued, tliat he told him, it was his opinion he oould paint 
if he was riding post. 

He wu appointed portrait-painter and chamberlain to Queen Chrlnlna of Sweden ; and, bf 
her recommendation, most of the illustrious persons in Eiir(>|>e s:it to him for their pictures. 

He was agreeaUe^'ImdKMne, and polite:, and lived In the higlictit favour with his royal mis- 
tress; hut hnving an e um a l desire to visit his friends in Holland, and leaving the Court of 
Swetlcu much against the Queen's inclinatiou, she apprehended that he intended never to return ; 
and, m he died aooo after at die HagiM^ it mm eiraogly and genendlf avapeoied Oat lie «aa 
poisoned. 

A very singular adventnre happened lo this painter, as lie travelled through Germany, which 
seems not unworthy of being recited. 

He was suddenly and >-iolently taken ill at the inn uhere lie lodj^ed, and was laid out as a 
corpse, seeming to all appearance quite dead. His videts expressed the strongest marks of grief 
fisrtiiekMB of tbeir master; andvluiefliqrMrtbedaelus lied, tliqr dnmli very ficefy, liy way of 
consolation. 

At last one of them, who grew much intoxicated, said to his companiuiu, Our master wiu 
famd of bis glaa wMle ha was aBve ; and out of gnitilnde, let as give Idn a glass now lie is 

dent!. .\'< the rest of the servants assented to the proposal, he rabed up the head of his master, 
and endeavoured to pour some of the 4iquor into his mouth. By the fragrance of tiie wine^ or 
|iPoliB% by a siiidl quantity 4iat imperoeptfify got dosm Ui «Bd 
the servant hcing exi-i-'-Mvi'iy rlninl:, nm) fur^^etting: that lib naiterins oouideicdas dead^coBi- 
pclled him to swallow what wine remained in the glass. 

Hie painter gradually revived, and by proper management and esse r eeo v ered petfectty, and 
escaped an interment. 

How highly the works of this master were esteemed, may appear, from the many marks of 
dtrtinctfon and Imttour wUdi wen •shewn Mm j tot lie luociwd Hnhd ^Hfierent Viinoei» as un 
acfaiowledlgDwnt gf Us siAgolar meiiv ma» gold elnin% and sevoal nwdali of gold of a laige 

CORNELIUS BEGA. 

DIBD IGGi, AGED 44, 

He was t>om at Hiierlem, in and ^vas the di-sciple of Adrian Ostadcu If be did aoteqnil 

his master, he was at least the best of his disciples. 

He set out in his profession with credit, and proceeded in it for some years with sufficient 
success ; but he grew too fond of a dissipated life, and at last his morals were so depraved, tliat 
his latlier, after many ineffectual remonstrances, disowned him. For which reason he cast off. 
his iatiiei's name, whidi was Bcgeyn, and «SBumeddiatof Bq|K} .lUBeBllypietniCBlimvmBiM . 
with the former, and his latter works witli the other. 

He had a line pencil, and a transparent colour ; his performances are pLtcetl among the works 
of the Ix'st artiiLs. 

He fi Kik the plague from a woman with whom he was deeply enamoured ; and he shewed so 
much sincerity of affection, that, notwithstanding the expostulations of all his friends ajid phy- 
siding ht would attend her to lihe but moments of her Itfi^wd inUbed fion Iter die mme fiital 
dirtnqper, of triiidi he died in a few days alker bcr. 
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ABRAHAM BEGEYN. 

nonv IN \fif>(y. 

Neither Houhmken nor Samlrart liavo iiiciitioiic-il any tliinp relative to the master under whom 
Becfeyii was iiiNtnietcd in the art of |)iiiiitiiig ; but after he hud made a ecirnpeteiit |>n){rTess, he 
studied jHTspeetive and areluteeture, to qualify liiiiisi-lf more cffeetiially for liis profi"Ssioii, and 
perfected liiniself in tl»e knowledge of Imih. 

His reputation procured Itlin an invitiuion to the Prussian Court, where he becumc princi|)stl 
painter to (lie King, and uiis directed to paiM the views of the Kuyal Induces, and the most 
ajifreenhle pni«|)eets of tliat countn -, and he likewise (initihed several lirge designs for the decora- 
tion of the grand $alons and galleries at Berlin. 

HJs figures and animals are, in geueml, well designed and pleasingly eohnired, touched with 
great freedom, and much in llie manner of Hercliem. Some capital pictures of this master are 
to Ije seen at the Hague, which are very highly esteemed ; lliey are landiica|KS, with tiewsof 
rivers, niin.«, and pieces of architecture, enriched w ith Bgures and a variety of animals, finibiied in 
a mn^terly numuer. 

JOACHIM FRANCIS BKISCII. 

DlBn 1 7 IS, AGKD 83. 

He was ]>om at Ravensburg, in Swabin, in Ififi.S, and wils taught the first rudiments of the art 
by his father, who practised painting only for liis amusement, and explained to his son the prin- 
ciples of It. 

By im assiduous practice for some ycjir^, he at last proved a gooil artist, and was employed at 
the Court of Munich, to i^Miit the battles wliich the Elector Muximillan Emimuel had fought in 
Ilimgary. 

While the Elector was absent on ^onie of hi-i expcditic»ns, Bcisch embraced tliat opportunity to 
\Tsit Itiily, and took the most elVeetual metluHls for his iniprovement, by studying and copying 
those celebrated s|K)ts which have always claimed general adminition. 

He had three dilfen iit inaime[> : his first, before his journey to Italy, was true, but too dark ; 
Ills seamd had more cicaniess, and more truth ; and his last, still more clear, was likewise 
wcjiker than all. 

'J'he scenes of his landscapes ure agrtieably chosen, and very picturesque ; his touch is light, 
tender, and 'fidi of spirit ; and his style «>f comjMuiition frequently resembled tiiat of Gosjiar 
Poussin, or Sah°ator Hosa. 

GIOVANNI BATTIST V BERXASCHl, or BENASCHI, or BEINASCHI. 

IIIKD l(>MH, AC.F.D.'il. 

This master was a PiedmontCi^e, bom in \6:ii, who studied in R»»me, under the direction of 
Pietro del Po ; and some authors affimi, that he was afterwards the disciple of Lanfnmc. It h 
certain tliat he was peculiarly fond of the works of I^nfnmc, aittl devoted his whole thought and 
application to design after them, mid to copy tliem ; till at last he became so thoroughly actpiaintcd 
with the style, manner, and touch of that bold machinist, that niuiiyofihe pictures of Beiiaschi 
are, at this day, taken for the work of Liwfranc's «>wn hatul. 

He was an admirable designer: his lively invention fumishetl liiin with a surprising variety; he 
was master of that kind of fore-shortening which the Italians style ' di sotto in su." His works 
abound in the cupolas and cielings of Naples, and at Naples he was dubbed a Knight. 
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BKLLEVOIS. 

DLEO IdM, ACKD 

Except the dcKripdon tod coaiaeiidadoa of die 

by tite writers on tlils Mbjeo^ relative to the place of hu Urtii, hii edaattioDi. or the jnear ofliii 
nativi^; butbeisJoioimMagoodpMnterof aee^fMeees. 

GIACOPO RELLINL 

DIKD 1 \C.Kn 

He was horn at V enice, and learned tlie art ot' painting from Gentile da Fabrino; but lie 
piw^ Qo eitnMwlHiiny aililt Theeeewtoffrfntby faidi iw» cw ni i wini fei t H l to ym by-P»» 

mcnict) and Andrea del Cast:ij;no; and that importxuit discoven,' he t-xj)!aiiicd to h\-- sons Gentile 
and Giovanni, wlio had sulbcient skill to aj^ljr it in such a manner, as to make them consider- 
aUe b their linie, and nenonble by pcMleri^. 

Tlu- n-pntntinn nf this anoient BMMer wu wHiMkliHl If dK poittiili he pdnled of Coamm, 
and uf the Queen of Cypnii. 

GENTILE BELLINL 

' - DIED 1501, ACKO 80. 

ReiMeflieeldettMmofGiei!apoBeUini,bomMyeBice,ln 1421,aiidti»lnielied1iy1uiMier 
in the ait of pahrttng fai dutemper as well as in oiL He was Bi-ct>uiited the moit knowing of any 
artist in his time, and was employed by the Doge to paint the hail of ttie Gnat Council; and Air 
oAen of die Nobility he executed aeveial noble wofks. 

Hb reputation was at tliat tone so c9rtMMi«^ that it naehed tiie * Ottoman Court; and the 
Empcnir Malioinct 11. having seen some of his performances, invited him to CVnistantiuoplc^ 
receivwl him with great respect, sat to him for his {X)rtrait, and engaged him tlicre for some 
time, givinp: him many rich presents, and many marks of his regaid. 

But tlif Eiii]>iT()r having ordered the liead of a slave to he eiit off liefore the foce of Gentile, 
to convince him uf an incorrectness in a picture of the Decollation uf Su Jolui, he was su nficctcd, 
SO icnified iit die aighl^ diat he never eijojned peaee of mhdtillhedblafaMdleamtoietnnito 
lus own countn,\ 

Maliomet, to do him honour, put a gold cliaiu about his neck, and nTotc to the Senate of 
Vedoe in Ida favour, vriddi at hli return proc w ed idm a pennon far Bft^ and Ae lianounbb 
diltinction of the order of St. Mark. 

Vosari mentions a sea-fight, painted by tliis master, which had extraordinary merit, in the 
wiieyof die Ajgare^ttetradi of die eatpresHO M , t h e great pw|»i^ 
dvc ditaooes of tlie wdi, and die gnudeorof the oompoaition. 

• Db PiWsaiid adicr writers represent the tranaactioo of Gcnitle at Comlaiili]io|iiB^ sgwwiliU l» wlWt Is nhtri 
tkarti but VsMii Hjm that Mahomet II. had seen 'tonic of the wtirks of Gkwanm BslUni. which he admirad 
exceed'inglv, and desired that the patntrrof thoK pieturr» tiii^ht be sent to him from Venice; but that the Senate 

pr< v.iil'il on Ccmilp lo p) Insic.id nf dn\;i:iii'i, a- li<> \v;iv tlirii cii;;upri.l in .i l-ir;;c work, and the Oogc was 
unwilling in Hi-jirive hi» ctxiniry of so i'amoii^ ;in artist j Gknanni being catccmed the be»t painter, not oalj'of 
hit own family, wheweie aU paiotem, but the Mi-fi artist of his liaM. Tht iiiffTii H i lH i iflf Itfihinwlhlf iht dirr ' 
is not mcatiaaed bg Vmri, h ftr ai I havs obierrcd. 

f2 
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GIOVANNI BELLINL 

SIBD 1512, AGED 90. 

Heivif bomaeVeaiee, in 1439^ diewmof Giacopo, and Ae bradier of Gentile Beninr, but 
luqnsed them both, in every bnuich of the art; and is accounted the founder i f tlu Venetian 
tcboeif by intraducii^ the pmctiice of paiittu^ in oi^ and teacbinig bia diacipks to paiot afker 
nature. 

His manner of daaigning was but indiflerea^ and frequently in a bad taste; and before he 
knew how to manage oil-colours, his painting appeared dry ; but afterwards he acquired more 
softness in his penciling, shewed a much greater propriety of colours, and had sonewfaat of har- 
mony, though still he Idained too much of what ippeued dry and h»d; bot die dn of>ldi 

heads were in a better taste than those of either Giacopo or Gentile. 

The school of Gio\'anni Bellini produced two memorable disciples, Titian and Glorgione, who 
brought the art of colouring to its hlg^bcat pwiect i O B ; and by obscrvini; the works of tboae 
famous artists, Ikllini improved his own manner very i-onsidorably, so tliat in his latter pictures 
the colouring is much better, and lite aira of his heads arc noble, although his design is a little 
Ggdd<^ and hia attitndei not «dl dwacD. 

PIETRO BELLOTTI. 
nno 1700^ MSD 75* 

He was Iwni at Vcolo^ in IG^,"), rinJ w;is placed as a disciple with Girolamo FoTalM»<-o of 
that city, from whom he learned tlie art of colouring. Equal to his master in diUgeoc^ but infe- 
rior in power, he repreaented nature with preriiioa aod ttidbj iHm^ he hea bean cenaered 
bf Mine as a fiiic-similist, ratlier than an imitator of the dfajccli bcfafB him. He had a talent for 
CHkatiM^ and was not ignorant of c om p oat t iwu , F. 

ANTONIO BELLUCCl, 

HORN IN 1654, 

A painter of the modem Venetian school, combined with cneigy and hreadth much amenity 
of colour. Of his large tvorks, a Nativity in the ehuidl DdP Aaeensioue at Venloe ieMfMa 
attentioD. Thie^iweainthehuidKapescfTeinpeitaaiiefieqaenli^bybiihand. F. 

WILLIAM VAN BEMMEL. 

DIBD 1703, AGRD "3. 

He was bom at Utrecht, in 1630, and was a disciple of Herman Saditfeven. ¥or iht im- 
profcnciit of Ua tiMe and knowledlge he \Iilted Eomcy and tketdied every beamiftd "^"^^ that 

occurred to him as he travelled, or that pleased his imagination in the netghbourhood of Bom^ 
apdparticulariy about 'UtoU, by which meant be funiiahed liimaeif with eacdient te 
hn fntnfe oompodtionsk 

His colouring is lively and natural, if not sometimes a little too green ; but his figures, and 
the boats, barges, and other ve^h, wMch lie always introduces^ the rivei^ or stationed near 
ttie banks, are well designed, and touched ^ ith ^rit. His trees, indeed, are somewhat stiff and 
fiMmal ; bat in IpOMld his pictures Iwve a {dearillg effect, as the distances are conducted with 
judgment, and every part handled in a masterly manner. Tlie lights and shadows of his knd- 
•capca are distributed with singular akillf and his skies arc u^ualiy clear, warm, and oatuiul. 
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BENEDETTO. Vii CASTIGLIONE. 
• MARCO BENBFIAL. 

BORN IGH^i, DIBD l/G-l. 

^!;irco Bencfial of Roinr, who considcri'il Iiiinsclf, and perhaps not without reason, as the last 
support of a falling art, was a man of great talents, though pcrvers4:ly unc<|ual in his pcrforra- 
anoes. H» Fhgelktion at the Stimmate, iMinted in competition with Muretori, combines 
CarHccii^cjue fi<rr!is and colour; flir- S. T>wn70 and S. Stcplmno, in the dome of Vitcrfx), 
remind us of Doiuciiicliiuo. Hut contempt, indignation, and at last, indifference, made tiim 
eoDtnat the merits of these, and oAer iraili% with pnoduetioiH of K ftr infciiar omI^ seaio^ 
aaedioGriqry or wmkf and undetennined. P* 

MLUIGI BBNFATTO. 
MBD 1611* &«» 6a 

IjUf^ Benfatto, called ' del Friso,* of Verona, by a sister, the nepliew, and for many years the 
inmate, of Paolo Cagliari, followed his style at first witli scr>'ile submission j by degrees he 
indulged in more freedom and fiicility of execution, and at last became little less tlum a mamierist, 
fipffiillj wheo he worked to dispatch a shabby cnnimiasioa : his imitatkm of Ptaolo is no where 
•oeoaiplein»MmthediuidiafS.IbAeUo^atVeiu^ F. 

••PIULIO BENSO. 

B. AaouT 1601, 1 1668b 

G. Benso, the pupil of Paggi, excelled in architecture and penpe<^ve; even Gdooni and 
Mttelli admired Ma p e rib on i ace In the choir of the Nunnata at Gcnpvfr— a wmk pcriiapi fbr 
oar days too nodi loaded widianHuneot: the lulgect of his choice wu GkaMeaidan of onr 
I^dy, to which he added aonc other stories planned with perfect iotd^gaKe of what the Italians 
tenn * del sotto in sa a science then little known to his school, and in which the oollatenl 
worics of Giovanni and Batista Carloni cannot stand a compnrtsoD with hii^ nor much excel him 
io ooaqioritSon and colour. Of tiie few ofl-fictures painted by liim at Geoova, that of S. Do- 
nauookoDeof dae bei^aBdianiiidsasnMMof dwBokgiwKtlMatlw F. 

JOHN VANDEA BENT. 
SUD 1690^ MBD 40. 

He was bom nt Amsterdam, in 1650, and at fir^t was a disciple of Adrian Vandeivddi^ but 
afterwanb of Pliilip Wouwcrmatt^ whose style be always imitaird, ai wdl in the dioioe of Ui 
Kcnea and subjects, as fai hit pencil and tints of cokwir. 

His paintings are much f j tccme d in the Low Countries, and the public seemed to bare 
eiqMCtations of a still greater impiomnent in his subseqvftat waika ; buthy the loss of four thou 
sand guilders^ which were prmtety stolen from him, his spirits were so depressed* and his consti- 
* iQtioa 10 cfTectually broken, that he sur>-ived that misfortune only a abort timOi fnd died hf 
an OMCM of gikf and peqpetual vexatioo» unimMUy f^giettad. 
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' NICHOLAS BERCRBll. 

lUBD 168St AOZD 69. 

ThU < liiirinitip pointer was bom at Ilui ili'in, in \Ct'2\, anil was tiiiglit the first principles of 
painting by his father, Peter Van Haerleui, m artist of very mean abilities, whose subjects were 
fish, eonfecdomry, vases of sSver, and other ofajecti of still life ; but he akttwaA had tfie good 
fortuiK' t< I lm\ 0 some of the best iiuistt'rs of ilutt time for lu< imtructonjy and mccWMvdj was the 
disciple of Grebbcr, Vaugoyen, Mi^aart, Jau Wib, and We«uinz. 

He had an easy expeditioiu manner of painting, and an ineiprcirilile variety and heautj in the 
choice of sites for his landscapes, executing them with a surprising degne of iu>iituess and-trotli.' 
He possessed a clearness and strength of judgolen^and a woodedul power and case inexprariog 
his ideas ; and although his subjects were of the lower land, yet his choice of nature was judicious, 
and he gave to every subject as much of beauty and elegiuice as it would admit. The leafing of 
his tnca is exqtiisiiely and fteely touched; bk skies arc clear; and his clouds float ligbt^, as if 
supported by air. 

llic distinguishing characters of the piemet of Bercliem, arc the breadth and just distributioa 
of the lights ; the grandeur of his masses of light and sliaduu- ; the luttural case and simplicity in 
the attitudes of his figures, expressing their se\-eni! cluuactcns ; t1ie jui>t degradiition of his di- 
ilHicfli; die bnliiaiu-)- and luinuony, iLS well as the Unnsporenie, of liLs culuuriiig; tiie correct- 
ness and tr«r pcripcrtivc of liis design ; and tlic elegance of his cuniposition : und, vvlicr»- ;iiiy of 
those mark:! are wanting, no authority ought to be sufKcicnt to nscrilx! any picture tu liiui. (le 
jaSmtmA efuj part of his subjects so cxtMaad^ well, as to render it difficult to detennine in wluch 
he excelled most} his tiee% buildings inta% iDcki^ hiU% cattk^ sod figuict^ beipg all equally 
admirable. ' 

One of die moat capital pictmes of this master was pabted fertfie principal Magistfate of Dort, 

in wliiwc family it is still prcscrv'cd ; l)eing a pr<-isjK'ct of a mountainous coiintn-, cnriflR'd with 
a great variety of sbcep^ oxen, goats, and figures, exeelleutly penciled, uud must bcauliiuUy 
talo i iwiL WISIehe««eBi^loycdhipebMiiigdiatpktiiR,dwaaM 

a landscape from John Both, and agreed to pay eight liundrt'd jniildcrs for each picture ; buttO 
excite an emulation, be promised a considerable premium for tiie performance wludi i>iiould he 
adjudged the best When Aepjetwea were fajshMj-andpiaeed near aaeh other for a criiical 

examination, t1ien< appeared svich an e<piul!ty <>f merit in each, that he.geiUIDIllly pnWMcd hodi 
artists with an equal sum, above tlie price which he liad stipulated* 

Bcrchem vnu angularly curious, in purcharing the finest piints and derigns of the Italian 
masters, as a means of Impniving his own taste; and after his death, that collection of drawiqp 
and prints sold for a sxiy large sunu There was such a demand for his works, that be was gene- 
rally paid beforehand ; and aldioagh he was so indefedgablc, that very often he would not move 
from his easel, in the summer montlis, from four in the morning till day-light failed, (by which 
cloae a]>p1ication, he iinbhed a great number of pictures,) yet, at thia day, they are ruely tabe 
puidiascd, and dwayi afiford an extiaordiitary high price. 

PETER BERCHET. 

DIBD 1720, AOBD 61. 

He^nahom in FVance, Sn t6S9, and at the age of fifteen wai placed under the cvecf La 

Fosse, with wlioin hrs iinprnvemcnt was 90 oonridoablc^ Alt in time ycuB he WM qualified tD be 

employed in uue of the Royal Palaces. 
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In (h« year 1681 he went to En^and, where lie worked under Rambour, a French painter of 
architecture; and afterwards he was engaged in diflKsrent works for several of the English 

Nobility. 

The cieling in the eliapcl of Trinity College, in Oxford, w;is painted liy tliis master; he also 
painted tlic staircase at the Duke of Schomberg's in l.Kindoi», and tbc sujumcr-house At Itanclaglu 
His (Innvinijs in the academy were intieli a|)])tx)ve(l ; liiit tovvimls the htter part of his life, be 
only [laiiited small ]>!<•< r^i in the historical style, for wiiieli the suhject^i were taken from fabulous 
liistury ; and his laat performance wiis a Hacchaiiuliaii, to uiiieh he allixed his uamc the vciy day 

bcfcn he died« 

MATTHYS VANDEN BEEG. 

• DI«D 168/, AQBD 72, 

He was bora at Ypres, in H>15, was one of the disdples of Rnbeoa^ andof mBediitinctian, 
■moqg thoM wiio wne trained up in liiet cddmited achool, bat beiqg deadlale of i nwBtiont 
bemne kmnm only as a cofiyiat. P. 

DIRK VANDEN BERGEN, 

DIED inS9, AGBD 

He was bom at Haerlem, and proved one of tlie best diiciples of Adrian Vandervclde. liis 
oolonriDgismoreglaiwinf Aantfiator lib maater; but hb cttde^ and odicr ebjecti} are neidier. 

designed nor flnnvn n-^ com-ctly a'^ tliose of Adrian. 

Some years uf iua life were spent in England, but he was not liappy enough to meet with much 
aneoesa; on which aoognnt he iccnned 1ft luanatiffe eauntiy» wbein^ iboiigh he had auSeient • 
rnc uiingeiDent and ca^kyDKU^ ye^ by bad eooDomy^ be kft littk behind him, and waa btuied 

by contribution. 

JOB BERKHEVDKN, or URECKBERG. 

t DIBD 16!>8, AGBJ> 61. 

HetMasbomatHaeitan, in 1637, and stnfied after nstof^ on Aebordeiv of die Rhinc^ where 
there ia a variety of Iwely scenery, truly picturesque ; and he carefully sketched those view.? which 
aippeared to liiin sufficiently pleasing to be introduced in hia landscapes. After he had made him- 
a conopelant maater ni that style, he atndied and piact i ie d to paint %ures, taking his models, 
from nature aho. • His ndyects, tiowever, wen: of the lowest kind, such as boon, husbandmen, shep- 
herds^ and hm-heapen^mdi whidihe not only furnished his landscapei^ but laceviie rqweaented 
them at ihdr ftaiti^ danoc% or ooiwenations, which he composed la the BiaDnerofDa,vU 
Hk pictnica men well haadled^ and agreeably oohMmb vidawiB of them wan aaudi wtwfwd . 

GERRARD BERKHETDEN. 
siB» \en, *am 4B, . 

He was the brother of Job Bcihheydei^ bora at HaeilcBB, in add pable^ 

* Wnrniian, and the rhranoio^ieal'nUesaf IUiucn» ialusdsBihasiba*ei Iwii Diranifs fiiri ii in ifllT. 

forty vcars Mjoncr, whirh iccms lo be 8 miMalw. 

f Mr. l)c!>rjini|M ditTcrb greatly from otbcT wrilea in f<gud to Job and Gonaid Bcrichcydcn. He uipposcs Job 
t» be bom in 1613 lUiedatewli«i^itniailndinteaHH|p)paiidiq|shelivcdlotbestpaf 70» yei he luws his 
death in 1008. which makes him only 55 at his death ; the amhonqr, tbewfew, rf Hodbiafcm, MensioliCfia> 

ri-r.il>!c. .1^ ilapixar i.iurli nu.rc ri.a. :. oinp* u1m> SSfS, thai k was Job who Wa> dfOWBSd, thoa|h Mh« 

writers aifinn that die iiu»furluiK liappettcd to Ueimd. 
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in ooooanenoe with bis bradier; bat hii usual subjectt were views of cburcbes, oonveoits, ooblc' 
awnli boOKSt sod nwgnifioeiit i ttu el MW ^ ^ilueli Iw ■damed wMi umll figum dnigiied afbr 
nature, with an intention to introduce them into his compiK>itiuns. 

His woria were midi esteemed, pvticularfy those in which his brother had b«en his assistant i 
iMitat die time wiKQ his repatalka saemed to he idtt rising, he wm unfortniMtdydioiniedina 
canal, as he returned home alaa^ aftar ywding thecrcniiigin grettfadvi^, ynA. ncheoiiit 
Mt of fiieadsi 

NICASIUS.BERNAERT.> 

DIBD 1663, AGED 70. 

He w:is the disciple of Francis Snyders, wlin, in hi< toticli, spirit, and colouring, iniitatoil his 
roaster, and became an excellent painter of all kinds of aoiiuals, in a style and expression very 
little infofior to Snydefs. 

BERNARD OF BRUSSELS. 

DIKD 1") 10, AliED 

Nothing incinorablo of this mt^ter is rccordcil, except tlut lie wits a good designer, and an 
excellent painter of the cliaces and huntings of wild animab, giving a strong and spirited expres- 
sion to them all; tliiit Manrdret, Governess of the Netherlands, p«tn)nise(l and esteemed him, and 
employed him to design t-ubject^ lor tapestries, u iiicli he executed greatly to iiis honour } that he 
was also engaged in the semce of the Emperor Charles V. and in tfaoae hontitigi which he painted 
for that Mon.mh, he generally introduced the portraits of the I'mporor, and all his attendants ; 
and that several of his portraits of the &mily of Nassau were so higldy regarded, as to be tliought 
tfordijr of beiBf eopiedbjr JoidaenB of Antwerp. 

Sandrart mentions a picture of the l^ast Judgment, painted by tins ancient master, and says, 
that Beroard covered the pannel witti leaf-gold, before he laid on his colours, to prei>erve them 
Irani chan^i^ and also to add a greater hntre to Stints; and Saodrar^ who was a ray riiillul 
artkt, and a very coinpeteQtjiidg^declareB that it produced an happy effect particulariy in the 

BBRNAZZAMa 

fijourishbd in 1536. 

This artist was horn at Milaiif where he studied the art'of painting and was extremdy com- 
mended for diie goodness of Ui 1^ hlaadseqpe^ and for an excellent manner of ooloarinf and 
handling; but as he had never accuMomed himself to design or punt figures, he associated with 
Cesare da Sesto^ who had been a dbc^le of liflBBido da Tiodf and wfaow merit was aciminr- 
ledged by RapbaeL 

TOs master flfcewimpdntedanimriiyfad^ and a a n mi^ wttwiyg^ 

PIETRO BERRBTINI DA GORTOMA. 

DXBD 1669 1, aOEBD 73- 

He«Mhtiini«tC9ftnii^uil£96i andaceordiiv l» Nme writen^ «•» e £idple -of Andrea 



• Ijnii »ay», th.-it he renewed the wnndrp. ;i5cribcd lo ParrlKi^ai', .md AfwllM; ]io.i( wks fKcknl a wall lo 
pieces oil which he hail |aiatcd a straw her r) -lii.ij ^ in a landscape which he aitdeil to a UapUMn of Christ |«untcd 
by Cesare da Scsto, the bini>, placed feeding on the ground, allured other birdt. The |«ai|iBS|ir of BctnasxMto 
■withtliestudkdfipw«gfC«Mi«i»ofhi^v«lHe, Ifasu^ 

fDePneiHmdlstOoMoeadied in \66o, in the sixtieth year of hii sga^ vdddl CSBMt he bctj luvfasinig 
eooiasedly bom bi UfOif he annt ia the year l6t)9, have been 73* 
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pMaurM^ ^bov^ottm affirm that he was tV diMiple «f Bicdo CiMpi} and Ae avthor of dw 
Abr%6 Mupt be was successively the disciple of >«(Nk 

He went young to Rome, and applied hinuelf diligently to study the antiques, the woifciiof 
Raphael, Buonaroti, and PolidoiD} ty which he so improved his taste and his hand, that be 
diadn^Lshed himself in a degree mperior to any of the artists of his time. And it aeemed 
astonishing that two such noble deugns as were the Rape of the Sabines, and the Battle of 
Alexander, which he painted in the Palazzo Sacchetti, could be the product of so young ao 
artist; when it was obscr%-ed, that for invention, disposition, deration of t]ioU|^^ and an CKCeU 
lent tone of colour, they were equal to the performances of the l>cst masters. 

He woriced widi remaricable ease and freedom ; his figures are admirably f^rouped v dbtii> 
hiitirm is rlcgant; and tlie Chiarosciirf) is judiciously ol>^encd. NothiiiL,' can be more grand 
tliaii iiis ornaments i and where landscape i^i introduced, it U designed in a superior taste; and 
ftraogh Us whole eompoiWoBs Aera appean an uncommon grace. Bat De FUes ohw im ^ tluit 
it was not such a grace wa-s the portion of Raphael and (lon-i^irio ; but a penernl grace, con- 
sisting rather in a habit of making the airs of bis heads always agreeable, than in a choice of 
eqwote wHride t9 eacb iofafset 

Ae best judges it seems to be agreed, that although this mastsr WBS fit^Tiently incorrect; 
litatt^ not always judicious in his eiqireasioos ; tbougii irregular in his dnpetie^ and apt to, 
dMgn Mb flgnm too Aort and too ye^ Iqrlhe n^gidliMnoeof Ui 

airs of his faces, the grandeur of his decorations, and the astonishing suavity and gracefulness of 
the whole together, he must be allowed to have been the most agreeable manDcritt diat any 

He hadaaajte for colour; but his colouring In fresco is far superior to what he performed ia 
oil} nor do lib caiel pictures ai^>ear as finished as might be expected £rooi so great a nuuter, 
lAun cc umar e d wlA wbat he painted in a kxger siM. 

- . Some of die most capital works of Fietro, ia fresco, are in the Barberinl PhI u-c at Row^ Mid 
Aa lUano- FHti at Florence. Of his oil-picturei^ perhaps none excels the Altapfiae* of 
AmhIh JiMliiv 8t Fm^ in Ae dnidi of Ae CoDooMQB 

NICOLO BERRETONL . . ' 

DIED 1682, AfiKD G5. 

He was boro at Macerata, in 1617> aod was a diiicipic of Carlo Maratta, with whom he studied 
dodpi and cotonrigg for some years, and became a painter of such distinction, that his merit 
excited even the jealousy and envy of his masMi^ lAo aeemed to be appieiieniive of fiodiqf t 
powetfid competitor and rival in his pupil. 

Hit CH!|r^>">>lBb ate he qidtted Ae adiool of Bi^^ 

••GIO. BATISTA BERTANI. 

UVSD 1568. 

G^B.Beriaid, die pupil, companion, and woeCMor of /«Ko1laBaBo at Mutoni^ wis ia^^ 

to his master in genius and power of iir7^^*S hut equal in comprebensioa and spirit. Of 
aidutectuve he CMelkd in the practice and wrote well on the dieorjr. UnaUe to execute die 
CKtenrfve wob mmmiHiffd to his care, himself, he emp1o}'ed those who could, and not seldooL 
directed them by his designs. If the St A^ata of IppLlito ( usta beiin a greater resemblance to 
tilt s^of JidkkdiuhiioltarfioductkiM^ itnuM Hie 
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bnithcr Dotiicnicn a>M^ti (! liini in pnintinp several 6|iartmeiiL« in the Ducal palart- ; :unl shared 
iQ liis works at the XJuomo, built by Julio, atid at St. Agata, a structure of G. Batista himself. 

F. 

NICHOLAS B.ERTIN. 

niKD \7^(i, Ar.KD flO. 

'Fhis native of Paris coiupietcd his studies in Italy, and in !>mall prupurtioiu of figures aiul 
liodKiqpe^mieiy, poMOwd coDSMkrabk tBleon^ wUdi he kst wltenever be TenAured od com- 
TOsHioDsaraUuigerdae. F. 

••PAOLO EMiLlO BESEN2L 

DIED ICGfi, AGKD 4'2. 

P. E. Beson^i of Rcggio^ though connected with the school of LdoocUo Spada, attached him* 
Mir with prcdikdiaB to die td Albono: hb eminence h cooapicuoai at Reggio io every 
bnipA of ia mbm md edtflce* ne lew than » peinriiip^ Ae beet ef which w to S. Retro. 

F. 

DOM£NICO BETTlUt 

DUD 1705» MSB <tl> 

He was hs)m at Florence, in 1G1 i, and at ftr^t \vn- i!l^t^Icted in the principles of paialiagliy 
Jacopo Vignali} but afterwudt be itodied, at Rome, the woriu of Muio da Fioci. He copied 
tiie iMnWngi of Aet criiioent iim l n wtih unich cue end p t iBuKfe , li&'lie fcwnd Us ni|i i iiili Bh 
amply rewarded, by the excclUncc he arrived at in the «imc sti,le and manner. He painted 
^dt, flowers, ivkecti, minudi, and still lifie} ha otgects were wdl dopoted, diqr were veiy akit- 
iiiUy grmpcd, and IhA a tirtq; iteiseter ef ntatt iiiB tniA. 

BEVXLAQUA. Vid. SALIMBENI. 

WILLIAM BEUR& 

Bt>RN IN 1656. 

Tliis painter was bom at Doit; and by dint of phwiioe, aaiited by the force of hia oa* 
Imal capacity, he shewed an extiaoidSnary expertneai hi diaa^ and. designing, befcn he had 
received even the smallest instruction from any professor of the vt j and at Ac 1^ cf cightecB 
he was placed tinder tbe directioo of William Diill^^ 

• . VVUk he eondnned with that master, he made so lapid a piqgress that m a fhv jpean he 

almost equalled him in the fifeedom of his luuid and the dcainieas of his colouring. He palmed- 
in the style and manner of Drilknbiiigb tboqgfa hc'niher qipeared superior in the co m ctne m of 
his design; and he might have acqniicd as peit a icpolatio^ and as large a proportion of ilcl^^ 
as any of hi.« cotemporarics, if he had noTwastad d«K and impaiird hii CMiHiariDn hj a 
flc^igentaiid diaolute couiae of life. 

* ' PRANOSSCO BIArMGHi» cdM IL FRARL 

DIPD 1510, AGBD 

Bianchi, called Ferrari, was born at Modcna, and is said to have been the master of Coteggio. 
Abin what leaorfna of lifan, it appeais, that he j^oeatiajd'a cdrfbin^d^{nd°of^llidll0MfeiS|'^h0D|^ 
his lftei>'^U4bo Hjf tdddic'cyesof fab ^"btt tfle AimldBMtVldttiftBt F* 



BIA 49 tife 

••BACCIO DEL BIANCO. 

B. del Bianca^ » Flofentitie, added a perlect koowledg* of perspective to the corrcctucs ol' 
Ihe flndtfiepiMliMorpeMniipydilielMdaeqdKdindieKb^ nridwr afwhldi 

he ever ncjflectcd, though he publicly tauglit the first. Hi-; great distinctive lumcver w^ts tliat 
AusetiouB vein which overflowed ia burlesque imageiy and pictures of meiriuictit, witii Caracci- 
cHine toudiek Widi Mm wSgkt be pheed Gkk Bittbta Bnai^ adled * il Bigio,' r pupil of 
ChiriH-nti, vvlio possessed the capricbus talent of rejirescnting wliat appeared a human fi^re at a 
distance, and on a nearer afipnwcb dissolved into various fruits or a subtle texture of mechanic 
^Inrtmnents : ateduie ivliiu of wliidi BBldimwri oonddeKd Un m die inventor, though die 
scluK)) nf Mikno in Okk de Uonte and GiuNppe'AidinlioUi offen iniaionr faumourim of m 
jujuihur cast. F* 

ADRIAN D£ BIE. 

VOBlf IK 15M. 

He Wj>s l">ni at Licrc, and at first learned tlie rudiments of the art from Woutcr AbtS{ Jit 
aAcrwards he became the disciple of Rodolph Schoof, a painter of coivsidcniblc rqnitation, at 
that time at fans. However, when he had practised under that master for a suflicieut time to 
fonn his hand, lie sougfat to obtaui still greater impRWcment by travelling to Rome ; and dMIO 
be tpeMmjem fai etodying die wnhs of the bert nnsten^ devodng hit whole tone to liii pio* 



IOb industry was tlien rewarded with proportionable luoeess ; for he found encouragemetit 
amonfr t1i<- nxif^t 1i(in«umblc ]>ei>ron5 at RfliDC^uidiacMeiyptttof lla^tlinMii^whichhBtiavel- 
led, from penionai of tlie hrbt di^itiuctioA* 

KgpenelHflg wet to cxoeediogljr nee^ and hit toodi lod eolonliv w vay delicate, that lie 
WIS flemmiflj e my l fly ed to peint on jespfefy ifgMc^ P^'P^TT* odier pnckmi i 



BABT^LOIIKO BISCAIMO. 

DIBD lf)57, AGHD 25. 

He was bora at GetUNi| in ItdS, die son of Giovaimi Andrea Biscainc^ who was a landscape- 
frinter in good repute. Ub Mier he teamed the principles of dnwtng and design; but 

he was indebted to Valcrio CastelU for his knowledge of colouring. 

He proved an excellent designer, and, by hi* cvly performance^ affixded an e]9eGtaitioo of 
his future proficiency, and of his arrivuig at die utmost perfection m tlR art; hnt be am too 
I cot off (to dtt Mgni of ^ dw loven of die in (iw flnvw 



CHIUSTIAN JANS VAN BIE^EUNOEN. 

PHD IdOO^ AOID 

(Was }>om at DcW, In liiSS, and accfuintcd tn have considerable merit as a pninter of por- 
But the most memorable performance of this master was the portniit which he painted 
of die Prince of Oiang^ after dnt Prinoe bed been — ew toa t e d by BaWiasar Gemnd. Fbr 
nlthough the painter had only flic lifcli-ss corpse for his model, yet the picture wtis allowed to hi' 
finely executed, and witli a much stronger character and roiemblance of that illustrious hen^ 
Aan any odier of his pertnuil iriiidi iia« flnidied ftom dw 

«8 
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JOHN Di: RISC HOP. 

DIKD 1686, AGED 40. 

Hr was bora at the Hague, in 16-16, and w-as allowed to have a great deal of merit iii tboae 
pintingf wbkb he liniabijd in oil ; hut his chief excellence oonnsted io drawini^ w-ith a pcMU* 
in a iii«iiiu*r so iiiu-dmiiumly curioiLs, that he could perfectly imitate the style of the greatest 
tni»ter : aiid a judiciuus oW-ner might, even at tlu; first tooi^ detemUDe whether he had imi- 
tated 'rintoretto, Bassan, Caracci, Veimeiye, Kii)>eti>, or ViuidfA* • 

For that reason h'n (IrawiiuTs were much sou^'ht (or; tliey are carefully ptCMrvei^ ladlt tbi* 
tlay, are very highly prucd, as ihc\ are correct ami In an excellent taste. 

s CORNELIUS lilSCHOP. 

* DIED 167**» AGED 44. 

He ^ bom at Antwerp, in 1630, and was die diseiple of FcnBMiid 8oL His peocQ, hia 
tint of cokairing, his style and manner, had a strong rcsembUnce of his master ; and, by maiqr 
competent judges^ he is esteemed not inferior to him in hiatoiiotl sulgect^.is wdl M in poctni^ 

having been always assiduous to study after nature. 

A painting by this master, consisting of a few figures by candle-light, was so much admired 
by Louis XIV. that he purchased it at an high price, and it is placed in the Royal CoUectioa; 
and the King of Denmark admitted his works among those of the best masters. 

However^ notwithstaudii^ the encomium<; bestowed on this master by the Flmiah «rita% «a 
impartial judge would, perhaps, think his compositions but he»\T, aiul without expression, and 
bis worics in general not worthy of all that commendation which is kvished upon them* 

ABRAHAM filSCHOP. 

OIBD AGBO 

TUiaitictwiidie nnorConi^niBiichop; bo^ ahhoagh he iw I n rt mC teJ by his fcdwr » 
derign historical subject^ and (wrtraits, yet lie preferred the painting of fow), pvdenltt^ Aon 
ef Ae domestic kind, to any other sutgecito which were leconuneDded to him. 

Hedcpuned eveiy object afto natnc^ end inadly painted b a large uz^ 
fonitaie for grand halb ; and every species of fowl was so exactly like oatun^ in to 
dMMter, and pkun^ that his mnfcs «cm bebeld witih univaial approbatioik 

CHARLES EMANUEL BISET. 

DIKD IN 1633. 

H* UBS born at Meclilin, and even in his early productions shewed a lively and ready inveo- 
lioo. Hr Trrn rrmarVihlr fnr intrndiirliiy a nwllllwdn **fgiiim jntP bir dtl^w, ttWi W ^VM ' 
mdinary varier,- of drapery, peculiar to every nation. 

His general subjects were conveiaations, balls, conoerts, and assemblies of gay and genteel per* 
■oi", lAidi were correct^ designed, and Will coband; thoi4{^dKiractkiMand aC^taides were 
sometimes very indelicate. 

His pictures had a strong effect at a distance; yet, when they were more nearly inqpectedU ' 
tfa^ shewed neatness of pendl, a qwitedtaiiGh, and « good egqiica^ 

•In ths Chnmoiogical T«blc*uuaiddHtbawii ban at Antwopi but Mr. Dociops tan be was bom 
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BONAVENTURA Bl&L 

DIBD 1662, AGED «^ 

He was bora ct Bdlogm, and wac a disciple of Lneio AbsnurL But his sole del^lit was in 
niiuaturr ]):iiiitiMe, hikI ill tli:if wny he arrived at great excellence. 

Instead ut working from his owa iilveillioa» or original doigti^ he employed himself to ioutate* 
In a small rfer, die pictutes of Guido, Coie^rio, l^ian, and odier great maslefs, and Aose he 

JnisliccI w'n'n astonishing grace, rieatiir><, r.nd beauty. 

A great number of the works of Uiis master are in the Duke's galleiy at MoUeua, and arc 
hichlv valued. 

••CIO. BATISTA BISSONL • 

niED I CSC, AGBD CO. 

Thh Padovan, the pupil of D. Varotari and Apollodoro di Porcia a portnut-patnter in much 
repute, comi«)uuded a stjie of his own from both. He filled compositions of large dimensions 
with portniits, dressed in tlie fashions of the time. Such are the fif^ircs of cerntin subjects taken 
from the life of St. Domiutc, in the churdi of his order, muI .such many wore, dispeiscd over 
cvciy paitflf AdovSi F* 

GIOVANNI BIZZELLI. 
mm 1612, AGED 5C. 

He me Aedisdple of Alevrnder Alkri, called Bronzino $ and hnnng laid a good 
of design, by the iostraction of that master, he ^sHed Bnme; and fheni witb-inleD 
don, studied the most celebrated paintings and statues in diat city. 

He was soon distingubhed, and had continual employment as long as he continued at Rome} 
bdng engaged by persons of the first rank to paint subjects of his own invendon, or sadjeets 
taken from sacfcd or fibukm hisiaf]r,aiid lUumm poctiaita j thoq^ he never ixae above mediO' 
crity. 

JAQUES BLANCHARIX 

DtBD 1638, AGKD S8. 

He was bont at Pui% in 1600^ and received the first instnictkwB in the art of painting fixMu 
Ms nnde Nididlie BeDoi; but afterwards he spent aome time sridi Honoe LeBhnc at Lyons, 
and then travelled to Italy, and studied for two years at Rome and Veaiee. 

The colouring of Titian and Tintoretto^ whose works were the priac^l objects of his studies, 
made hin so eaamoured with the Venetiui school, that he folkiwed it entirely, and made it bk 
principal study. The force and clearness of his pictures gained him many adnunn in FmB^ 
when he returned from Venice ; and the beauty of his eolouriiu^, which at that time WH ncW tO 
the French ardsts, obtained for him the tlattering appellatioa of the modern Titian. 

In the church of Notre Dame at Paris, there is a picture of the Descent of the Holy Ghot^ If 
the Imnd <yf Blanchard^ iriiicli ^ttmed huB — r*t'f***''j and cvsd 9X this day it SMW to be vny 
highly esteemed. 

THOMAS BLANCHET. 

DISO 1689, AGBD 72. 

He was bom at Ptos, m 1617, and at first he inclined to sculpture ; but being di.-.snatled from 
practising that art, on account of the Areakucsa of his constitutioD, be applied himsell' to the 
study of pamting; and having Mrfe mN pMgm in il» iriiik ke ooodttlNd k 
ledtoItil|r,fiKaMtMi 
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Wlliklie sliidictl at Rniiu , ^\e li:i<l tin- trood ftirtimc to rctilvf some cxct'llt-nt precepts from 
Nioolo Pwimft, «ik1 Andrea Sacchij of which lie afterwards made very liappy use iu the tiisto- 
lical subjects which he compoMd; mA ■> soon w he luid cMablished Mi taste of design and 
Colouniitr, lu' retunifd to 1\1> own foiinliT an ulilc artist. 

Blaochet bad a ready conception^ designed well, and understood tiie principles of perspective 
nd udnteetiive. He was ikh in his composition, and his colouiing had modi of the appear- 
ttieeof mture. Hb boys were w<'ll i!i Mt;iiol ; atu] :iltlioui;l\ he was not ulwa)> i orrcct, hisernm 
in that respect were perhaps as justly ifuputablo to a rapidity of his inuigiuatiou and pcodl, m 
to any want of abilt^ or ddlL 

JOHN TEUNISZ BLAJiKOF. 

> HOLD ICTO^ AtUID 42. 
B l^Wh**! commonly called Jan Ma;it, was bom at Alkinar, received succesMvely the instruc- 
tions of Aneot^tieriiiq^ Peter Scheyenbuij^ and Cesar Van Eveidiqgei^ and finished his ididieB 
at Rome. 

T«aK>n aceaerjr and Abdhernmean shares with their phenomena of sci-euity or gloum, storm or 
calm, wiTi" the favourite ohjet-ts of his |vnril, and what he cxfellcd in : u vi^rmv..!-; (.day iiLspired 
a rapid luuul, and never suilexed the object of his choice to cvapuratc in languid huish. F. 

BLEKERS. 

DIBD AGBO 

Ht 'wai \>&n at Haeriem, afaont die year* 16S8,' and i*as bi high reputatioD diRN^h Ae 

Ncdieriaildb Tha Prince of Orange patronised him ; and he eontiiuu d in the ser\ Iee of that 
Prince ftr mtriI yean. Among a great number of paintings which be finished for his patron, 
one was an histockal dengn of die 'nfiiniplh ol Betai^; in wUch conqMritioa the figure of 
Venus was well ookmrad, and delicately designed. And another picture of this mutei's tand ii 
mfn^yifwwi with laige commeDdatioa, the subject of irtuch b the story of Daime, 

HENRY BLESS. 

DIFn 15.i(), AGKD 7^- 

This painter was bora at Bovine, near Dinant, in 1480, and obtained hu skill in the art of 
painting , neidy by die atreogth of Ms natuial Cilpwity, asusted I7 a dil^^ 
tiooof the works of Patenipr, without ha\ing anf otiier jnaouctor} and at tat reodend luDHdf 
Vtiy eminent, particularly by hb landscapes. \ 

Hb beet perfarmanceg -wett boaf»ht up by the Emperor Hodblph, and Aey an slfll preserrtd 
at Menna, 

His style of composition, in historical subjects, resembled the style of the Flemish artists of 
tiwtage, andexhifaitnl a great mnnbtfror^gam^'finUied with extreme neatness; but heerawded 
sevenl suhject^ into nnedesipi; a-, ia his pi«'ture of the Dlseiplcs .It Einmaus, he represented 
not only that incident, but, in difiercnt groups disposed in the hack-ground, he represented like- 
wne die diffmnt parts of die paadon of our Sifkmr. And yet, uotwidutandiQg die impropriety 
of that manner of composing, hh pictures were to delicately penciled and finished, and hb land- 
scapes in particular, so agreeably iiiwutod, so fiUl ol variety and well executed, tlmt even in Italy 

wivriii wair in grMt request, nnd were distji^ubhed dMW by the appeHatkm ofthc Owl jmc-. 
tuns; fiw he fined an owl, as his peculiarmai^bcnrypktnwJie.pAMedi l^tri^ 
of thb master are always iadiaputably Itnown, 
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ANTHONV DE MONTFORT BLOKLAND. 

MKDl6fl8, AQMB 51.* 

He ms born of a noble fiunily at Montfbrt, in * 1532, and learned the ut of pelnliBg in the 

'cli<H)l of Francis Flori«, wlio-^* iiKuincr lie nhraj-s fidlowcd. 

He undenitood the principles of pcrepcctivc tlioroughly, as may be evident from Uh paintings | 
tod he dfapoaed hb tgures widi gmt jadgnwnt and aoanacy} die of his eolouiing'wn 
agreeable, and his pencil mellow. 

His talent was best adapted to grand composittoai, of which he designed many ; some at Deli^ 
but roofe at Utrecht. His derif^ had giandenr, the un of hblieaAweiv noble, and die pfo6]e» 
of his female fii^uri'S approached near to the taste of Pamiifriano. 

Se%'eml of hi^ works are in so good a style, and particularly a Venus, and the history of Joseph 
and his Bretiiren, tint tiMy seem to hanne been painted Inr a master educated in the school of 
tlorence. 

DANIEL BLOCK. 
ima> 1661, AGBs 81. 

Thij artist was Imm at Stettin, in Pomerania, in 15S0, and iRive early prooft of great natural 

abllitv, "hirh induced his parents to place him a disciple with Jacoh Schcrcr, a master capable 
of giving iiini the best directions, to qualify him for [tnHccdiiig fucccsstully ii» liis profesiiiun. 

He chiefly painted portraits, in which (according to Sandnut) he was vcn- eminent, duisthui 
TV. K ; ■ of Denmark, 'iiid (iu'tavus Adolphus, King of Sweden, sat to him. 

Tlx* Prince of Mixklenburg retained him in hii service for ibrty-four years ; he painted the 
portnitsof'his whole ftmlly at foil lengdi, askqie as JUe, and In flie antique haUt; by wlueb 

Work> hi-' t .'piitaliuii was estahliflied effectually. 

By the agret.-able nianner of his colouring, and the easy attitudes of his figures, Iiis paintings 
heeune' so aeeeplahle to all penons of noik, that before die decline of he iiad aeqnired a vof 

large forttmc ; Init iiTilortiinatety h^' Iwt it all, in the compas'- (if :i fewhouil^bytlm sudden iOT ' , 
tk>n of a plundering party, and with great difficulty saved his own life. 

JACOB ROGER BLOCK. 

DIED AGED 

He was bom at Gouda, where he learned the art of painting ; but tliutH: bnmches which he 
frincipaOy odtimtei^ mn peopective and aiddsecture. 

Several years of the early part of his life were spent in luh, where lie imbibed tliat ULste of 
grandeur and elegance in his compositions, which raised him in the public esteem above all his 
contenpanaies. At his letnra to bis own oounti^, ha iwas appointed state {laintierlo the Aidi- 
dukc Leopold, and attended that Prince in all his (anipaipns, as he was remarkalily ^killul in 
military architecture } but, having rode out with a recoimoitiing party, to take a view of tlie for- 
tificatin» of 6t IKmk, in Flaadeii^ in padi« • somII livalst o 

his hoRie made a wrong step, and threw him into iba sMfO^ irim^ notwidisiantiqg all iii|]Be> ' 
diate aasistancet he was unfoitunately drowned. 

Wlule be lived at Gouda, be wis haaoared ii«ith « "risit Itam Rabeu; and, when dut great 
artist hid euvinad and dKmiighfy ooondesid die woi^ 

•Mf.DeinDii* fiats Us birlhin U3fl,aaddMyaar«rUs.daMhiiitM3t aal9eta9i,datheiUedak dw 
•gB of 4(h whiA would detctinbe hn death to Ik in the year 1579, though he sets it cWn u in 1583 } fotf 
alls«highblirihinUa*,heixuw,ialAS3,h8rebe6aSS,iiutcMlof40. Itis, pcTbapSiabtuaderafthepms.. .. 
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si'tV any (Miuter in the Nctberlands wbQ oould ataod in coonpeddoD whh him for the subject* hftv. 
palutcd. 

BENJAMIN BLOCK. 

DIKD AGKD 

He was the ion of DnnicI IMock, born at Lubeck^in Itiai : tlic fml spcL-ini'-n of his capacity 
«M • drawing with a pen, of the Duke ef Meddenbuig, which appeared like a fine engravings 
and was accoui>trd a cm imity ; but he very SOOO pMWd himielf SO CTCCilcat m yinter, that hi> 
reputation was spread tliroujjh all Gennany. 

To iropiDve Umedf in eobarinf^Mid derign, Wvaiided fir aooe time tt Rome^ Veniee» and 

Florence, where his merit procured him access to the nuwt eurimis cjibinet^, and he spent seicnJ 
yeara in designing ; by which be acquired a good taste and a pleasing tone of culuuring. 
IVne MooiB|itirinneDti intradoced him to Oe Coort of Suonjr, iHildwr he ww fanMnnd 

employed to jvaint the iwrtraiti of the Elector and his fnrriily, and also the portraits of tlw prime 
Nbbili^ of that par^ of Gcraiany ; he likewise painted a considerable number of altar-pieom Sir 
Ae dmvdm and uouwuli of the loQgdpB ef-Himgnyt wlUdi aic enlrauieljr cwnwfnded. 

The most capital perform ntu e of diii mmtcr^ ii the poitndt ef IQrdwr the JmbIi^ nUd^ cm 
at Rome, was exoeediogly adiuired. 

ABRAHAM BLOEMART. 

DIBD 1647, AGED 80. 

This master ma bom at Gorcum, in 1564, according to Houbraken ; but according to Sand- 
rart, whose authority seems to claim the preference, he was bom in 1567, and lived mostly at 
L'treclit In his youth he applied himself diligently to dwii^i after the works of Francis Fiona, 
and afterwards received instructions from several ani:>ts of no grvat repute} but his own native 
power proved his prindpd director in the art of pefarting; 

Ht fi)nn< il a manner i>ceu!iHr to himself, making nature his model for many of tlie objects he 
painted, |:i4inicularl)' lunibcape, in which he excelled. His invention «r-as ready, and in his com- 
pmitions tliere appears a great deal of truth ; his dnperia m broad, simple, and hmc genendly 
a good effect ; hli touch is free and ^lirited, his colour mellow, and Ins works demonstrate that 
he understood tlie Chiaroscuro very well. But hie taste and style have too much of the Fiemisb| 
mid Ui figniwaeem to be pn^iet flf Us 4mn fimc^v^iiidMiut 

as he ought, and above all, to elegant mtam. 

The historical picture of the Deitfi of Niobe and her Childien, gained him a considerable 
w p ntori oiif mid it WM pmdimedliy tfm Empewf Bodolpl^ It nfgy good price, Hm^guiCiiB 

tliat composition were a5 large as life. 

He left two sons, who were painters. The clde^, 

HENRV BLOEMART, 
Was instructed in the art by Iiis fiuher, but he never arrived at any degree of credit. His con* 
oepdanewere heiiTjr, hboolouing not igieedde^libmmmer of pencBing stiff and cmnMmedi 
nor did any of his labours oppeor ikkAj of dm aoftaod ibc^b of to gNOt « mmtCKi But As 

aecood son of Abraham. 

ADRIAN BLOEMART, 

Proved much more eminent ; for, when lie Iiad finished his studies under his6dier«1mtnffd" 
led to Italy, and improved liimsdf ooosidetahty io his taste of oompoiitioD and design. 

On ik iMum from Rom^ he aetded at Sdldiomg; end imcml «f his paintings, in An 
UMoifad s^l^ me m the Braedifltinm in dMft h]r vldc^ 
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JOHN FRANCIS VAN BLOEMEN, called OUiZZONTE. 

DlBO 1740, Ar.ED 81. 

Hiii painter, celebiated Tiy the name of Orizzonte, from the hot and \-aporous air of hb 
pictures, was bom at Antwerp, IG5G, but Mudicrl nlwap rcsiifad in Italy. Tlic pnlices of 
the Pope, and of the Nobility at Rome, al>oim(l with liis works, in fresco, and in re!. The com- 
position of his landscape, and the charai tcr of liis tree<, arc nearly always Poussincsquc ; but his 
genenl tone is a dark green, with a cast of n tl. Ills pencil i> always bold, his cboice atnyS 
picturesque, but lie is not alwavs e<|u;ill\ fiui^lud ; as lir afhaiired in flgc, he gave way to ntart> 
ner; the originality of his .style, howcvci, ^vill fur vwr place hini in tlic fin>t rank of landscapc- 
pBinten. P. 

PETER VAN BLOEMEN. 

DIBD AfiKD 

He was bom at Antwerp, brother to Jolui Francis \'an Blocmen, and lived for several ycAK at 
Rome along irith kis bcotber, devoting his wliok time inoeasantly to the study of the greatest 
masters. As soon as lu- ffund liimsi'lf coinjjctcnlly skillcH ii» eolouriiip and jienriliiip, a« well «< 
in designing, he rcturucil to iiii iu4ii\c ciiy, where, in tlic year J69I), he was appointed director 
of the academy. . 

Tlie composition of this master is rich, am! liis pii tiiri's are frfncrally filled with a number of 
figures. His subjects are, tlie Marcliings of Squadrons of Cavalry, Encampments, Artillei), 
Batdea,, Ittllu FUn^ Maiketa, and FcatWali; in frUch he shewed great comctncai of dedgn, 
and eK-g«ncc in the !iiai»ner of dressing his figures, whom he frequently represented in oriental 
habits, ilc designed horsej> in an admirable btyie, and in his battles gave them abundance 
of spirit, f^eefiil attitudes, and an expression Aill of life and natnre. 

His landscapes are ciiru lu-d with clctraiit an hiteiture, witli l/as?o-rclievos, and mutilated 
statues, in a noble taste ; and rendered still more pleasing by a good tone of colour, by animals 
of diflSnent kuids, and exodlent fipncs. 

His best works are admired in all parts of Eun^, and afford laiTpc prices ; but, it is to Ik 
obcefvcd, that some of his pictures seem ratlier to be too much hilMured, or stiff, and (accocdiac 
to the utirti' phrase) inidl of die palette ; and those are proportionably lot adnahle. 

NORBERT VAN BLOEMEN. 

BORN IN 16/2. 

This painter was bom at Antwerp, being a younger brother of Orrizonte and Peter Van 31oe- 
men. Tlve reputation which his brothers poM BM cd at Rome iimtcd him thither^ atthongh he 

had alrcatly roiisidcniblf einployinciit in his own countt}'. 

Whik Ir; was iji Itjly, he devoted all his hours to Study; as llic profession of paiiiting was tlic 
only means he bad of getting a livelihood. 

He ptiiK'ipuliy ]>ainted <ou\ (■i>aiiotis and i)ortrails ; and he would have made his pictures 
much more valuable, if in his colouring he had shewn more trutli, and more of nature, and less 
of the glaring and nmr; yet In other respecH he had amiedigne of merit.. 

CHKlisTOi'HER LE BLOND. 

BORN IN I67O. 

Veiy lew ei wi i m^mcei idatfire to the ediMidiQa «r life «f thii aitirt ut nitntkiMd hj ^ 

■ 
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writer^ till he mi Imown at Komt, in ilbe year 171C, being at that time painter to Connt 
Martinets } and hb icputatkm, as • food painicr of poitndt ia lafaiHlnr^ iMa.«cU wHMMigd 

in Italy. 

By tiie solicitation of Overbckc, he was induced to go to Amsterdaui, mid in tliat city was 
employed tu paint anaU portraits Ibr bracelets, ringis, and snuiT-boxes ; and altliough they weie 
painted in water-col<nii>, yt-t tlie roloiiriiig was as lively and natural as if they had hieen pniiiied 
in oiL However, as he louud lus sight niui ii impuircd by the minuteness of liis work, he discon- 
tinued water-colour painting, and attempted the tae of oil, inth a reasonable decree of succcw. 

After lie had resided for some years in the Ix)w Countries, he went to England, and -^. t up a 
new manufiictory of paiuting, or impressintg colours on paper wiUi copper-plates, wliich seemed 
topranne extiaiordBnarf advattlagm 10 die pwj e ct u r; dioagfa, in die ooodmlon, it proved detri- 
mental to himself and his associates. 

The acheme of the undertaker was, to copy the most capital pictures in England of tlic grea^ 
ctt mastera, in ladi a manner, as to give his prints the appearance of printings in oil ; and he 
inn tilted his models with so much skill, such exact resemblance, sucli correctneas of outline, sudl 
similarity of colour and expression, tliat at first they amazed every beholder who viewed them at 
a pepper d!rtancc ; and many of those prints are tdll extant^ wUdi are much esteemed bypeisons 

of good taste. 

lie Blond might have succeeded to his wish, if his own dissolute life and morals had not occa- 
SMOed the ruin of his project, and of those who contributed to the undertaking ; fcH-, by his vice^ 
he aft onee denmywl his fortune, his ehamcter, and the adv nntage of his uncommon taleno. 

He Was not the original In\eiiior of that manner of inanaging colour*, though many have 
been taught to think othcr>visc ; but iic took it from Lustnian and others, wito with much greater 
regularity of nonli^ equal capwitiea^ and moic discmt condncti had bdbie undectakn and 
frOedofsiMMMi. 

PETER BLOOT. 
USD 1667* 

He Korks of this Flemish mas^ are not finquently seen in tliese kingdom^ nor are they 
aasily purchased in HoUand^ heiaf caicfid^ pses a rt g d in prime «oU«otioq% and en h^jUy 

esteemed. 

Tlie suljeeto he chose 10 pdnt were always taken IWmi the lowest life; sueh as Boon drink- 
iofff fcMting, dancint;, or quarrellinp; S|ir])!it>i(ls piping; and sometimes the Marriages of 
Vniagera. He was a iiuthful, and indeed too servile an imitator of nature, even in tbc uncomely; 
never departing flmn die adMmi^ attitudes, or ilraperies of hb modeh. 

He shewed a good knowledge of the chiaroscuro and perspective ; lie hnd n delic ite mnnncrof 
penciling, and his colouring was mellow j but be had no idea of dcgance. His figures arc geae> 
rally short, gross, and imgniceful ; neither was his expicsnon eonmiendahle, nor Ms outline very 
correct. Yet his pictun-s have in many respects great merit, and his deR.Tts seem rather 
imputable to the taste of bis country, than to himself : some of his woria bein^ for the l^tneas 
of the touch, the neatness of luindling, and transparence of coToitr, equal to ffae beat of hb time. 

••DON PEDRO ATANASIO BOCANKORA. 
B. piEO 1688. 

Hus native of Granada attended tiie school of Cano, but became a cokmrist by studying tiie 

works of Vaiidyk and Pedro de Moya. Greatly applauded at S,.\ Ilia anrl .\farlrid, ^vlure lie painted 
Charles he by degrees deviated into manner. If not the first, lie certainly was the vainest 
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of Spanbli painters, and as cowardly as vain, for he shrunk t\\ ice fmm a contest of art ofl'crcd Iiini 
by thosi- wliu liad refuspd to acknowledge hW ':u|K'riority. liis bot woriu ue 9t GfMiada, espe- 
cially h Chrht wliu seeing to be a pcrfoimaucc of ¥andyk. F. 

BOCCACCIO BOCCACCINO. 

ffjOfRffiHUt) ABoiTUfWJ. DiKn 15IR, AGED 58, — fasfiri. 
fi» Boecaccino is, among the Cremonese, what Grillandaju, Mantegna, Vannucci, Fnuicia, arc 
in their fcspectiw fdiobli ] tiw bcAt nodern unoi^ilie nicienti, and ihe Iwit meient Miioii|^tiie 

Biodonis. lie was tlic mristor of (Inrofnl'i hoforc his imimiT to Rome in 1500. The birth of the 
Madonna with utiicr hiiitorics of her life, and tiiat of the Saviour in the frieze of the Duomq at 
Cremona, aie worics ofBoccacdo. Tlie style is partly original, partly approaches that of TIelm- 
Pcrugino; less co-ordinate in composition, lea agreeable in the airs of the hei\ds, wenlier in 
chiaKMCufo; but richer in Ancpery, more varied m colour, niorc spirited in attitudes, and perhaps 
not le« harmonioiis or plea^g in landscape and ardutecture. His great dcfcet v Ae Aott «nl 
stumpy appearance wliich an immoderate load of drapeiy Often gires to his figures. It b probable 
that he was at Hume, as Vusari pn-tends ; that he there reviled the worics of Michaelangelo and 
wliat fiillawed, as related by tlie same hLitoriai}, adiniu of too much doubt to deaerve attention. 
Hewas^fiidicrorGnnilloBoccMeiBa VI 

CAMILLO BOCCACCINO. 

SIBD 1546, AABD *36. 

He was bom at Cremona, m 151 l,wlieie lie recehpvdAefintinstfacdoos in die aft of painting 

from his father, Boccaccio ; and for wmo time lie wus ohliped to confortn liimscif tn xhc style and 
manner of liis instructor, iiut he detemaned to quit tiiat hard dry ntanner of colu^jring, to which 
lie had lieeii aocurtoned, and hf degrees aMuned a atyle of cokMir equally remailnble for iti 
awavity and strength. 

The best remaining specimens of hb art arc in the church of bigismondo^ at Cremona } 
wlwRk anMog tiw Fov Evmgelist^ the figure efSt. Jolni» bent uppudi in contiaatwilh Ae 
aicliad viul^ in boldiMM faB«elioilBnii^ and Imdi nf i w i pac ti ws,* aandatet Ae itjAe of 



He died my youi^ at a when there was a gnat expeetation of hie arriving at vciyliigh 
pccjebuon* 

CLBMENTB BOCCIARDO, called CLBMBMTONE. 

IHBO 1658^ AQB) 38. 

Clemcnte Bocciardo, fmm the vast size of his fiptirc adled Clementone, was born af Genoa, 
in IG20, and became the disciple of Bemardu Strozzi. lie studied at Home and Florence, and 
became ftmiliar widi C aaligikne. His atyle is toon owreet and bok ideal than that of his 

master, though inferior in trutli of colour. The tlicatre of his art is Pisa, and the best of his 
woda there, a S. ^bastian in Uie Certosa. His portrait is among the heads in the Ducal gallery 
atFhnenoe. F. 

* Va>a(i, nridaiat ipcctfyini; tlie year of hit birth, tap he dtcd at ttic age of 58 i but other authentic writer* 
alio lot Ac ]rw «r htt bilth lad dcadi, 1^ hs dis4 ]aa^ in 1«4I^ wbm bs eaaU eal^ 
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JOHN VAN BOCKHORST. 

DIFTJ AGKD 

He mt born at Munster, about the year 1610; aiid, in tlie school of Job Jonlaens, leamdi 
deaipi and cokmring. ' Under lia± mtMr ht ivonred all poatUs advanlagt^ a> wdl fton his 
iiixtniL-tion as his — "f**! and becwM ao ciGMUent M attiit aa to equal acme flf the beM ofhia 

oontempanuics. 

He dengned well, and ^ hea& of his womea wen genrnllr gneeM; hb'toae of coloorinir 

sometimes resembled that of llubLns, but more frequently thai of X'andyck} his pictuix-? have a 
great deal of fococv with much banoooy, and bis skilful maaai^cnt of the cbianmniio produces 
an agtocaUe cftet> 

A rcrf fine periSgnnance of this master h ail altar-piece in die parish-church of St. James, at . 
Ghen^ represeniing the Mar^idom of that Saint ; and in another church, there is a picture of 
the Annunciation, which ii inscribed with the date of the year wlicn it was paiutcdi 1664. 

• . • BODEKKEH. 

DIUU 17-7» AOliO (*7- 

lllis painter was bom In the eoimtjr of Clevea, in 1660^ and bred op to be n laaiician bf 

his father, who was e.xtn-itu'ly cinincnt In t1i;it pii>ft'>>u>n ; but he ^idtled mudc JoT ^Ulldng^ 
makii^ the Utter his business, and the other only liis amusement. 

Be waa pfawed aa ft diidple widi John De Bauv.nt Ae Hi^; and contlniied under hia 
diicctian, till De Baan aoppoaed him to be snfficienlljrfualified to acqniie both fiune and fntiinft 
• by pointing poitnita.' 

' He piactiwd hit proliMion fint at Boii-Ie-Diie and Brcda, with rcry great success; and hit 
wotks procured biin the favour of those in the highest stations. He then ^'isited the Hague, 
where he also received many acts of kindness from penons of the first rank ; and at last retired to 
Amsterdam, where lie ^nt tlie remainder of his lilit^ ai he found his paformances great fy 
esteemed In that dty . 

N. BODEWYNS, and FRANCIS BOVT. 
j>an> AOBD 

'Yhc works of these masters arc wtll known in these k'mcdom";, Win;; vcrv fii-riucnily to be 
purchased. They ounstantly associated together ui their labours, as ilicir tiilent^ were uf a dif- 
ferent kind; ilke nwfit of B ede w y ns eennsting in designing landscapesv and that of Bout in 

palntini; fifTiirc^. 

In many of tlieir pictures maybe oh-servcd a fine pencil, a ligiit and neat manner of handlings 
and agreeable colouring; tameof the fii^iin^ being touched wfth a i^purit and freedom tesanbUng 
the Velvet Bineghel, and not mucli inferior to tluit mii>ter. But some others of their ptcttirca 
arc slight and negligcutly finislied, and have, in every respect, much \iess merit, at well in design 
as execution. 

■ llieir smalle&t pictures arc generally their best; and those of their best s^e liave tic trre> 
well formed, and handled in a masterly manner; the fij;nres and eattic are correctly drawn, aiict 
projjcrly disposed j and the whole together may .ilford iaiisiatiiou and pleasure, even to the best, 
jvd^ of paiotiQg. 



Digiiizeti by LiUO^lC 



BOB 



BOL 



PETER BOEU 

DtBU 1680, AGBD 55. 

This artist, who was the nephew of Cornelius de Waal, tvas twm at Antwerp, iu \G2S ; am! 
king atret'ully Insirueled for some yean by his uncle, he completed his studies at Rome. 

De Waal, lor tlic most part, resided at Genoa, u Ikto his works procured him wcaltli, favour, 
and friends : to him therefore, at Genoa, BocI returned as soon as he left Rome, and in a short 
Itme distinguished hioHdf w rffertiMilif in bb pwfcMioni at to fame fbll cmplofBWiit H long as 
lie continued in Italy. 

He cliofie for -his subjects fruit, animals, and flowers; which he finished with great spirit, with 
a fice «Dd bold paicil, and a tint of .colour diat in» natunl and beantilbli w be ali*^ 
SKiy otilBCt alkw nrtnic* 

JAMJ&S ROODAN£. 

He was of a genteel family in Hungary, his £ithcr Itaving been a deputy from the States of 
that country to tiie Emperor. He had never been rc^ilariy bied to the prafeanon of paintioj^ 
bat the progress he made in tiia art in» nwtely imputable to die face ot Ida own nrtmal aUU- 
des. H U favourite subjects WOT fiwl of all kiiidi^ firui^ end' flawenj but ame eapaciaDy biidis^ 
wbedier foreign or domestic 

He was employed by Queen Anne, and aome of his paintings are still to be seen in die Royal 
Palaces. He was c\iu i in copying nature, aitd imitated his models accurately in the oolourinig^ 
but he often erred, by drawing his liints much too large for life ; which, thmigli intended for « 
distant view, and to allow for the height of tlie picture above tiic eye of the spectator, did not 
answer in perepective proportion. 

However, he found M) considcmblc a demand for liis worksj that he was enabled by his industry 
to acquire an easy fortune; but being o«'er-persuaded to assign that fortune over to his son, who 
ptopoied to inariy a fauly ofn Tilt icpoled fatoni^ die trading wet no aoo^ 
than it unfortunately proved to be an iinpoNtkn^ end die detection of it preyed upon tlie spirits 
of Bugdnne as long as he lived. • 

By die kai of Ua money lie me icdiieed to pOfei^> wee seized wldi a violent disoider, end 
died in vciy great disticsa and afllietian. 

FERDINAHD BOC 

DFED l*i81, ACKD T^. 

I \c \va> liorn at Doit, in 1 r, l ) , educated sit Ainsterdain, and placed as a ^sciple tn the school 
of Rembrandt. His prin( ipal style w.is portrait, which he painted in a fiw, boM manner, but 
not with, diet cleamets of flesh, and remarkable rdievo^'by which hi^ master was rendered 
deservedly fiimou*. His colouring had frrtiucntly Ux) gr«it a tinge of bnwn in the caniatiunsj- 
llKMigli, notwilhsUuding that piuticuturity, his portmiu had a gruit look of life and nature. 

He alto rendeicd hbnsdf oonsidcmble ae a pdnterof hirtoiy ; and in tint style shewed a good 
tM^tc of comp<isiti(Mi, as well as a tolerable expression hi some of his figures ; hut he often wanted 
grace and elegance. Some of his works arc sufficiently correct, with easy and natural attitudes, 
bnt in odicn ^leritaps ftom neglfgence) hb oodine i» defecdw, and die ain of Us fignm aie not 
ddicate. II<- ahvays adhered to the ninnner of his master Rembiand^ and several of his produc- 
tions were an c(|U»l honour to the master and the disciple. 

]n the CouDcQ-Cbombcr at Doc^ over die duiauey, tUeie k a capital picture by Bol, of vbich 
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subject is, tlie Appointment of the seventy Elders in die Camp of the Isnelites ; and another, 
of Moses breaking' tlie Table" of Stoiio : Ixith of tliein are well designed, and thorouglily well 
executed. And in the Ciuinibcr of tl\e liurgouia:>tei>> there is au hUtorical picture of Fabricius in 

Cnip of lyilMNb which k cseeedii^ adnUr^ 

JOHN BOL. 

• OIBD ItSaAf AOBD Sit, 

This pdnter was bom at MecUin^ In 1534, and received his first instruction from a nuuter of 
no great note, with wlioni Ite coDtioued for two yean ; but he afterwardi itwUed at Udddbaj^ 
copying tlie works of some emiaent aitirfi, and witkoiit Ae Mriilincc of any odier naster 
became a good painter. 

His subjects were views of several citii^-s and towns in the Low Countries, and particularly dif- 
ferent prubpects of tlie city of Amsterdam ; in wliicli pictures, tlie >'essels, and the reflections of 
diem in die water, were admiabfy executed. His invention and composition were very pleas- 
ing; tbcTv ;)p])e;ip. ^^t hawMiy Mid uMon uk lri» fnkmring, and hii manncf of irtnr>riiii>g and 
peQcili% ii broad and tree. ' 

SEBASTI AN O BOMBEJLLL 

DIHD itiSi), ACiKD 50. 

S. BombelU of U£ne, fint a pupil of Guereino, then'dw mOit loeoaillliilied tapjkt of Ptolo 
Vcnoei^ mnk at last to portrait-pAinting, for which he possessed every requisite ; power of 
resemblance, vivacity, character, truth of colour, propriety of costume ; but eager to anticipate 
the beauties of time, he destroyed by a treacherous ramish of rosin and gums a great part of his 
oiniw<odBk F. 
MICHAEL ANCKLO BONARRUOTL 

DIED 15G1, AGED 90. 

Micliael Angelo, or Michelangiolo Bonarruoti, the great restorer of Epic design, was bom at 
Castcl Caprcse, in Tuscany, in 1 17* ; Ix'camc the pupil uf Domenico Ghirlandaio, and from 
.him entered the garden, or scliool, o|K'iied by Lorenzo de' Medici, for (lie stuiloiits nf dosli^ and 
' sculpture; and at his very onset gave .such s^pcciuicns of genius, that his fcllow-sclkolarTorrcgiaai, 
whedier provoked by envy, or the intolerance of soperiority, Aattered, widi a Vkm of hb fiai^ die 
eaidlagc of bis ri\ al's nose, and left him to bear the mark for life. 

It is not tlte design of this wwk to consider Michelangiolo as a sculptor, though sculpture WW 
Ma primaiy punni^ die love ofwUch lie aaid'he had sudced in wMi his nilk; and to which hia 

attachment was such, that it wa^ only with rcluct.mcc be entered on the enterprise of the 
immortal works niuch he has left in painting. Of a genius who succeeded beyond ri>'al»lup in 
whatever he undertook, it is diflReult to fix the principal sphere} bat it appem to be incon- 
testable, that, luinever gmt the Ioks in such a vanQ might have Ix-en to either art, P&inti^g 
would liave suffered mofc if deprived of his powers, tlian even Sculpture. In Sculpture we 
possess Hhe reliqnea of die andqoe, wnrksr'dnt more dum rival Ik. Bttt idiftt b diere in Paint- 
Ing that could compt'iisiitt' fur the loss of the Si.stinc chapel? 

tfis first great work was the design to much celebrated under the name of the Cartoon of 
Fi«i, begun in cumpctitkm widl lionardo da Vinci, for the great saloon of the public palace at 
Floraiee. lliia wvrtt, wUdtr^Niented animibCTorioldienliadung, andon 

* Mr. OefBsmps iaj-s Im died in 1583, but Sandrart and oihen »j he died in 1590. 
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Inpi^ffarnuhbg ftcmd to am and ddcnd tfaeniKlvei, tlie itMh and dw ifiiiliflalion of 

his anatomical labours ; motion personified, the active (ii^plav df lionc and rnuselc in every 
IMliHble cuDtrast. It was fiaisb«d at intervals, but prevented tram being executed in frrscu by 
ihetuilmlaiioeardiatinMt; andtiadhionbnndstlMiMuneofBacdoBaDdu^ 
tion, nut, iMm .-vcr, before it had laid the fwmdation of that «^ whidtiBaUi^piialiedtlie suc- 
ceeding} epoch oi Florentine art. 

UnaUe to roiit die peremptory commandB of Julio II. Michelaiii^olo now proceeded to paint die 
series of frescos whicli occupy the cieliiig and the arches of the cbapel of Sixtus IV. Tlteirsub- 
ject, in various bittoiic coininrtinents and single figures, is Theocracy, or the Empire of Rel^gjoo, 
dieCMi^oftfaeHtiBiaiillaoe, and its PmgfCM «o Society. This «oric, wbidi, though hb fliat 
OKPf in fresco, disp^-s w Ith tlu itlixim, the fuU maturity of bis powen ia executioo and concep- 
tion, perliaps tlie only worlt w)iich might with confidence be opposed to the most celebrated 
mnwimratal worits of the ancients, whose extent and degree of perfection miglit alone have 
ooupied a whole laborious life ; this immortal work he oonpleted^ to aatiaiy the in|wloosi^ ct 
Us pation, within n peritxl of time a]mt»«t fatmlous to relate. 

The interval during tlie pontiiicates ut J^u X. Adrian VI. and Clcmente Vli. Michelungiuiu 
employed in sculpture. Ckmente had conceived the idea of cmplojmK Uin in two laige jnctnici^ 
the Fsill of the Aiifreb, over the door, and the I^t Judtrmeiit, on the opiwisitc side, over the altar 
ot the Staiine chajiel : tlie times prevented, and death intercepted tiie execution of the plan. It 
w iwnaad in part hy IM DL who^ soon alter his acoeaaioi^ in a tri^ 

in peison, attendeil by ten Cardinals pre\ai!(.tl on him to undeilnke the altar-piew, or rather to 
fill the enormous facade of the clu4>cl, above the altar, with the immense composition of the 
iMtJiideBMnt TUi^ if MloarVMari, hen wt have aoooo^lidMdb leas di^ 
for Paul III. entered the Pontificate die 2Sdi of September, 15S4» and MichriaBgiDloeduhited 
his fresco to the public in 1541. 
The liflt public labour of M. Angdo was In die opposite dmpel, called die PanKna, flom fla 

founder, Paul III. and built by Anlonio da S^ingallo. The subjects wliich he chose were the 
Conversion of bt Paul, and the Cruciri.\i«)n of St. Peter; they may be considered as the languid 
remains of hb pa(«rei% and Ae dotage of genius. ' 

Tliat Michelangiolo called oil-painting the art of females and of idlers, is well kno^-n ; and 
the idea of his ever having prart^ it, is now reduced to the solitai; evidence of one picture 
i^noe even that, which he painted for Angeb Doni, now in tlic TVibuaa at Florence, and MdieitD 
considered as an indisputable s]>ccin)en of liis painting in oil, has been adjudged by Lanzi tO 
distemper. The I^cda for the Duke of Ferrara, was painted in di$temi)er. Neither the l^rc» in 
the Pitti Pklace, nor the Da\ id and Goliah in the I^uw, have ever been coitsidercd as genuine; 
the but » probably the work of Sebastian del Piomho^ who delighted in p:uiitini:7 on stone or 
slate. Tlu' two Nunciafc, altar-pieces in St. John Uitei-nn, and the church Delia Pace, are the 
works of Marcello Venusti, a Mantuan, wImj likewi^r painted the celebrated copy of the Lost 
* JadgaMntatNaplcaiiftrCBrdfaMlRunflK. Vmub reccMagdie oaranes of Anwr, and the Sama- 
ritan Woniiiti, were jiaiDtei! from his cartoons, and by his o« n c hoice, by Jaeojxi da Pontovmo. 
fiat.- Franco coloured tl>e Ganymede in oil,and Juliu Cluviu^ in miniature; all the cabtuet-piecc^ 
frequent In private coUeedons, and in fcaqaent repetitfwn ^ anchmdre tvo Nnodal^ Christ h| 
the Ln)) < f hi^ Nlotlier, Christ m the Garden, Christ on itm Crass, Ac &«. .«e eopiaa finqm h«l 
cart«M>ns or designs. 

• Of Miehelanfiolo it M dtfkuk to decide, who Imw udtsstDod less Us ancomiaita or hie critics, 
tboiiKh K.tb liKhttyagreemdMinf Aon Mmanepoeh; dioaeof dMcilabHduMat,dw«e«rdw 

Mbversion of art. 
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Sublttnit)' of conception, grandeur of form, am! lirc nlrJi of manner, arc tlie p1cmciit> of 
Michclangiolo's style : by these principles he selected or rejected the objects of iinitatioa. As 
painter, as sculptor, as architect, lie tttanpted, Mid above any other mm succeedei, to unite 
inngiiificence of plan, and endless wietj- of sulwniinatc pnrt'^, uitli the utmost simplicity and 
breadth. His line is uniformly grand. Character and beauty were admitted only as iar as they 
could be made subsen ient to grandeur. The child, the female^ meannets defemil^, were hf 
liiin indiscriminately stamped with grandeur. A Itej^r rose from has band the patiiaidi of 
povcr^ ; the hump of liis dwarf is impressed with dignity ; liis women are nMMkls of grnetadfln ; 
hh liifimts teem with the man ; bis men are 'a race of giants. This ii the < TerriUI W binlcd 
at by Agostlno Cnrracei. To gi\ c the most perfect ease to the most perplexing difficulty, WM the 
< \( liis'uc jiowcr of Miclulangiolo. He is tbe iiuentor of l!|>ic jmintinj? in the sublime com- 
p.irtiiients of tbe Sistinc ebapel. He iia'i personilied motion in ti>c groujis of the Cartoon of 
Pisa ; embcKiiieil sentiment on tbe monuments of St. Lorenzo ; uiuavclled the features of meditn- 
fion ill l\is Proplitts and Sibyls; and, in tbe I^jist Judgment, with even- nttinule that varies llie ^ 
human body, traced the master-trait of eveiy passion that snuys tbe human Ix-art. Neither as 
iMunter or sculptor he ever nibmhted to eopjr an indMdinl, Julia II. ontycBoepifed,and inliim 

lie re])re^eiitetl the reipnitig jiasslon ratlicrthan the in;in. In pfiinfiniy he contented himself with 
a negative colour, and, as the jiainter of mankind, rejected all meretricious omanu'ut. llic fabric 
of St. Fieter, aorttcred into infinJty of jairin^ parts by Ms picdecesMNa^ ho cotieeoiiatad, suipcnded 
(be cupola, and to the most complex tr;ive t!i<- nir of the most simple of <»di)i< c^. Such, take him 
all in all, was Michelangiolo^ the salt of art : sometimes he, no doubt, luid moments, and perhaps 
periods of dcieltcdon, deHated into manner, or perplexed the giaadeor of hb famn fridi AitDe 
and ostentntiotLs anatomy : lK>tb met with herds of copfins, and it hv been hit firte lo havie bceil 
and still to be censured for their folly. F. 

• GIVLIO BONASONE. 

nU'D Ar.FD 

Giulio Bonasonc, better known as an engraver tlum as a painter, ba.-, perliaps, williout suiHcicut 
audiori^, been called a aehcAir of Sabfaatiai. Some remaining oil-pictures of hi% on cantras, 
wliich aiv in general weak and of different styles, make it pmbable, says Xj\n/A, that be resolved 
to Ik; a painter when be liad passed youth. There i% however, in the church of St Sidkno, in 
Bologna, a Purgatoiy of hb, which has great beauties and b anapedied to have been done with . 
the assistance of Sablmtini. He engiaved from the antique from the belt mHtenb and fiom Ui 
own designs. The dates of hb prints go as &r as 1311. F. 

BOMIFAZKV caUcd VENEZIAKO. 

I)IKD 1.553, ACRD C'2. 

Bonibzio, whom Ridoifi believes to have been a s> holar of I'alina, lk>scbini numbers among 
the disciples of Titian, and says he followed him as iliadow the body. He u, indeed, oftcu Itis 
close imitator, but oftcncr has a character of his own, a free and creative genioa, unborrowed 
eleimnee and spirit. Tlie public offices at V<-iiit c abound in pictures all his own, and the Du<al 
pukce, uoKiDgst others, jxiesesses nn Expui^on of the i'ublicans from tbe 'i'cmplc, witicb fur 
cofHousnesB of otmipoBition, colour, and adminUe penpe c tiw, might be alone wlRcfaiit to mako 
his name immortal, bml bis own times and record not pliiced him with Titian and Falma. 
Laiizi ascribes to Boni£ucia^ what he styles the celebrated pictures from tlte Tritmiplu of 
FMnud^ once at Naples in a pritnrte colleelion} and now, he tap, In EnglMMlj it matms 
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little wlicrc tlu-v arc : of poaer*, such as he !i<!crihis to nonifa/.ioy thoM nkeagfe/lll7« and WMM 
tbao Pcnipnes4}ue perforiiiaiiccs, can ticver be tbc produce. JP. 

•CARLO BONONE 

BOBX lS69f DIBD 1681S. 

Carlo Ronone, a Femrt M , was the ?cholnr of Bjistaruolo, aiul the rival of Scarscllino, whoic 
suavity of manner he attempted to eclipse by cucig)' and gnuideur. He studied at Boloj^na iht 
(]iat purpose the Cnyacd ; at Rome with nature and tiie antique, perhaps Rotnanis^te; at 
V'l'uicx" Paolo; at Parma Coreggio. lii Kim{X]sitioi»s of few fig^ures he rcscm])les Lod. Cartacci 
jwrnetimes to a degree of delusion ; but in worics vS nutaerDus grouping, such as the Feast of 
Heffod and the Nuptiab orCRiia» at Fcmii, and chiefljr hi me Supper of ABanem, at Baveitna, 
he rivsils in abimdance and arntngemciit the ovnamcntal style of Paulo. At St. Maria in Vadu m 
Fenara, his sdeiM^ in Cocregiesque foK-shorteoing and forcible effects of chiaroKuro, fixed and 
aatoidshed the eye of Gverdno. His eabhtet-pictures posses a high degree of finish. Hiat 
such powers should not hitherto have procured Bonooc an adequaitfr dei^^e of ccl ahi tey in the 
annals of painting, proves only, that no felid^of imitation can emnise its pOMSMr Ift die 
lionuurs of originality and invention. ' ' ^ F. 

ALESSAMDRO BONVICINO, called IL MORETTO. 

DIED 1564, AGKD 50. 

He was of Brescia, and was the discipk of Titian, under u hose direction he studied diligently 
fbr some years. But having accidentally seen the designs of Kaphael, he felt an elevation of 
nalnd that he never had before experienced. lie thrrefbra gave himself up entirely to itMdjr 

those iiinsier-pieces of art and genius; ami liIs ol)4en-ations were truidi'il with -Jiich judgment as 
well as attention, Uiat his improvement was truly surprising, ttnU lie became an exceeding good 



His works were cagerlv hoviirht up, as being extremely adiiiired for the tenderness of the pen- 
ciling, for the correctness and spirited expression of tlie bgures, for the neatness of tlie finishing, 
andftr the rich ««ia(7 of Ut anpeika, wUch iwMtty conriiM «f 

all copied after tian.irc, and being wondeifnlly imitated. 

He was also ctj^ually excellent in portrait, and by many was placed in competitioa 
Utian. 

PIBTRO PAOLO BONZI, odled IL GOBSa 

BIBS 1640^ AOBD 60. 

P. P. Bonzi, is called by Baglionl II Gobbo di Cortoiia, because he was a native of tlmt place ; 
by others II Gobbo de' Camcci, because he served in tlieir sdiuul ; and by tiie vul^ 11 Gobbo 
da' Frutti, ftcm Ixk exoeUcnce in fruh-puntii^. Wok in tuatoric dej>igii, not above mediocrity 
in landscape, be U unrivalled in representing fruit. In whatever way he couii»oscs or entwine, 
tlioee objects, they charm with the air and the gracet of natURp its glow or fircshneas relieved and 
rounded by the most eiKhaiiting chiaroscuro. Such are Us festoons In the Acmms of the palace 
AfaMd; aiidaucb, chiefly at Cdrloaa^wiouseajM^ 

MKtL F. . 
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DANIEL BOON. 

. DIKD \C,'.»<. 

He WM iMm in HolkDd, liut WCM to England, and settled there, in the reign of King 
Qiarlcs II. 

His subject! were always taken from the lowest and meanest nature ; ami it wnird to be the 
utmost of his ambition, to excite laughter by ugliness, griuiace, aud defonnity. He {jaiutcd 
• both in a kirge and a small use, And in MBie at lui cbmclcn «ipmwd rtsongly ft great deil 
of dvoD fauDoor lad kiir pleMntij. 

$ 

* 

ARNOLD BOONEN. 

OIBO 17^* AG£P 60. 

He «w ban «t Oort, in 1669^ end tt int imia &eiple «f AmoM Veibuis, a painter «r 

history' and portrait; but afb:rwards he placed hinuclf wiilt Godfrey Sclialckcn, and continued 
- with that artikt for six years; at which time Scbalcken declared be could teach him no fiutber, 
reoanmending him <mly to study nature: and Boonen, by carefully following hit idvte% 
ubtained the reputation of being a great master, when be WM <mly twenty-five years of age. 

Tiie sweetness of his colouring, and the neatness of his touch, with a striking likeoeB in Ul 
{xirtraits, procured him a number of adniirt-ns. He painted in tlic manner of bis master, paitH 
cularly subjecla' by candle-ligb^ which were very delicate and very natural ; and much moN ol 
his work was reqiicnrrl I)y the lovers of the art, than it was possible for him to undertake. 

He had tlic honour to paint the portraits of the Czar of Muscovy, of FVederkk 1. King u£ 
PnHria, of die viotorioos Dnice of MuHnraugh, as t^ 
most of tbp Noblemen wbo attended tlie ('zar. 

His E^le of cohm ri u g uvs extremely good, and he bad an efcjgant nuuuier of disposi n g the 
atdtudesiif 1i» figuRs; Ms huidBng sras neat^ and the whole had so mudi hamiony, be mm 
jot})' rnti.1 d among tiie ablest artists of his time. 

Hk sDiaU pictOMS of BooDea are in the taste uf his master Scbakken; but his cxceaive apftli* 
MttB^AaaDnragrAeandtkudeoflnsengagemaits, impaired bit bMlA^aHi 'destroyed bi%wUte 
■c cmcnea uni> 

HENRY VANDER BORCHT. 
Bai»lM0^ABn>77> 

He was born at Brussels, in 158S, and was a disciplo of Giles Valkeiiburpb ; but be completed 
his Studies in Italy, and, at his retum to his own country, his performances were held in mpiider 
aUeestMn. 

He wSus irnrirkably fond of antique curiiisitics, and bad a tlmrougb knowledge of their intrinsic 
WOTtfa; on which account he was highfy regarded by the memorable Earl of Arundel, and 
wecfved a MHinfarien iiMn lliat noHianan, teprocoio for Un in Ila|f wtelioenf imiliii he 
ci-tnid mvct witb that were purcbaaUe; ud hedbdMVged ^ iMt to Ui'omihoQoar, and, 
the satisfaction of his employer. 

He c nnil i wm d in En^and fcrawwl years, where his paintings wtee Mil ertBeaedr and be 
«aa einphqicd in Ilia smioe of Kii« Cfaaifai a tffl be Kdied to Ao^^ 
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. BORDIBR.-~5« PETITOT, tlie UM. 

PARIS BORDONE. 

DIED laSf*, AGED • 75' 

Re WW ham atTmigi, In 1513, and iit eight years of age was nmdnoted to Venice, where h» 
WWCMtfiilly ( (liicatcd by one of his relations. At a proixr age he was phced as a disciple widi 
Titian, under wliom he made so hsppy a progress, tluit he did. not continue with him aaof 
years ; esiieciaDy ks he observed that Titian was not n« communicative as he wbhed, or mdeed had 
just reason to enpect He lamented that Gtorgione was not then aKve to instniL-t him, hocausr he 
prcfcrrefl \]\c inMiintr of that masttT to all others. However, to the utmost of his power, he 
studied uiid iiuiuttcd tlie style of Giorgionc, and very soon rose iuto such reputation, that he was 
afipointed ts pidnt a picture in Ae ehoNik of SCi MicAohi, when lie was oidy ct^bfeBcn jmb 
ef age. 

Same time after he received an invitation to Vincenza, to adom a gallety with paintingB in 
hmeoi partofwbkh had been fionnertyenridiedb^ die hand of Titian, wMi a do^MpnMal^ 

iog the Judgment of Solomun. Bordotu- engaged in the uiult rtakinir with an inward satisfiiction, 
Ul wwk was to be oontiasted with the work ef his master ; and be oomposcd the histoiy of 
Noah and bia Sam, which he finished with hb nlsiort cares null was it cMeenwd nfenoe to Ao 
woA of Titiiii), both porfiirmances seeming to luive licen the product of one pencil. 

He likewise fiuisLed several considerable woda at Venice and Trev^ and in each ci^ painted 
aanypoctiailaflrtfae noUlity andpctatmofdiadncliaK Bu^ in the jpcar ISS8^ he entered into 
aeifice of Francis I. of Fnuio^ and added continually to Ub reputation, by every historical 
MbioGt and portiait which' he fimthd^ aa Aqr were excellently designed and had a chaimhy 
tone of eoloar to recommend them. * ' 

On IS» qfoitting France, he visited theprincipl cities uf It:i!y, »nd left a numljcr of HMnMnUe 
wofin, as monuments of hLs cxtraordiiinry aliiliiic^i. His cohturing has all tlio nppearanc* of 
nature, nor can any tiling l>c more lively or more admired tluui the portraits of Burdune. ^ve- 
nil of (hem are still preservc-d in the Pidazio Fttti, nt floraioe^ of wlttcb the cbhwiillj it eicea- 
rively clear, fresh, and tnily beautifut , 

ORAZIO BORGIANNL 

DIKD UJHI, AGKD .SI. 

He was bom at Rome, in-l(>30, and learned design from Giulio fiorgianni iiis brotJaer; but 
improved himself Iqr studynig the capilal perfennances of die ancient and modem ailiits^ wUdt 

he was fii:ililc(! to c'oiifcitMil.itf ever)' day iu his nalin- citv. 

Having hiul an oiler from a noblenum, of travelling with him in a tour tlmnigh Europe, he 
wilOi^giy accepted it, ftom a derffs Yif being ac^wiBited wlA die dMRrcnt ciHtutm and mannen 

of dlfiiercnt natiuiLs. But his pruprtss was stii|)]H'l hy liisftlling in \<wv with a y<nini^ woman in 
Spain, to whom he was afiterwards married; and fitidk^liia'drcumstBnces reduced to a narrow 
compass, he applied himself to hk pRdisHion«1ift}i dnahle dilij^e^ to procure s eomfertaMe 
•appoct. His (M)dc:i\ ours were sooD MCCOelul f and he was happy enou^ to find many fiiond^ 
admirer^ and empbyen^ and wai accounted one of the best painten in Spain. 

• Filll.il n, Uic ('hronolo5lc:iI lMk'>, and die aulluit of ib( Abtcgi', jfrirni xhM Bordcuc died at the apr of 
65 i but %tticrc that jmititct i» incQtiuucd by Vasjn in ttic Life of Tituu, U a »aid ttu died vtlteu he wa* 7^ )Can 
flU. ToLiii. p.fl3t. . 

i3 
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After the death of his nife, having then no attachment to tliat countiy, he returned to Ilome, 
' andpdntodMmehistoriixl wl^eetttaigerAMnli^ bat Ae' flgm Mng above Mi accnaloa^ 

size, shewed a want of correctness in sevcnl of the members, which made his pictures not quite 
acceptable to the refined taste of the Rmdui school, f loweyer, he was engaged in some great 
vmtks for the chapels and convents, and abo to piiint poimits, by which he acquired honour, and 
lived in afBueiio-. 

He ilied Ijtart-hrcjkcu with melanchol) , by the ill-treatment he received, through the envy and , 
vUlauy of uuc Cello a painter, who proved a most malicious competitor ; and to whom he had 
been oiteDpiWinicd, by the best judges cf punting at Book. But he die^ibuneHled and pitied 
by eveiywqrth/aaan dTbia prafiaaiaa. 

' LUCIANO BORZONE. 

DIED lfil5, AGKD 55. . 

Ho was born ;it Genoa, in 1590, and excelled equally in |X)rtrnit and lii>!tory. Tlie early man- 
ner of this master was 6iulty and incorrect ; but bis second was gnuid axtd graceful ; his cxprcs- 
idon in» foo^ sod Ida Goilaiiring Strang and natunL 

^ * * 

* JOHN BAPTIST BORZONE. 
vtm 1484. 

He was one of the sons of Luciano Borzone, who being instructed by hh fiithcr, painted histaiy 
in the same style of colouring :ind dp-ii;n, witli figurw as lurtre as lite ; and he often pMUtcd per* 
spective views of jwlaccs, gardens, and public edifices, wiili goiA success. 

CARLO BORZONE. 

DiF.n IflS". 

This jNiintcr was anutlu:r son ui Luciano, who painted portraits in tlic manner of Im fiitber, 
and gained an eMnoidinaiy reputation. 

FRANCISCO MARIA BORZONE. 

DUD 1679t A«D 54. 

He wa<t Ijom at Genoa, in IC^S, tbe yutmgist son of Luciano; and althouidi he received his 
instruction in the art of painting from liis iiuher, whose gseateat exoellencc conaisted in historical 
pabting, yet the gemns of FnnieiBOo inclined lum to landacape^ in wUdi a^te he became very 
eminent. ' • 

|le genenlly introduced views of the aca and shipwrecks, and imitated the styles of Claude 
Lonaine and Caspar Poussio widi snccess. His composition is good ; tiis sites are pleasing ; his 
iree<^ arc delicately, yet freely touebed} Ilia oolauring is tendei^ ficih, and iiaa great troth; and 
his pictures have a tndy fine effect. 

For several years lie was employed and honoured at the French court ; and hia wolfcs at the 
LouvT^ and oAcr pdice% bnn • anflkieat digiee of merit to nuin^ 

JEROM BOS. 

DIBB 1500. 

He was bom at Bois-le-Ihic, and seemed to have a peculiar pkaaure in pointing spectrcy, devils, 
andanchantBcmi} andaltboiigh be poaaeaacd eanaUeiahle powen ae • painter, aamU inth« 
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freedom of bis touch as ia tlte strength of hi* colouring, jtt ha pictuica rather excite a horror 
mbdl iriA adniimtion, than any degree of ml Might. 

Among the singular suljjocts which he chose, theie fa one which represents the Saviour 
deUming the Patriarchs from HelL The fire and flama aie painted with great truth; Judas in 
the aittein|it of slily escaping with tlie Saints, is seized in die neck by tlic Devils, who arc guiug 
to heilg 1dm up in the air. 

A most remarkable painting of tliis niaster's hand, among several others in tl«c Escurial, i« an 
all^ory of the pleasures of tlie Iksh ; in which he represents the principal figure in a cauriage 
drawn by momlKms imaginary forma, preceded by Demotia, and followed by Deiitli. 

As to Ills miiniKT, it was less stiff than tliat of nunst of the paiiitcrv of liis tiiiio; ;iiid his 
draperies were in a better taste, more simple, and with less sameness, tlian any of his cootcmpo* 
niiea. He painted on e wMte ground, «1iidi he w meni^^ te give a dmree of tnnapaience 

to his coloun, and the npponmncc of more mimtb. He laid nn Ul odours lightly, and so 
placed Uietn, even at tiie tirst touch of \m pencil, as to give tlieiu tlieir piopcr eH'cct, witliout 
dfatnibiqg Aem ; and lib tsodi waa ML of spirit. It is vaj remadcabk^ tbit aMMa^ Us lub- 
jeota are frequently diiifR^abl^ hfa pictaRS have always been mudi cateefloed^ and yield cooai* 
deiabk prices^ 

{LEWIS JANSSEM BOS. ' 

DIED 150/. 

He WIS bom at Boi»-le-Duc ; and having been carefully instructed in the art of painting by 
iIh arfiati of Ids native city, lie appKad liimaelf eutiraly ti> aAcp natoi^ and lendend hmi« 
atHvCfy eminent for the tmtti •>( liU colouring, and the nentiic<< of lii^ hnndlinir. 

His favooiife subjects were tiowcis and curious plants, which he usually represented as grouped 
m glasses, or 'vasea of eiyata^ half filled widi water; and gne Aem ao hndy a look of natmi^ 
that it st^med scarcely possible to express them with greater truth or dt-licacy. 

It was frequent with this master, to represent the drops of dew on the leaves of his objecti^ 
which he executed widi an onoommon transparence ; and emhdlished his auligects with butleiw 
flics, bees, wasps, and odur faiaects, whidi Sandmit myi^ were aoperior to any thing of that hind 
performed by his contempwary artists. 

He likewise painted portraits with very great success, and siiewcd as much merit in that style, . 
«a he did IR hfa oonpoaitioiM of atiU life. 

CASPAR VANDER BOSS. 

T)iKT> \G6C,, ACBDSS. 

He was bom at Hooro, in I, and shewed an early inclination to painting. As he advanced 
hi knowledge and practice, he distingidahed fahnself by the goodness of hia eimipoaition, by a 
light (iree touch, by a pleasing tint of colour, and a very artful manner of liamilintr ; itifomuch- 
that Bronkhoret, an able painter, and a competant judge, laid he had not seen better peiibnn- 
ances of any master than tiioae of Boai. . ' 

He worked with ituWfutlpible application, which probably fanpaired hfa healdi, fiir he died lot 
the bkMm of life, univciadly regretted. 

t Mr. DcKMnp calU thi* [winier J«hn'Lewt* de Bcw, but Sandrart name* hiai lawll JsMSwn Bast SOijM . 
^eh of those audms fnSm to bUow the saaw guide, Charki Van Vaodct. 
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BALTHASAE VANDBN BOSCK 
on»l7l8| A(n»4tL 

lie was >)orn at Antwerp, in IC'^T), and n-as phicct! under the care of one Thonia', wIkkc sub- 
jects were apartments with hgures, in the manner of Teoien ; and he deconted the insides of 
lime vpntnaMs with bnilOB, vases, pictniei^ and other curioshia^ which sort of aiAjecli wcfeat 
that tmeh jicat ic^picaL 

BBwh ■tadiwf the mat manner of [laintin^ and with great •access ; but the cunnoisseurs and 
Ha fiiandi mSHM Ub to employ his pencO oil auhjecb «f a omr' elegant and drnted Uodi 
t r**l Wf it Heoied a tittle absurd, to aee qavtments designed with ao much magnificence, nod lo 
richly orrauneitted* occupied by peiaoni ao meao and vulgar m their appearance as the figioea 
genenlty icpresentcd. 

Bosdl pvofitcd by the advice, and soon acquired a difiercnt sty]e of design and elegance in his - 
composition, wliii h afforded more pleasure to the eye, and more raluc to his productions. He 
also painted portraits w itli a trrcat detd of reputation, particularly a portrait of the Duke of Matl- 
boraugh on hoiseback, which gabed him aH the apphoM that he could poaihif doin. 1Im> 
liors*' v,-d< pHiiited by Van Bloemen. 

His paintings rose to a most cxtiav'agant price, and were at tlmt time more dear tiian tliose of 
Tenien or Ortadfe Sonne of his woifa hawe tnie inerit^ bdog vary good in Ae c M np gajii oB and 

dc^rt'i), and also in resi)ert of the colouring ; andtlw forms of his ftfrvm\N wore more elegant than 
most oi Iiis cootcmporaries. Uia subjects were judiciously clioaeo, and fior tlie most pert they 
wuK a n i fl tai n or prinlan^ flanMunM widi pietmea or hualoa ef nartlc^ Iwiv tffkktm ttt 

will 1i ]'.r grivi- abundance of variety, and a great degree of tiudl> Hia pawfl il Vglll^ U* taudl 
apiriled^and Itis figures are dressed in die aoode of the time. 

ilu w ewt notwMiatanding he p oa wa w d lo nucA ONri^ as b gcaenUy and jwtfy aiaihai t» 
him, liis works cannot enter into competition with those of Oatads or ToMM^ iMriahtiaeV 
esteemed as he formerly liad been, even by his own oonntiyuiiaD. 

' THOMAS WILLEBORTS BOSSCHART. 

niKn ICiCj, AGiii) 51. 

He was bom at Bergcn-op-Zoon, in 1(>13, and at first was instructed by an ordinary painter 
in that city} but havhig too great a iMtnnl geniui toheeooiaa«wilhsuchuBaBMr, hefdMei 

him, luul w ent to study at Rome, where he became the disciple of Gerard Srpcr:, and lived wiA 
him four years ; till, by the care uf that artist, he was so remarkably improved, tirnt his peribmi^ 
aneea flMt widk general approbadoa. 

He slie^ed a fine favte of dcslpi, and \\as vep.' correct: his touch w;i- free and full flf qwitf 
his ooluuhng had transpaicuce and trutli, aud itia caroatioiia had ao luudi of softnw anAUfc^ 
<MitheiiMAoii|^to ati|i r u u d iBearfeVaiMlychinp<irtnft so that his woiha were 

eagcrigrflbrchased. 

Hb singular merit recommended lum to the favour of the Prince of Orange« who not oo^ 
bought up all that could he procured of Ids paintings, but he abo engaged BonchaR in Ua 
aervice for several years. 

Hie large picture at the Hague, which emblematically reprcsciiU War and Peace» and the 
Martyrdom of St George, in the great church, wliich were painted by this master, are liigbly 
owninundfld fo gotium *i efpriaam» ht —iliBt «oMi«» and Iw hetav vifiiiitaiy 
fiuiiihed. 
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- . ANDREA BOSCOLL 

mast l€06, agsd 5S. 

He was bora at Floredo^ In 1559, ud a dlKiple of SatuSlW. -Ite tendered MoiMtf 

famous by having a jiist notion of the cliiaroscurr), and miag k succcssfiilly in the Florcntinr 
school, where, before liis time, it had not been well uiuklilood { thoqgb Giorgiune at Veuicc, 
and alio Tttian, had estabHshed it is • principle of ai^ and made die happiest isedP It fn 

• dieir wi/rl;s sciini- \ car- before Bcscoli. 

lie luid a great freedom of hand, with a surprising force of colour ; and the grandeur of liis style 
in design and composition, resembled dial of Uk Hiaiter. He atudZed albr nature ; and, wher- 
erer he travelled, liad alwap a book with Uank paper, tD sketefa UB^ particular objects that gavfe 
liim pleaaure, in order to preserve the Ideas <tf those olgeetB whenever he wanted to introduce 
diem ui his designs. But happening, at Lorctto, to survey the slight fortifications of that city 
widi particular atii utiori, and lieing oibscrved while he \vas ba«y in drawing n sketch of tltcTO, he 
was instant^ seized by the officers of justice, and condemned to be hungcd ; ^\bit h sfnTriirf 
would oeft^l^ have been executed in a few hours, if Signor Bandini had nut mtcrposed in his 
hdad^ and cipJaload tQ dieddef ma^stmie the Innoocnt inonitioa oTdiepsin^ 

JACOB VANDEN BOSCH. 
too 157^ A«S1I 49. 

Tliis artist ^-as Ixim at Amstcniam, in IC,3G, and painted Juinmer-fruits of various kinds, 
peaches, pean, apples, plums, nectarines, and cheniea, with extraordinaiy neatness of pencil. 
Hcpabtod all his dijeets after natmc^ and hnilatad cveiy sort of ftuitandi so great tradi and 
deUau7, with sttch natural ai»d tran^Muent colour, dwt thejr ap p ea sed deficioas, and abnost leaL 

JOHN BOTH. 

niKi) 1^550, AGED 40. 

Iloiilirakcn cctisurcs Do Piles and Felibien, for niiscalHnp the Tunnes of the two hrothcr*, .Io!m 
and llcur^'; and also for their aflirming that Henry M°as the landscapc-pninter, and John the 
painter of figures ; whereas the direct contiaiy is the troth. And Houbnken asserts, that firani 
sufficient and incontestable authority, he knows the name of tlio land'OJipc-painter to be John, 
and the otlier Andrew } and in this case, I think the authority of Houbraken preferable to other 
wpteii. • 

JoknBotli was bom nt Utrecht, in 1610, and was the disciple of Abraham Bltjcmarf, who at 
the same time instructed Andrew, the brother of John Both ; but to perlcct themselves in a good 
taste of design, tfaef weirt tBtgether to Boro^ and ffdded there fcr a great many 7 

n^c genius of Jt)hn directed him to the study of landscape, in which he rose almost to the 
highest perfection, making the s^le of Claude Liorrainc his model ; and by many his works are 
mentiooed ia completitioa even with those of Chmde. The warmth of Us sldo^ dw jo^cious 
and regular receding of the objects, and the HwecLuCMi of hb diitaPOW, aSbrd the eye a degree of , 
pleasure, superior to what we feel on viewing the wochs of almost aay odier.aitiBL 

John and Andrew had very different talents^ and aadi of them were admirable in dieir dif^ 
(bent wij. The former cxcellnl in landscape dw latter Inserted the figures, wliich he designed 
In the manner of BnmlxKcio ; and those figures are alw-ays so well adapted, that every picture 
seemed only the work of one master. The works of these associate brothers are justly admired 
dmn^anEuNpej th^aievidwBdtystNiii^teyand'pardiasedBtTeijlaigapikaik 

• 
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Moit of ilia picture* are, for size, between two and five feet long ; but ia those tbat are uoaller, 
diere b exqnirite neatnew. They generally cxpre« die ninny light of Ae tnaming', fanaHing 
out from behind woods, hills, or mountains, aiid diiTusing a warm glow over the skies, trees, and 
the whole fice of nature ; or else a sun-set, with a knreljr tinge in the ch)ud% emy object beauti- 
fully partaking of a pru^wr degree of natural ilhnniMtinin. And It iajto be bfaacrved^ that even 

' the different hoon of Ao day an pereeptiMe in his liindwcapes fivm die pvoprie^ of the tints 

• which he uses. 

By some connoisaeun he is censured for liaving too much of the tawny in his colouiing, and 
that the leafings of his trees arc too yellow, appfoacfaing to saffron ; but this i.-. nut a general fault 
in hispicturea, thoi^ some of tliem, aceitleiitally, may ju!>tly be liable to tliat critii i=ni, for he 
corrected that fiuiltj and many of Wis pictures are no more tinged with tliosc colours, than truth 
andbeantilulnitiiiewflljaadfys and Ma colouring olituned ibr him die diadncdon 

possesses, of beinj; (.-allcd Both of Italy. 

Descamps, in the life of Both, after having said that Jolm painted landscapes, and Andrew 
ligiuei^ in tlie manner of BanBoecicv aaerta diat Andrew ifis drowned in a eand at Venice^ and 

John rrturnt'd tn I'tn'clit; in wlTah necount hi- to follow Sandi-nrt ; though otlier 

writers agree, tiiat it was the laiulscape-paiiitcr who was drowned, and Andrew, returning to Iiis 
* Oivn country, painted conreMrtiona and poftraits as long aa he lived, of- ifliich die odier was 
. incapable. 

Tlie twohrathen mutually aasiated each other tiU the death of John; and dten Andrew retired 
fiom haHyt ^ lelded in ih mm country. 

ANDREW BOTH. 
oiKU 1656. 

After die deadi of iui hrodier Jotin, he aettled at Utnedi^ and oontinied to pidnt aometunci 
portraits, sometimes Umd'^rapos, in the mannHrof bii huodMr, and alto conra^adooa, and plqfcis 

at cards, in the manner of Ikmboccio. 

. Bodi of dioae maiteh lia^ extnofdinaiy readiness of hand, and a free, l^lit, s#eet pencfl ; 

and that tbcy were cxperlitimis, may be evident from tlie great number of pit tun'-i wliieh tliey 
finished. Andrew, during tlie remainder of Ids life, liad as much employment as he could 
pMsibly execute; biit WM lo nflhcled lig the metauicholy death of Ms biodier, that he lurWved 
him ODljr a feir jican. 

••GIO. MARIA BOTTALLA. 

DIKO 161 1, AOKD 31. 

G. M. Botlalla of Gcnova, received tljc instructions of I'ietio da Coriona. Tlie surname nf 
RafTaellino^ given him by Cardinal Sjicchctti, be owes more to the pititiality of that imtrt)u 
tlian to his eirijr success in ImiMillg u niii:4erof whose principles his work& at Rome and Geiwva 
exhibit no trice; for h<>«e\er resi)ectable, tbcy iirc balanced, between Pictm Uerncftiiii and 
Amiibale Caracci : such is in tiic Capitol the large History- of Jacob and iistiu meeting, and such 
die ficsoomthe palaoe of AgoidnoAivDlo,atGcno««. F. 

•OGIUSEITE IJOTTANI. 
B. 1717, 1 1784. 

G, Bottani a Crcmone.M-, after Iwving finished hk Studies under Masticci at Rome, was 
called by. Joseph IL to Mantova as fint Director of its Acadeiqy. Jle acquired a name ia 
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landscape as an imitator of Poussin, and in figures, as a foUwer of Maratta ; one of his beat 
pictures is an altar-piece of St. Paola taking leave of her domestics, in the church of S. Cosma 
and Damian at Milano, a work, equal ia merit to one of Batoni, by its $ide, and to which few of 
bis other works can be compart-d ; the tnannfird pn>duce of practice and impudence of hand* 
He was succeeded as Director of ihe Academy at Mantova by his brother GiovaooL. F. 

8ANDR0 or ALESSANDRO BOTTICELLO. 

DIBD 1515, AORD 7f. 

He was born at Florenotv la 1437 > fuyl being placed as a disciple with Filippo Lippi, he 
iinltalcd Am flmleff m wd In hv design m MAowfau* Kb poAMMd wcnl WHiiMfHiMt 

works at Florence, and several at Rome, by which he (^im d great reputation ; at tlif former, a 
Venus rising from the Sea, and ako a Venus adorned by the Graces ; and at the latter, he painted 
Miocd tubyects ftooB Ac New IVttaneiit, %Uc1i ttt Ant tine wcr veiy Bvdi ce m m eD dedt He 

o1)f;iiii<-(1 prciit lionmir hy hU jK-rfdnnHnoci it) the cliapel of Sixtus FV. for which he m-As very 
amply rewarded } and for tJie family of the Medici he iinished some portiaits, and many historical 



It H its custoraarj- with tlils master to intnxluce a great nurnher of figures in all the subjects he 
designed, and be dixpnifd them with tolerable judgment and proprie^; but id one of Us 
dengns, representing the Adoration ef the Magi, iht variety tnd tke i 



••GIOVANNI BOULANGBB. 

B. 1606, D. 1660. 

Jean Boulanger of IVoyes, a pupil of Guido^ became painter to Ae Oourt cf Modena, and 
master of a School of Art in that city. What remains of Ids delicate pencQ in the ducal palace, 
proves the felicity of bis inventioa, the vivid harmony of his colour, and in the attitudes a spirit 
bordering on enthusiasm. Such is tlie Sacrifice (if it be his, as fiune asserts) of Iphigenia ; 
though the person of Agamemnon is veiled in a manner too whimsical to be admitted in a heroic 
subject. Of hU scholars, Tomaso Cmta of Sassuolu, and Sipismondo Caula a Modenese, excelled 
the rest. Costa, a vigorous colourist, laid liis Itand indiscrimiimtcly on every subject of art, 
gntOsf^ empkqred at Reggio his usual resadenee, and modi at Modena, where be painted the 
cupob of S. Viccnzo. Caula left h\s home only to improve himself at Venice, and returned 
with a copious aixi well-toned style ; but sunk to a more languid one as he advanced in life. F. 

LOUIS BOULLOGNE, Ae OU. 

DIED 1674, AGBD 65. 

The prindpAl accomplishments of this master, who was bum at Paris, in 1609, oooaisted in 
his ability to oopjr the woks ot the most odetacated andent peialaok Hie limiTitude between 
his pictures and the ori^naleinB MHcd^ credii)l*i andkhadialkBamipiHdandpiiBilidaiNM 

of the most expert judges 
However, he painted Ustarieelsui^eetsof Ui own invcglian mi MigD; aadlatihcdMRsti 

of Notre Diime, at Paris, tljerc arc three of his compositions j 
of St. Paul, and the Presentation of Christ in the Temple. 
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BON BOULLOGNE. 

DtBD 1717, AOBD 68. 

He was tlic son and disciple of Ixiuis, horn at Paris, in IGiS, and painted history and laodaoipe 
with succest; but the most remarkable part of his merit waa» that, like hii hldm, hb ooidd 
imiltte the irarfa'or die greatett maMen, and mooeeded in it to admiration, w he hadtiwikill 
to give hit oiwn pictures the look and appearance vl Ulcieiit pdntings. 

He copied a picture of Guido'a with io^ ■m— Wig mtinmf tfaiit even Mignard pronounced 
it peremptorily to be of Ouido^ own hand ; aiid he eapied OMAcr after Perino del Vaga, which, 
in every respect, is so like, as to mukL- it impoanble todbdogobli it from the originaL 

Certainly fiicts like these, wliich frequently occur, and are well attested, ought to instruct 
modem connoisseun to be less positive in their opinioas of the authenticity of pictures, and jiuae 
Niodert in tlidrMiertkin «r their infidmife ko^^ 

LOUIS BOOLLOGNE, Hie Yoaag, 
■ man 1784» acid 80. 

He was tlie younper brother of Bon, bom at Paris, in 1654, and instructed in tfie art of paint- 
ing by his £ither. At the age of eighteen he obtained the first prize in tlie Academy; and wa» 
sent to Ron^ to iuipiufe hioiMilf in ewii p cahhiD uid dfii gn . 

He continuexl u( Rome for fuc years, copying the works of" the (jn-atcst masters, particularly 
those of Raphael; and several of those cofiie^ on his return to Fnmc^ were executed in tapestries. 

He leoeived many marhs of fiivour and eiMeni fron Lads XIV. wlio employed him atFon- 
tainbleau and Trianon; alloucd him a consldeiable pension ; conferred on him the Older of St. 
Michael ; and, after the death of AutlioDy Coypel, appointed him principal painter. 

In an the perfomuices of this master, it might easily he obaeived^ that lie had studied the 
eminent masters witli judgment and care; his colourii^ was strong^ Ins c WBpHsi tion was in a 
good style, the aira of his heads bad o^ncMonaiid cfaender, and hia igtnci were designed witli 
competent oonectoesi. 

SEBASTIEfN BOURDON. 

*DIBD IG7I, A6BD 65. 

Booidon was bom at Montpclier, ui 1616 ; and in aeveral Immches of his ait was an exeeUcnt 
painter, but principally in land^pe. He liad a fertile gcnh», yet laimad to wantMnngtfi of 

judgment to guide and r^ulate the wantonness of his imagination. 

'lix firrt rudiments of the ait were tai^t him by his fiuber, who waa a punier on gbss» but 
he studied under anodwr artist at hris, who was a penon of no great note, but his own native 
power made him ample amends for the defects of liis preceptors. 

At eighteen years of age he tra^-cUed to Rome, to acquire a better taste uf desiuii, and enlarge 
his knowledge ; and having only looked on a picture painted l)y Claude Lomiinc, he foi>ied it by 
tte Strength of his memory to the surprise of Claude him5elf, and of several utlicrs who were ablt! 
jaiga. He also imitated the style and composition of Andrea Sacchi and CoRggio} and with 
gieat success adapted his pencil to the delicate nuumer of Bamboccio. 

After n wiidnBW Jbr duee ycaa in ftaiy, and bchg far some time In dieaetvice of Queen 

• The most aulhcniic writers fix the birth of Bourdon in itilO, and hi« death in 1671, ai il>c ;igc of 54, pwti- 
calaily the amliors of the Abrc<g^, &cc. Yet Dc Piles and the Cluooological Tsblei fix his bLrth in ifiot, and 
hifdcathiaiiiea.aiUwafeofOOi aadrietea«MasB3fshawaibomial6l7*aiaidiadiBl679.«ilfaei«ior«4. 
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dmstina of Sweden, lie returned to his own counti}-, excellently qualified, and finiabed that 
celebrated picture wbicb i« ia the cfanidi of Nobe Dune «t Puis when he im only twen^ 
leven years of age. 

He had an unc(»nnK>n readiness of hand, diau|^ he wis favqaently inoomc^ and was parti- 
cularly so in the extremities of his figures. As a proof of his expeditious manner of painting, it 
is reported, tliat in one day he painted twelve portFahs after life, as large as nature, and those 
not the wont of hb (lerfonuances. 

Hib touch is extn-incly ligbt, his colouring good, his attitudes are full of vnrictj', and some- 
times graceful, and liis expresiiiun is lively and animated. However, it must be coofeased, that 
lut conccpdooB. were often extmvifu^ nor wanU nnqr of hit oonporitionf abide a critical 
Oamination. 

His landscapes are in the taste of Titian, but they seem rather designed from imagination than 
afterMiare; yet, in aeweialofdieB^ tiiaiwiiietof tiirtiini^tionhM a1 
he osually enriched his pa>foni! sreiu's with a great number of figures and animall* 
are seldom finished, and those which appear most so^ arc not always his best. 

Tlieaioat erteemed woikcr Bowdonbdie liBit]ndmorSt,B:ler, In dwdiaidi of Motia 
])iHM at Puia, wUcb k ooniideMd at a ouiioii^. 

FRANCIS BOUT^^8ee'BODEWYN& 

••DON JUAN ANTONIO BOUZAS. 

t 

A Galician artist of less celebrity, than merit He is said to have been a nut-M:liiig of Iaics 
Giordano at Madrid, and after his departure, to have retired to Santiago, intimidated by the 
then raging about the succession. His pictures are extremely rare; the cathedral of Santiago 
possessee an allMr-piaoa of St Fnd and Andifa !qr 

BOW£IU-See BAUR. 

REIMIER BHAKENBURO. 

BORN IN lG-19. 

He was bom at Haerlem, and pUced as a disciple under Mommcrs| but k ii the opiiuoa of 
H CMbraken, that he studied afterwards under Bemnd Schendd. 

His subjects were like those of Brouwer ; and he resembled tliat master, not only in his genius 
•od style of eomposition, but also in his morals and manner of life, butli of those artists being 
ingenious and dissolute. Yet in soneof llM picbnaB h seems as if lie desired to imitate Ostade. 

He designed hi? fipurcs af^er nature, and rtpresentcd tliem in tlic habit and mode of the 
times. Hii- subjecti were the feasts of boons, the amtu«ments of the villageis, kermesscs, dan- 
dafs and very freqnendjr coorewtioos, hi whidi love and wine were ne\-er omitted. His com' 
poutions are ingeniou*, and full of variety, as to actions and attitudes; though tlie forms of his 
men and women arc alwap the same, always copied from low luturc, witlxxit elegance of choice. 
HbeidouiinfiaetraivandnBtinalthiitoaehlivdyandlimi; otdyitweM tolMwiAed Aatha 
1 a better taste of design. 

pictures of his latter time are often not su carcfiillj executed, and particularly in the 
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LEONARD BftAMAB. 

Man or 1698. 

Tills native of Delft is said to liavr attfnrfecl tVic •^iTion'l of RemT)nnith, t1iou4»h ten years older 
tlian the master j in small dioiensioos he imitated aud sometimes attained Rembrandt's force, 
bd]liiiMj,«DdddbniciiM^iiitlioiitH^ Hb diieflj resided 

b Ililjr, aad Cnr of hiifktnai ■ic to be net WilL dicwliBift PL 

P£TBR BRANDEL. 

He was born at Prague, in ICGCX, and at fiftftn years of ;iirc became a disciple of Jobii Schrticter, 
principal painter at that Court. Wliea he had spciit about four ycnn in tliat school, Schroeter 
bad 9p|xn«iiiidet «f dbatnAag dw tUiy merit of Ua pnpO, and that lie wai in iieaBtjr a betiar 

artist than himself; which probably occasioned their separation soon after. For Brandel liad 
received directioQ from his master to palut a small altar-piece ; and bchroeter, going in tiie even- 
iflf to aee hear ftr dM mrit idittioe^ p uu a i^cd hb disciple at awindonr, nnemplojicd; 

and widioat looking at tin- picture, which was already finbhcrl, he iti^tilli'tl bini in severe terms 
foridling^: which unmerited iU-treatment Brandel immediately resented, quitted his school, and 
cummeiieed a nwatar 1d]iiid£ 

Mft<;t of the t}iurtlie«i at Prague and Breslau arc cmbcHlshcd witli his norl<s; he ^prnt the 
greatest jpart of his liie at Prague, and might have been enriched by his performances, if be had 
not wasted Ids aeqiiindons byprc^uslon, and an irregulur conduct. 

He had capacity, and consulted nature; his invention was ready; his manner of painting was 
expeditious; and, altha«igh be downed widi gre«t em^ be avoided loading his compoBitioiu. 
Hifcokarfqgienrtumliexc^diitmbBMflnnbeini bispeoGflma 
bnadp eaijj and vny ftest 

iOBAN BRAMDENBSRa 

HUB IJSB, MHD €9, 

John the son of Thomas Brandenberg a painter of Zug, was bom in IfifiO. His fa!ent<; dis- 
ckwed themselves at an early period, for we find him in 1680 copying the works of GiuUo Romano 
MMantua. tlieieltapl^biidofliiBinllieGaocaft'ilanakSinieirf^ 

of his style of composition and powers in fresco. He painted much in the chinx-hcs and con" 
vents ol° Switzerland, and it was to answer tlic multiplici^of hb commissions that be sacrificed 
die acetiracy and diligence which dkdnsolsli Us eariiestwalc, to Aat dispatch of metfiod and 

dash of hand which ultimately marked his coonc. The CoHeCtOfS of (fitOpbe UUf 9M tts 
following to their lists, as preserved by Fuessli. 

In tumulo latet pictoris dextra JOANNIS : 
Qus pinxit, nuUo funere lapta manent. 
Igto teoipbs tebidala n] ipn loqi^^ 
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GIACINTO BRANDL 
iwBD 1091, *em> 68. 

Gincinto Branrli, Ixirn atPoIi, in 1623, WMthepapUoTLuifranco, and the best of his Roman 
scholars. He adopted at first his master's modente tone of colour, the variety and titc contrasts 
of hb composition, and the fiiciUty and freedom of his pencil. But the desire of acquiring 
wealth made him gradually dimbi tbote priadples, and the pictures with which he filled Rome 
and its states, Iiave little correctness, and less of that grandeur which distingimhes tl»c style of 
Laulranco. iiis power is, however, proved by the picture of St. Rocco, in the church of the 
«p^^lV^^^Fc^M^iuii..S^t^ F. 

GREGORY BRAMDMULLER. 

WED M91» MMD to. 

He is considered in tlir Hi Ivctie school as an artist of the first rank, and was l»om at Basle, in 
1661. He acquired tiie knowledge of design by studying and copying some good puints, wfaioli 
in (Ik poMemoii of hb bdwr t wnA Amu tlw appcmnce of Iib liavng s atran^ fwtanl 

fMfen^ he was placed as a disciide with Carjjar IVIryrr. 

Wlm he quitted Basle, he went to Paris, and had the good fortune to be received into the 
■diool of Jje Bran ; tnd the viirwty of woiIb in wfaieb (hat cnuiwul master was employed, 
proved an excellent means of instruction to tlie young ftftiflt. He pleased Le Brun exceedingly 
by the progress be made, so tfiat lie nns intrusted inA semai iengat, onder the immediate 
inspection of Aat great painter; but the iiarticolar respect and p r efere nce Aewn by Ae master 
to the disciple, excited Aa eonyand jeaUmsy uf others to such a degree, as might have been 
attended with unhappy consequences, if Brandmuller liad not retired to his own oountiy } tboiigii 
not before he had obtained the prize in the Royal Academy at Plaris. 

He excelled in histoiy and portrait, Imd his genius resembled that of Le Btan ; hia aidjecta 
being ftiU of fire, and treated witti elevfitiun and qrandeur. HU dc^icrn is eorrect, and his expres- 
sion animated and just. He had a good method of colouring, laying on each mass in so proper a 
in»wa«toat«dbfeakra|r<"'«octmiBf Us tinis; wludi nade Us eoboiB maia diek origiul 
beauty and stronfrth without bding. 

He was fond of painting portraits in an historical style ; and was generally oonuaeaded Sat tiia 
fcsenMaaoe flf Aa penona iHw were lib niodel^ and ^ ^laaabk taale in bb ^ 



SOLOMON DE BRAY. 

mSD 1664y M» 4^. 

He was bom at Haerkm in * 1507, and is reckoned among the good artists of his time. He 
painted a great niuttber of pottnita in a small aa well aa in • laigeaiac, far persoosof die greatest 
J b tiuati oninflieNatfMdandii and he gained— hhwafly rfn c a tin g and inrtroctiqg liiaaoa 
in lib tnm ft almk n, who aAenvards beeama a veiy ( 



JACOB DB BRAY. 

t UVBD IN 1680, 

This master was the son and disciple of Solomon de Bray, bom Hmriaeat HaCfiaB^ .and 
distinguished himself by his drawings, as well as his paintings. 

• Mr. D«*cainpa iixes hi» birth in 1579. 

tMr.Descainpasayi. that JaeobdeBsqp died SOBS wtsb bcfae Ut 6dMt b^Wt) botadKrwilKnaBna 
Ast ha was alive in 1080. 
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At Amstcrdun there u a picture fay tliis artist, rcpresentiag David plajing before tlie Ark, 
wincli k meadonedby wiiieiimdiel)4(l«tttnmirf«a^ It it finkhtd whh a neat 

dean touch, and the colouiing M to biilipOr numg^i, dwt it appem M ficrii « if it bid but 
newly come firom the eawL 

He shewed unounuDon ddU in deiignlng and drawing naked figures; but hisdrairiiip on 
vdlam and puftt an aMinety fine and highly valued. Tlioy art- lini«)icd in red and black 
diaU^ and mmj of 4ian |i»wmed in tlie ooUecdon of Mr. i^aac Delooui% at AnuterdaBi 

BRECKBERG.-See BERKHEYDEN. 

•♦LODOVICO BREA. 
FBOM 1483 TO ISIS. 

Ivodoviro Rrea of Nlzz^n niav Sc cotisuUtw! ;ts the fouDdcr of the prin)itlve Ligurian school ; 
GcDOva and its states still possess niany uf liis wotkt, with dates as above. ITuMig^t infdior in 
tMte to Ae beat eontemponria of odicr achooili^ meagre in design, and attadied to gilding, lie 
yields to ntme in characteristic Wauty of lioacis, and a \ iva< ily uf colour, wliitli h;is defied time. 
The folds of his draperies are natural, his cxvmposition has propriety, bis attitudes ^irit, his phos 
aie imoooamon. Hepossesnanoriginality which dean him Iran all satpidon of inutado^ 
deference to anotlwr scIkwI : all this is to be unden>tuod of small proportions, for on lai]ge dimm- 
aicnas, it does not tliat he ever ventured. The most praised of his relics are a Murder of 

the Inqocenis at si. Agostino^ and a St^ 1dm in dw otatory of the Madonna di Sav-oiu^ n^ 

PETER VAN BREDA, 
mw 1681, MSD 61. 

He was bom at Antwerp, in 1630; studied landstupe after nntiirr, and adorned his designs 
with figures that were convctly drawn, and grouped with judgment His grounds are well 
Inokai, and Ao treet and «aln% wlucblw alway* aketdied upon the apot, have abunduiee of 
truth, are remarkable for t lcnrnr?-^ and pood Iwndh'ng; and hi* scenes arc generally enriched 
with elt^ant Roman buildings, fountains, moaumenti^ and ruins. His s^le resemlded that of 
Jolm Bracgliel, but ainoift k cmy rctpeet lie w fiv inibior to daft BMilv 

JOHN VAN BIU:DA. 

OIBD 1750, AGBD <ij. 

He wu bom at Antwerp, in I6S3, the son of Alexander Van Breda, an artist who wis urmIi 

estwmcd fir landscapes, vie\<'; of pHiiicmlar scenes in Italy, fiiirs and markets, with a variety of 
animals and figures. He was instructed by his lather ; and baviiig the advantage of a good 
fMinpH and a good dinetor, added to his own great application, he cootinued Ms atadiea widi 
his father till he was eigliteen years of n^. 

Having established hu reputation in l^lulland, he went to Ixindou with Kysbrack die sculptor ; 
andAeregiadnollfmelntoniehctieeni, tiiethewasvintcdby peraomof the1i^estnnh,and 

' particularly patroiiisn! hy the imfortiinafe Earl of Deiwentwater, w hn vva< hclicaded for rcliellion 
in 17 He found so much encouragement in liondo^ dntt he was employed by the court and 
the nobility, and could scarce execute the large demands for hii peifcnnancea. 

After a residence of Hmw yrai-s in England, he returned to Ant«rei|i^ loaded wMi lidie^ and 
iu the year I7^^j sold to L<ewis XIV. four of his pictures. 
He certi^Iy approodied neaier to those ^cat amieir whoae manoer he iniitale^ naaM^, 
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Bniegbel and Wouwenxuios, thui any c«her artist of hk time. His landsoapet ue in the a^e 
and tute of the fonner; and hk cc n uBBtioiB, hirtoiiaJ tgiire% fain, gki n Biahei^ or batto, are 
Id dw BMRinaPof die lattv* ^ 

BARTHOLOMEW BR££NB£KG. 

BOD IMO, AOKD 40. 

He WIS bom at Utrecht, in 1(>20, but went cirly to Rome ; and is best knonn by thr name of 
Bnrtolonieo, a distinguiduq; appellation giveo him by the aocietjr of Flemiah pointen at Rome, 

called Bentvogeb. 

He alndied tandaeape after mtine, in die enrlroos of tlwt city, and aoqaiied an cAcgant ami 

cliarmiiiir fn<-te. Tin* vast quantity of superb and amazing' ruins nliirli he cotitinimlly l>cheld, 
afforded him a variety of most beautiful objects to adorn his landscapes ; tor even tlie trees and 
diniba about TMIi and FVoead are admiiably adapted to pdnting^ aandl in Aeir fonn ai fat 

tlicir colour. 

Tlie figures which lie introduced in his landscapes arc always well executed, and dt^iosed with 
an elegant jnopfllty ; to alw are <lie aiiimaK wloch he toadied iridi e xUau n liii aiy spirit and 
freedom. He mostly palntediaaainallMie; andllKRiN^ wfaeiieferbeatiaiv(«dalaiger»liii 
figures arc not so correct. 

HIalint mamiar ms lafher too Uad^ but hb aeoood b better e«daiiiH ImMbt finkhH and 
mpaior to die otiier. The pictures of ddsmaiter are ciueedii^iaic^ and b^^ly valued. 



••SIMONE BRENTANA. 
B. 1656, uvkD mix 17I8. . 
SimoM Breniaaa a Venetian mbfing at Verena, with the advantages of a lettered education^ 

and solid principles of art, chose Tintoretto for his model and followed him ^vith no irresolute 
stride i but whilst lie emulated that lire wliich di^lains tlic air of tinish, and the golden hues of 
Robosti, he comnlted die fimns of die ifaanan lehool, and in eo m perido n mainlidned a new and 
original character. His pirtun-ii were sought after by princes, and are not often met with in 
private collections. The churches of tlie State possess altar-pieces by his band ; and tliat of St. 
SefaHtianatVerao^tbeMai^rdoniof its Patpm, in which die fimnt of die cxpfaiqK Sain^ and 
(hegnoeof die Angd who crown him, dcMrrecqaalpiake. , F* 

••FRA. GIO. MARIA DA BRESCIA. 
PAimvo AnovT isoa 

Avcroldi celebnttct the fn-scos of this Camiclite in the cloisters of the church del Cannine at 
Brescia : they represent a series of vubjects from tlic historj- of Elias and Elblia. He was pro- 
bably tlie master of Girolamo da Brescia another Carmelite, wlio painted a picture of the Nati- 
tri^ in S. Giovanni atSarana, and iuMribed i^ <OpasF. SQefaayad deBriabCannditB^ 1519.' 

F. 

CHARLES BREVDEL. 

OIKD IJ'M, AGED G7- 

Cliariev Brejrdel a nadve «f Antwerp was die disciple of old Ryrinacfc, tmvcUed in Gvmany 
and Holland, and i^hcwed some power in 1wndwiipg-ffip<'"ft opecially whibt ha imitaiad tfaa 
■tjrle ofGriffier. He resided at Ghent. F. 
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FRANCIS BR£VD£L. 
nnu) 1750, AOXD 7i> 

He WIS born at Antwerp, in 16/9 ; and it is generally supposed that he was a disciple of old 
R)'sljrdck, as wd] as h'm brother Clmrles ; but hv (•]i<h<? very different subjects ; for, at an early 
time of life, 1m; painted portraits witli so great succe^is, that be was appointed painter to the Court 
•f Umm C w met, mkat Ik twcJa were wiy nich c a te e mc d. 

He was not timited to portmits only, but be also painted conversations, feasts, aafcmblies, and 
caniavaU} which subjects he observed to be very pleasing to the lovers of the a(t« and on that 
■eooont lie wm induoed to paint a great many in that atjFle: However, from a leviqr of temper, 

he quitted the Court of Hes;ie, where he \va.s exceedine'y caressed, and went to England, where 
probably he found «"ff^v^nt enoovr^gemeot, as he cootiaued there for several years akwg wkh 
Idi fiiead Vandennyn. 

Wa confemtioDS, and other composition^ are finely executed, agreeably coloured, and well 
disposed i and those pictntes of hia band are most preiierrcd, where be bss endeavoured to give a 
proper variety to his igures. In those the dresses are usually in the mode of the time ; the per- 
sons r epre sen ted are of different mnkiiimdocctqMttioos, mixed witii some of the mUitaij ofderi 
and thraimh the whole there Is an ■ p pe wmce of nature^ tnith^ and a gnat deal of ^iiiti 

MATTHEW BRIL. 

DIED 15H-t, AGKD 34. 

Veiy few pndcuhus relative to the life of this master are mentioned by the different writers oo 
dds subject; but most material are, Aat he wm bom at Antwerp, in 15SO, and learned the 

mdlmciits of his art in that city ; that be went to study at Rome, and in a very few years mani- 
•■Md so much jnerit in iandscnpe and histoiy, that Pope Gregory XIIL employed him to worit 
b An VadmBf nd aOuwad Un 19 iKmovnMe pcMion m lan^ ne kn fiaed* 

PAUL BRIL. 

DIBD 1626, AGRD72' 

ntUs CKoellent artn^ InoUicf to Matliiew Bffl, wn bora al Antwnp^ in 1584, but Imd to dm 

profession of painting under T>uiiel Voltelmans. From the time of bis (|iiTttitifr tbat ina'-ter fill 
he went to Italy, his manner was rather stiff, his pictures had a pcdominant brown and jdkm 
tinig^ and ids design and oobming were equally faidiflferent But when he vi^ted Ms brother. 
Matdww at Rome, and saw the works of Titian and Caracci, he altered bis Flemish manner 
caliic^t and fiicd upon a style tbat wm abundantly pleasing, with a charming tone of otdour. 

Tlie paDsson and ompbyment wbidi Us bsedmr possessed at the Vatican were ooofemd 1900 
Paid i and be so ftr smpassed him, that be daity nee in his rqputation, till he was coosidmBdai 
the fint in his prafession. Annibal Caracci generally painted the %URs in his landscapai^ Md 
by that means inereaaed their value to a rery high d^rec. 

Hii manner of painting >■ tnie^ sweet, and tender; the touchings of his trees are firm, and yet 
delicate; his scenery, his situations, and distances, are admirable, most of them being taken from 
nature ; and the masses of hie Qgfat and shadow are strong, and very judicious ; though, in soma 
of Us nwD aaed^detna^ be m^be snmrHmes neeonntBd wdwr too green, or at least mora 

greeiiKh than ewdd be wished. It is remarked of him, that, in the latter pnrt of brs lifr, hu 
landscai^es were always of a small sizej but they are beautifid and ex^oisiiety fjnidrr*, and 
frequently he painted ten on oof^. 
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Tlic genuine works of this eminent master are now rarely to be met with, especially those of 
the Uaga tizc, and they aflbrd prices that m extremely hig^ ia every fut of Europe. Sandiart 
tkBemw, that io hb time die pietitm of Paul Bffl wen emerij ooreted ia aU coumtiie i utera 
the polite artx arc encouraged ; tliat abundance of purchaaot appeared at tlie public sales, ambi- 
tious to possess them j and that veiy laige nuns ot tuaotf ncic given for them whenever thqr 
oouM be procured. And It aeemt dui liidr Jntrinaie valne b not diminished, since, a very few 
jean ago, one of tlie landscapes of thh master sold in Holland for IGO/. and another, at an 
auction in Loudon, far 120 guineas or iipanidi» and yet they woe deemed to be cheaply 
purchased. 

A large landscape by Paul Bril, ia his best manner, with figtires and goats by one of the 
Canicc i, the scene being taken finm natuK, on the banks of the lyber, ia in the poweirion of 

the author ot tiiis book. 

CORNELIUS BRIZE, 

Those subjects to which this painter found his genius adapted, such as the representation of 
bass-rdief, armoor, thield% weapooa, and vahmica lying open, he finished in a maimer dwtwn 
really ciin()u<; ; and he grouped his olgeeti with all the ait, ^tgunoep and judjgmm^ tint the 
nature of liis subjects would admit. 

Thnv u a pictareor lui hand in the Old Man'a Hospital at Amrtenfamyio which ha hatabeim 

extraordinnr}- merit : thr stiliject of it is Old Sgc persecuted byFovoly: tflS ^OM KV pilMBl 
by Grebber, tlie still life by Brize, and botli are excellent. 

PaANCESCO BRIZia 

DIFD Ki'23, AGED 49. 

He was born at Bolqgna» in 1574, and received his first instructions in the school of ranroU^, 
tat alleiwiidi became & diariple of Ludovioo ChnocL 

He studied the principles of persi^cctive am! sin liitectun' with indefatigable application, and 
airitred at such a degiee of excellence in his ooaapositioos in that s^le, that his work ivas viewed 
wHb vnivenal apprahatroo. His pictnres were not only admired for the tnitfa of die perspective, 
and the beauty of his colouring, but also fur the grandeur of his ideas, the majestic style of the 
mdiilectur^thedt^ance of the omamcDts, and the noble tMte of landwape whidi he inlT ed H oed 

Ei.IA8 VANDEM BROEK. 

SIBD 1| AGED 51. 

He was bom at Antweig^ ia 1667* was the fint and best disci]de of Emeat * Stmca, and 
pdnted in a loose, easy, and natnial manner, all lorti «f firut^ flowers, firogs, and nptilet. Ftata 
Ui manner of handling, it seemed very probable (hit be bad been i mliucl e d bf De Wnem, er at 
lea-ot studied the works of that master diligent^. 

He designed and cokwred every object after nature ; and that be might have his modeb always 
ready, he foniisbed Ui gpiden with evny apcdet of fiui^ floweny or aniBn]% daft he wm •oeni' 
tm n w l to imitKte* 

• Hoobidmsqthe was 4a Aevb «f Stnieo, and sinfiedDe Hsont bat Mr. l>sieaiBfa iq^ 
^leiyla ef lQ|pNa> 

r 
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BROERS. 

Thobgh the subjects u hlch this nlastcr chose to paint were of the lowest kind, yet he executed 
them with a great deal uf tnith, liveliness, and humour. He was particularly attentive to expreaa 
the manners, dress, and uupolithcd fonos of the boon in hb own eounoy, HoQuid, and he pcr> 
fcnned it with a strong character of iiatun-. 

He had a light clean touch, and a free manner uf penciling ; and he always grouped his figurea 
«rldi ainguhr skilL His keqiiiig «m ranatfcably good in die 1wd(-gFoaiids» tna, wad diitRnee% 
and the whote tcigetber m hit compoakioiu prwfaiced «n agreeaUe effect 

PETER BRONCHORST. 

DlliU HjCil, ACFD 73- 

He was lx)m at Delft, in 15S8, and U-ariied the art of painting in tliat city; but the master 
tinder whom he studied is nut lueutiuned. His subjects were views uf ancient and modern 
duirchca, filled with historical flgiiK% which he cMCttted with great sucoex; and the nniBlier as 
well as the variety of bis fiLTrc-s, riirrceably contributed to enliven hi"! pictures. 

In the council-chamber at Delft, there is a noble cuiupoeution by tliis master, representing the 
fndlphriir nf Tlnlnmnn. and BDodm of Chite drivbtg die Mmief^haiigm out of die Ttrnfiei 
hodi of diem arc described aa bdqg veiy fine potfomaancwi die aidUtectnie ekgan^ and die 
pletuns canAOly finished. 

JOHN VAN BRONCHORST. 
Broncborst, bom at Utrecht, 1603, was firrt a pupil of Joliu Vcrbuig, then became an asaist- 
aot «f Fcter Bfattys, a painter on glass, and finidied his career in ait widi being a wieceWul 
tmitatdr of C. Poelemburg. rroofa of his talents on glass and fai oil aie eshihited in die ^Aakt. 
and on die oqpm-doon of the New Clmrch at Amsterdam. 

JOHN BRONCHORST. 

DIE© 1 AGED 

He was born at Lqidcn^ in 1648^ and intended for an occupation far inferior to the profession 
of painting; but ^ kve to diat art sopeneded all odier eooadendon^ and he made it lib 
pitnc^Nd stuffy. He had no particular master ; but bis own discernment, with inocsamt applica- 
tion, enaUed him to dBstiofuiihhioiself as one of die moat eminent painteis of hb time in 
colours. 

Hk mlyeeli ncie Imds and animab of all Undi^ wild and tone, which lie copird after 

BRONZINO-See ALLORI. 

AGNOLO BRONZING. 
BOD 1580, AOBD 69. 

AngiotoBranabivbfliBaiFlofcnoe m 1511, dioagh the scholar of PoatonM^isaB an imitalor 

of Michelanpiclf ■ His frescos in tbe ralazzo Veechio, and his limlx) in the iliurch of St. Crocf, 
are among tiic praised pictures of Florence ; though the latter, perhaps, migiit better serve the 
poqHMofdieartinnlife^eBilinfdmdMieofdewiMiimoDanaltw^ nwanifiweof Hidid- 
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angiolo tm the object of imitation in Uiat eix>ch. The punraiu of Bronzino are numerous in 
the Italian collectiotu, ciiinllf OOOimetldabie for truth aud fipii it, though sometimes t]icy may be 
critici/i'd for hues of colour too leaden or too pale, tinged witli reds tlu»t sectn less suffusion than 
rouge. But the rnliilg tone of bis pictures is yellow^ and their real fault, want of relief. Tuscaoy 
pfaioes fi«»^ao widi her mioor poetii his vena are printed with tboae of Ben^ andAoe ue 
lettm«riikiBMrtBdtnoivil»*LetlmpiMaricW^Bott^ P. 

ADRIAN- BROUWEB, or BRAUWER. 

DIED 1640^ A6HD S2. 

According to some hiogniplicr^, tliis famous painter wa-- li irn ;it (^u.ier.drde ; but according 
to Karel de Moor's account, cited by Houbnken, be was bom at Hacrlem, in 1608, of poor 
' parentage, and hecsme die Acipk tfVimA Hab; under wbom lie fROvedan idiiAdile watS^ 
and was or»e of the most celebrated painters in the Low Countricik 

His subjects were taken from low life, and always copied nfter nature ; such as droll ooavena- 
tktos, feasts, taverns, drunken quarrels, boots playing and disputing at cards, or surgeons diuAig 
die iraanded. But Us expression b so full of life, and character ; the management of his cdoun 
it to ampriMqg; and so much truth, united witli exquMtebigh finishing, correctness of diawmg, 
and wjoderful tnunyarencf, appean b wnila of dui aaoMUBon genius^ diat hit paintingB 
are jnore valuable, and affbfd higher prices, dwa nuu^ of die woda of odier Hssinn, M» an 
of die greatest ennneoceii 

Houbraken mentions an incident relative to this artist, whidi Biay not be unacceptable to die 
lovers of painting. It happened, that when Brouwcr wrnt to AntmBll^ ht ms taken up as a tpy, 
and impristinod in the same place where the Duke D'Aremberg was confiaed. I1iat nobleman 
had an intimate friendship with Rubens, who often went to visit him in his confinement; and 
the Duke having observed the genius of Brouwer (l)y some slight sketches which he drew with 
black lead\ without ktiouing who he wns, desired Kubens to bring with hilDj at Ui nast virilf 
a palette and pencils for a painter who was in custody along with him. 

The materiak requisite far fmn&ug wm given ti» Brouwer, who took far Us solgeet a ffdu^ 
of soldiers, who were playin^r at c:\Tih in a corner of the prison ; and when the pictinc was 
finishet}, and shewn to Rubens, he cried out, that it was painted by Brouwer, whose wvits he 
hid often seen, and ai often adoitred. Hie Dak^ delighted with die d hee wry, apt • pnfcr 
value on the performnnce; and although Rubens olTc red lumtlred pTiilders for it,die]Mte 
would by no means part with it, but presented the painter with a tuudi larger sum. 

Rubens immediateljr eaerted all his interert to obtain die eDfaufement of B rouwe r, and p«o» 
cured it by becomin;,' lii^ surety ; hv fnok him inio his own hou?c, clothed and mahitaincd him, 
and took pains to make the world more acquainted with liis merit. But the levi^ of Brouwer's 
temper woaM not mffer Mm to continue long with Ms benefactor, norwoidd heonridarUi 
situation in any other lit'lit than rk a state of confinement. He thcrcfon- quitted Rubea^, and 
died not long after, destroyed by a dissolute course of life, bis whole frame being infittred bj 
gtuy Und of vice, intemperance, and disstpatioa. 

He was burie<l in n most (Kxir and obscure manner at first ; but when Rubens knew it, he had 
die body taken uff and interred with great funeral pomp, in the church of the CanaeUtesi and 
iomded to hwe n anpMh mnmient cneted to his inemofy,haiWiHv«dt»ierk«iilMiad) 
dwogh Ssndrsrt i^i Amwasan^oUecntmoiMiiiwtoiwh^ aptaphtopM^ 
petnate his boDoan 
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••MOSEN VICENTE BRU. . 
1682, 1 17O8. 

This ValelMi■l^ whawridnggente fhe tceenol iMpe^ wm • papfl <f Condiitiai*; 

of the few excellent works left by his hnnd, the most ititerestin? are : a Baptism of Qirist ; Sf, 
FranctMO de Fhula; a Gk»y encircled by Saints, in the church of St. Joaives del Mercado. 
WidiUmllieatileorValeiidncitnpiiUjrdecl^ F. 

PETER BRUEGHEL^ coUed the OM. 
sm 1870^ AGBO 60. 

' He bom at BnMghd^ a village near Breda, in 1 5 1 0, and learned the art of painting from 
FlBlarCoek (or Kouc); but having gtined ■ cooipetent knowledge under dutt toaster, he travel- 
led to Italy, to exploie nich leeoei ■■ were more grand and bevitiiid than thoie widi widdi he 
h:id bven conversant in his own country. He studied the sites of his landscapes after nature, and 
jNuticularly sketched the views of that part of the Alp^ whidt borden QatbeTirolae; and in all 
hb wbMqaent oompontions might beob■eIvedhowmlldlhehadIlldtaledbJthettud^e•lle]nad» 
-in that country. 

He fainted almost every kind of .subject ; sometimes wdi at were full of whim and droUeiy, 
in the manner of Jerom Bos ; but generally lie was fond of repfesentiDg the marefaiqgi of aimia^ 
robberies, skimiishcs, sportA, dances, weddings, and drunken quarrels; and often, in the habkof 
a peasant, he contrived to mix in crmvds of the meaner boon, at their feasts and amusements, in 
order, to observe more exactly their diflt-a-nt humours and actions ; by \> tiich metliod he rendered 
himadf eminent in tliat kind of pHintiitir. 

He soeiiieil to have l>ccn Iwni u inind pcciilinrly adapted to the mbjects lie represented; 
and wlicther he painted iu oil or (liatemi)cr, in a larger or smaller size, iiis figures were correct ; 
llMk diaperies well chosen ; tiie licads nd hiodi were touched wMi qiMtf and his ei|mariaa 
vrwi true, though not cle^nnf. That work of old Brueghel, wliic h is mentioned :u; his capital 
performaoce, and is in the Emperor's collection at Vienna, was tlie representation of the Build- 
ing of the Tower jof Babel, byNhnrod} b which he introdueed an huawnse number ef^nica 
delicately liandled, and the dbtunces were well obH Red. He repeated thcMme ndgecti KfCnl 
times in Urge and in small, and finished them witli equal metil; 

^eveial of the paintings of this master are in the cabinets of the Empenr and the Elector 
Fdatinc} andtbeie are few parte of Europe iriMfe tonie of hk woifa are not 

PETER PETERSZ BRUEGHEL^ called die Young. 

DIED 16l!>. 

This master, MFbo ^ of Peter Brueghel, and tl>e disciple of Gilles Coningsloo, was 
bon at Bmsaeb, and bunlvenally known by the name of Hellish Brueghel, on accotmt of the 
dtsureeabie ^uhjects which he delighted to paint His coni]K);>itions rather excite diigast Aaa 
aatimction: his hirnian figures being little more elegant than U\> iiifLrnal. And altlMHigh tlu-y 
are'fieely penciled, and not ill coloured, yet there are verj' few wiio ciui feel a real pleasure iu 
looking upon them. 

Betides his fondness for describing imaginary infernal forms, he scarce e>cr designed any 
hwtiorical sulyecl, excxpt thoec tlkat would admit of introducing witches and devils j such aa 

•JesnCanchiUasimapnpl«r£HftsnM«ch. F. 
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Orpheus chaiming Pluto and Proserpine to procure the Deliverance of Euiydice, surrounded with 
borriUa abapet and appearanoM; iiaiilaDdthe Witch of Eodor; orStAntho^jr'sTeiiiptatiaiw. 

JOHN BRUEGHEL cdled VELVET BRUEGHEL. 

• DIKD 1689, ACBD 65. 

lie xvas the son of Peter Rnieirli''! tlie Old, and wa5 horn at Bru^els in 1560. Authois 
apparently dbagree in regard to his iiistructore, and yet the testimony of each may be founded on 
fact ; for although some say he was taught the principles of painting by his fothcr, and others 
that he learned to paint in miniature from Peter Van Aaht, and afterwards studied the art of 
painting in oil under Peter Gockindt, it is not improbable that he might have practiced under 
the directioo of all Hmmt masteia, in au rf i n i iau, and derived a pewMar rffirtfe ftom each. 

In every putcf painting, in colonnntr, in design, and in penciling, he pnn-ed Par "niperior ff> 
his father, and indeed to all his contemporaries in tiis style } and was distinguislied by the mime 
of Vdvet Braeghd, on aeoount of hisdraa^ wUdi was ahiwps of lieb velvet 

At first his inclination led him to poiijt fniit and flnwcr-; after nature, which he exec\ited whh . 
"incredible neatness and delicacy; but, soon after, he painted landscapes, sea-p«rt3, and markcll^ 
with • number of figorea, wondeHbUy csact and oorrecfly drawn, though exceofingljr sinalL 

.S<iiiu times he painted flowers in garlands or festoons; and !:ind'-e;iiHs, in which Rubens and 
Other eminent masters inserted the figures; and at other times was employed by-Steenwyck, 
Mompert, RodmaneTf and Vaobakii, to adon diar piuluw a with lus figura^ which now add. 
dniBdeii^ to die vdob of audi oombinad wtiriii of dioBe nailcR. 

ABRAHAM BRUEGHEL^ called the NeapoUtan. 
BOBK m 1692. 

He was bom at Antwerp, and travelled to Italy wlicn he was very young, where ho diljgHltfy 
applied himself to the study of fruit -utd flowers, and acquired such a reputation, that his works 
were eagerly sought for, and purcluised at large prices, not only at Rome, but also at Naples and 
odnr porta of Iti^. 

He constantly made nature his modi 1 ; dis ohjeefs arc represented with elegance and tnith, 
with a wann and natural colourtDg, witli u biuid and tree tuueli, tlie genuine mark of a ready 
and expert ImmiJ j and lui wpifa are ranked among those of the must admired painters. 

Ho acquired a cwasiderable fortune hy liis jirofi-ssinn ; but unhappily eonfidiim it to the care 
of a flMrdiant who proved dishonest, be lost his whole !>ubi»tance, oud luai albO hli life, by a con- 
tinual grief for Us midbrtuoe. 

• There appeart) to be a gr<;,ii ilisatficf nicnt amoriR authors conwrnin^ the bilth aiid death of John BnM|^Ml. 
Mr. I>e«cain[w «ay» ih.it he «m» born aJx)ui the year liHQ, being very )«ung at the death of his fithcr-Hrol. i. p. 
376} tad ycl. I9 the aooount of other writen. ihe Caiher died in 1570, which would make it impoaHble ibr bin 
to be bora bi that year IMQ, it bring uiaetccn years after his father's death. 

The authors of the AbcMde la Viedcs Feintns, fix the fainh of John Bnie^wl in I»7». wbiebapiMan to ba 
five yean after the death ofwd Brue^I. and they say he died ui t««. *• C hw aai agteal TMm dato Us 
birth in IStiiJ, one year befoi* the death of lii- f.iiiu r ; and if so, he could not hare been iortracttd by bia, 
though, that he was taught the ruidini<m(s of iliv art by hi» father, 15 afrunicd by several wnteiS- 

It seems therefore most probable that he was born about the year I fiCtt), and died ui I (i25 . the Chron<ilogical 
Tabks aiwt} at the agt of 66; ibr, fay that comiiiwatieo , tbe otascnr^tion ^^^^J^'^ ^wmtftiim t^ 
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CHARLES LE BRUN. 

DIED 1690, AGKO 7^- 

TUi tndjr gneat pdntar wu hom «t Iteli io 1610, uid wm phoed at • diK^ with ToMt, 

wlicn he had only arrived at liis clcvcntli year ; hut lie fini'<hpd his studies at Rome, where ho 
spent six yean in making ptopei observatiuos on the antic^uc sitatuui, and Ute best paintings, and 
gndnalljr eataUMwd « wpi i laidon «|iial to die greatot of the madem ariiata^ 

He had a most extensive genius, a fruitful and ready invention, a very great knowledge of 
nature j and knew bow to give a proper exprewioa tu evety cbaractcr. He alwoya bad an bigb 
opinioB oCtbe Mb and design pecttBar to die Roman acbod, altbough he (Bd not bnitate diet 
taste; but in ldail|fle and manner seemed radier to follow the gusto of Aunibal Caracci. His 
attitudes are well cboaen, natniB^ and dpiemvc^ and ha diaperies ^reeable, though without 
■njT gnat variety in the folds. 

The manner of colouring which he acquired in the Kbool of Vouet he never could wholly 
dMke off, not iiaving allowed himself sufficient time to visit yeaice, to study the beautifiii tints 
of the Venetian artists ; and therefore he always retained thoae tliat were too general In r^ard 
to Ilia lights and shadows, they were often not tiappily distributed ; and he certainly vns indis- 
creet in not f»*HT»g the fore-grounds of many of his pictures sufficiently brown or dadl^ligr which 
means most of his works have an effect, not equal to the dignity of his design. 

Le Brun shewed abundance of gnndcnr in dw dispontion of his subjects ; in all his r niB|Mw i r 
tioiis he had a particular attention to express tfie passions of the soul aj»reeably to nature, and was 
an exact observer of the oostume ; yet his figures frequently arc too sttort, and there a too much 
sameness in his e i pwi w H his dmpeties, and his atdtudes. His peneQ is light and mellow, but 
his IfK-al colours ore censured by Dc Piles, as hcini^ very indifTercnt ; and indeed, throuph his 
whole pictures, one tint seems to predominate too much, except in some few of his most capital 
g mfcim aiMMs . It is observed of Mm, dwt the ain of Ms heads are abnost always Ae saase^ 
dMwgh they are wdl chosen, and often gmcefiil, and fiiU of degaaee, and diet hlrlmt woshs are 
his best. 

His AsdnguSshed merit proeiired him die frvoar of Ijewis XIV. who appohitcd Unfjirhie^pal 

painter, coiifiTred on him the order of St. Michael, and frequently honoured I^e Brun with his 
presence while he was at woric on the Battles of Alexander, 'llioce battles, which are so univcr- 
edlj hnown and admfaed, are suffident to convey a proper Idea of his eatnoffinaiy aUliries, and 
of die grandeur of his coniixisitiiin ;uid design. But thoucjh the expression of tl\o'e pnintitif,'s i-, 
atrangt ^ attitudes happy, and the draperies well set, yet it must be confessed that the colouring 
want»wannth»«ndlyao«eanaeei i es p e u dswididieiioMenesior«hedignlty of the design. 

BRU8ASORCI.— S.e RICCIO. 

ROGER OF BRUSSELS.— See VANDER WEVDJE. 

BUONAMICO B I FFALMACCO. 

DIBD 1340, AGBD 78. » 

Hewmhom at Floicnc^ in 1912; and havfaig been Ibr some.yean the diadple of Andrea 

Taffi, was allow ed to Ito \en iiifreuiiius in his compositions. He had a singular talent for dndl 
humour, and is renuukable for being the first who advised die use of a label dnwn from the 
month cf a figure, to lepr ese n t tihiK fgwe as spt-ak ing, though seoMoem «note«Mrdw haadiof 
•^gnwi had lieeii bcfare i wa o lhed by QMalme» 
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GIULIANQ BUGIARDINL 
BHD IfMM, A«B» 76. 

He WM bom at Florence, in 1481 ; and buying received some instruction from Btrtoldo, « 
Mulptor, be was indebted to Michael Aafgio Buonaroti for hii Autlier impfovemenl» as be was 
flXCMdu^ly beloved by that cdebreted aitht. 

Some of his worics were well esteemed, but his taste of design and composition was very 
imperfect ; he was incorrect in lik drawing, and apt to express the iDuaaj)ar parts of die hmnan 
body too hard; and beside tliat iiiipcrfection, his colouring was dry and A^gRcabk. . 

JACOr BUNEL. 

BORN IN )5&d. 

He was bom at Blois, and became the disciple of Wederick Znocbera. He painted with gicit 
reputation at Rome and Paris ; and in the ilnin li of the Augustines, in the latter city, he painted 
a Descent of the Holy Gbag^ wj^.I^icoto PoiMrin did not anuple to prefer to all the paintify 
in that ct^« * 

JOHN VAN BUNNIK, 

DIED 1727, AGED 

Bunnik, a native of Utiecb^ advanced to a considerable d^ree in ar^ nodtr the tuition of 
Herman Sachdeven; he Aen aw o datt d iMi Gcmd Hoet, and at kk reaolved on a journey to 

Italy. 

At Genoa he profited by Peter de Mulieribus, at Rome by Carlo Mamtla and Ahcabam 
Genoels, and at Modena became painter to tlie Court. 

He designed with currt-ctnesa^ and diqpoaed his figores with propriety and tute{ ahn^i equal 
to and a^ver above his tailb F. 

JACOH vAn BUNNUC 

DIED 1725. 

He was the brother and disciple of Jobjaj and . being possessed of a ready geoiiB, which he 
cultivated widi grte applkadoi^ he beeuae an esodlMtt mMtw. Hb pnndpal improvement 
was derived from bis having traweDed adA hb brother duoqglf most parts of Italy ; he had the 
Mnie opportuniliea cf lonniqg hia wfid bad discictiflB abo to direct him in wakSifgjjfBfef 
vtt of dicn. 

The subjects which he always painted were battles, and in those he distingubhed himself 
eminently ; but, although in bis choice of subjects he differed from the taste of his brother, yet, in 
die manner of his handling and colouring, he resembled him entirely. 

PIERLMO BUONACCORSI, cnlUd PLRiNO DEL VAGA. 

DUU> 1547, AOBD 47. 

PSerioo Bnooaocofsi, celehr mt a l under Ae naiiae of PerinoddVaga as one ef the most diatin- 
gaUied scfaokn and assistants of KAphael in the Vatican, was bom in a TSiscan village in 1300. 
Vami seems to consider him as the first designer of tite Florentine school after Miclielangiulo, 
end as the best of Raphael's pupils : it n certain, tlut in a general grasp of the art, nont: 
a pptonAed Julio Romano so near, eifnUy fit to lender on a large scale tlic historic designs of 
hii mmcTfto worit in ttacooaodgroteMgDeiinMmetito with Giovanni da Udine, or with PoUdoro 
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to piint chuiroecuros. The Immolatiim of Isaac in the Stanze, tlie taking of Jericho^ Joseph ' 
aoM bjr his Bicdiren, Jacob widi the Vbion, the X>Riwniagor Fliuaoh, widi odwn anoQg die 

frfM^w of llic Li)ppn, arc lii^. That !ic had nnu-h of jI- - rioroiitiiu' ityle may l>c aOCn in tfac 
works of his own inventiou, such as Uie Birtlt of Eve in the church of 6t. Marcello ait RbnK^ a 
lugh-wmught ^performance, wMi ioiiie Infrnit dut hare an air of life. At a mooaittrf in 
Tlvoli, there is a St. Jghajpa die ane ^tflie, iridi an admimble Inndacapc^ and oniqr more in 
I^iccaandPin. 

Batihe laddtetetof PeiWe art ia Geneva, where he arrived ni 1S28, to preside over the 
embellithmenla and jleDorations of the magnificent palace of IVIncc Duria without the gate of St. 
TofDmaaa Evciy diing in tbb mansion, whether executed by Kerino himself or froiu his 
OVtoOM, breathes the spirit of Raphael's adiool, in pro|x>rtion to die felicity or inferiority of 
Cieeiition j a nearer approach neither his powers nor principles permitted : eager to dispatch, 
and greedy to acquire, he debased much of his plan by tlie indelicate or interested choice of his 
amriatee. It is, however, to tlic style he introduced, and the ^hcipks he jntablisbcd, that 
Gaiomoinsdieiciqndalionof itsachooL * * * P. 

• ■ ^ 

BERNARDO BUOMTALENTI, calied DELLE. GIRANDOLE. 

INKD 1600, AGBD-61. . * ' . 

This ma^r learned corrtTtnrs-i .,f .W -iuni, and the know lcd;;e • of colouryig, Crom Sabad, 
Bionztno^ and Vasari j but the an of painting in miniature he acquired from Julio Ckrtio, 

Hii waHa aiere veij toon die oljeeti of pablie admiration, not only fer die heeuly of tlie 
colouring, but also for a certain dignity of expression in his Madonnas, as well as in hi:* portraits. 

Bit^bende hia mcritas apainter, lie waa cxeeedingiyappiNnredof as aitatua^ 
HaamhamatFlofnMxIn 1547. 

•♦DON ISIDORO BURGOS Y MANTILLA. 
FROM 1614 TO 1676? 

TUi artirtprawed Iqr dteieriee of Reyd whole iengdu^ finnHcwylL toC3Milea]I. at die 

CertoM del Paula r, his powers in portrait; they have natural and apirited attitudes, nnd are 
warmly coloured. He likewise wrote verse on a ^ue of St Midael intended for the Escuria^ 
by Donmi LuiM Roldan. • Widi Mm Ihmridied Jon de Arellano, one of Sfndn'li beat {Minted 

flown-s : he furnished much for private collections, and painted some Infants with flowers, 
fruit, and birds, for the sacristy of Su Genxumo at Madrid} some others at the Aecoletos, S. 
UdondBcelpanddienewPahce. .. F. 

••GiOV. ANTONIO BURRiNL 
' B. 1666, 1 1727. 

On the depifture of Onnti finm Bologna some of hb best papib entered die adwol of 

Pasinelli, and among them G. A. Burrini, who without alxnidontnp the iirecepts of the fifa^ 
imbibed from his second master a predilection for the methods of Faolo Verune»c : in tiiis s^le la 
dieMRilyidom orS.Vittofkin thedaeaioorMiKndida,i»hited heo^ 

del Sole who was dts<'ounirrd on scrinp a work so much superior tn his own ; hut tills superiority, 
the oflBtpring of genial fancy and intense application, was lost as I'asinelli Jiad predicted, in the 
fecili^ acqiuredbgra pnedeeof flfeecBfeara: BnirinJ^.anralw «nif to die omriniga «f a buSfy 
anddien^cfe^ bcameadadmedmuoent F* 
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••LODOVICO BUTI. 

FI.Ot RISllKD ABOirr 1590. 
Tliu Florentine was with Agost Ciampelli, a pupil of Santl di llti ; he liad m ither (lq>th. 
Uivendon, or eomporitim cqail to hb nmer, but 1m b Iqr iqaBe lOmMapd is bis eqoal fai 

expression, ;uul Is superior to him in colour. He may be best known at the Ducal Gallery at 
Florence^ in a <^ious compoeition representing the Multiplication of the JLoavea. F. 

••BERNARDO BUTINONE. 

WORKED I IM, DIED ABOUT 1520? 

Bernardo Butinone of Trevilio, a district in the Milanese, is celebrated bjr Lomazzo for his 
Imgwle^ge of penpective ; he was in some public wovk the partner of Bernardo 2Senale hLs 
countryman and the confidential friend of Lionarrlo da Vint i : what he did in public perislied, 
tnd no adequate estimate of his powers c^n be formed from tlie.scant]r specimen of some cabinet 
pietweninidoiwilqrLHiu. ' ' ' • . . F. ' 

J. RODOLPH BYSS. 
' Ban» 1738^ msb 78l 

TVs machinistj whom FueasU, hb biographer, makes a descendant of tlie ancient Roman 
Bj-soncs (de Bysonibus) was a native of Solothum or Sijleure. He fornu t! liis desifni on Lairesse 
and his tone of colour on Vanderwerf, and with their defects and some of their beauties con- 
trived to finidi an immense quantity of utadt in oil and fteaoo ibr die eourii of Viaua and 
iSxLjm and to acquire a considerable fortune. 

All^iy and mythology generally fumisbed Byss with his subjects, which he oftener perfa^ 
ttan occarion toi|itf(Bd or prafMlcIf dioarad} c wid ied wlUi aiikwal% Homom^ andvariooi pfodueta 
of nature and art. In flowers he is raid to have equalled Van Hin-siim and Monnoyer. Landscape 
he puaitedia the coM tone of fiietigbel though he composed it with a mastei-faand. F.. 



. . c. 

ADRIAN VANDER CABEL. 

aOD 1696, AOBD 60. 

He was bom at Ryswick, in 1631, and was jilaocd as a disciple with Jol»n Van Goyen, by 
whow pcecepta and cxan^^ he made a progress that appeared remarkably rapid, and continued 
nader hk dhocifcm, HB Imiwi qualified to appear wMi eredk fa hb p io fti ri uB . HeUnaiad 
avoy object after nature, and designed the figiin:!>, animals, and buildings, M «dl M dw idem of 
•ca-porta and kndscapes, before he ioserted any of them ia his oompoaitiom. 

Accodmg to Houbidten, hb nuno wm originally Vander Toair,bnt dlen^ hf Van Gojni to 
dw MBe of Vander Cabel, by which he is now universally known. In his designing animah 
and figures, he fonne.l his taste on that of Castigliope; but in laodi ca pe he made the s^le of 
Solvator Rosa his model. Uis manner i& great, and veiy oradi in the ttMe oldw Kalhn tdboA 

M 
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Tlw touch of Ills trco is rxi i'lli'nt ; lii- figiirev niid atiimals nre cxtrcmi'ly correct, and markcl 
with such a spirit, as must always aflfurd pleasure to a judtciou-i lyc. But all Lis juctures axe not 
of an equal degree of merit, naie of thm beiqg nocc negligently execated than othen; diaqgli 
tl>e rrredom of bialiuid. Middle fina toachof lik pencil» appear in ewiy ww of hb eonyeii- 

tions. ■ ** * 

.In hit colourtBs he «w solicitous to imitate the Caiaccl aixl Mola; but be b4u]|fed hiuHclC 
too much in puinting witli a doik and deej^tOMrft tMK of cdoilriqgr whidi inqjUQUlfy deatfOf* 
the beauty of bis iku|{n and ooaipoHtion. 

* f 

*♦ O I' G L I E L M O C A C C I A. 

BUKN lo6S, DIISO AHOUr 1625. ' . , 

G. Cacci% known by die napie of MoBdhra^ fionhbluug abode In diat plaee, Imtantfim 
of Montabonc, in Monferrat, marks perb;^ the bfigltfest data *of Picmouteae art, tlunigb witlw 
less celebrity dian merit, for vtt ttycea'aiipcar of Ijm educatioift.hadbo beea aacbolar of the 
Caracd, his first canys in fresco would have been made at Bnlognk,' not at the stationary cbapeb 
of Monte Crea ; his style of design would resemble that of Anoibale more than the ideal line of 
RiifrK'Ilo, 'II- Andrei (!rl Sarto, or ParuiiL:i;uio : :iiul h\-. lajuUra]>Q Imve less of Paul Brill. His 
numciuus small Madonnas breatlie the spirit ot the liouuiu Uiul ITloreutiue school, and one iii tiic 
nyd jMlaoe of Torino. «eenit to iim imied from Ae baoda of AndR% if we except Uie colonic 
■which, th LTaccfuI and delicate^ haa mow of the wgaluyw that amfced the tinli of jSahhetini 
^d tlic predecessors of the Gamed* 

The powen of Moocalvo were not however confined t»9oft subjecis: die oontnuy appear* in 
the church of the Conventuals at that place in nunierous instances, and ^till okir- in a i lia|Kl of 
& DomcnicQ at Cbierij wbea- the Reauscitatiou of Lazanu^ and the Multiplication of tlie. 
hawreg, two ODllRitail altar-pieces, vie wjA aadi other in padietic imagery, legitimate compoaL- 
tion, cneigy of cxpiearioif and attitude, and correctness of design. 

He wns tmistcd by several scholars of no very eminent note, but N. Sacelii of Ca$ale, in energy 
of varied expression and decbion of pencil, perhaps excelled the master. Hb two daughters 
Fhancesca and Orsoia Chccia became, under his tuition, a\yt associates of his labuuni in fresco^ a 
practice else unknown to female hands; they drew fmni tlw father the stntcturc of bo<lie.s, ljut 
not their animation ; and such was the similaritjr of their execution, tliat to avoid conusiou* 
Fnaccsca, Ae younger, marked her performanees with a small bird, whilst Orsoia distinguished 
her own by a flower; she founded the Conservatory of the I'rvulines at M()n<'alvo, where, and at 
Casalc, she kft altar-pieces and numerous cabinet-pictures^ touched iu tlte manner of Paul 
Brilly andstrnmwidkfloawfi, A Holy Amil^ ill thM taste b among dwikhooUectioii of dw 
palace Natla. P. 

•'»VIMC£H^ia CACCIANSMICI. 

uvBB aBtnnr ISSft • ' •'• ' 

Vasnri In the life of Plsrmigiaiio has lionourably mentioned tills nrti-^t who was a Bolopncsc 
gentleman, and the sujjposed. author of a S. John decolhited, in a.chapcl of St. Petronio in that 
city, a jrfeture conducted, in the s^fje^ and still more, the colour of Pvinigiano. Vl^oenzio is not 
to be confounded with Fnmc^.OMpiHMiic|,«( llDlqs^ ilk <riMi|ip|oll0iMttiy mritan^or 
Frimaticdp } who died 1542; ' I*;^ 
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, —hA CAFFI. 

I f • ■ . • m. 9, 

or tliis frtnde Mill) nha m» pnibiMjr a Veionae, we oiriy knoif diat she escelkd in paint- 
ing flowcn. F. 

PAOLO CAOLIARI, called PAOLO VERO^jLESB. 

DIKD .\(,vn nS. . .' 

raolo Cagliari, celebrated by the imine of Paolo \ cronesc, the gaat mastar of wlmi is called 
die oraamentd style, was lioili at Venma In 1530*, and lAi dkis disciple of Antonfo BadElr. 

When yiiuiitr^ n, concurrence with Batistn rli l ^for(^ Dciinnico Bnisasorci, and l*a<)l Furliiito, 
be painted at the suainiODt of rjqmjffffll Ij^rcole Gonzaga, iu tiie catliudnil of Mautoa, and left ito 
• doaiK ef Us wipwiwiiy Ib Ae eeoMit Ha dien went to Vcnieef and widi the Pracwator 
Grimani to Rome, wrhere, fionl^lhe fiescos of M. Anierlo and Kafliiel, he act^uiMd the idon »( that 
breadth whicli dirtiagaiahes him in all liis^aliegorical and mytiMdogio pictuics} Aid though th« 
simpliei^ insqianible fnmi ml ^rancWur was not a prindpte tvbe courted hf hfan who dncd at 
cipth'ating the dt lutuched Venetian eye, Jic gave proof's, tliat, if he did not adopt, he had a sense 
fiir its beauties. The. Apotbcosis of Wnlce in the l>«cal pnlaeo, in nmpiihcenre of combination, 
lutiiue!>s, splcudor, varie^, offer* in one picture Uk- principles and the elemental bc;iutics of his 
i^^le* 

It was ho\ve\'er lew to this worlc, than to his Cene, or convivial c<impw!tions, that T'aolo owed 
his celebrity. He painted four at Venice, for four refectories of convents, all of enorniotis diroen- 
■ions and eqoal copkuneM of iMrimialw The first, widi ttw Nuptisb of Cuu, once in the 
refectnn,- of St. Giorgio Maggion^ DO^ in the Lonnr, and known by numerous copies, is thirty 
palms lon^, comprizes 130 ii|Bic^afitfi a nuabccoC distingiiiihedportrutsi and yet was painted, 
sajB liBnii, for no moie dm ninety ducali; Tlie ttooodt heMer pe u cr w d, was painted fof tlio 
convent of S. Giovanni J Paulo, and repres ents Ae CSaU of St. IVfatthew ; it is chielly praised 
for the character of the heads, which Ricci copied for his studies at an advanced age. Tlie tliird, 
at St. Sebastian, b the Feast of Simon, which a likewise the subject of the fourth, pointed for 
the refectory of the Serv i, ljut sent to Lewis XIV. and placed at Versailles. This, perliaps, b the 
master-piece of tlic four, tlioiigh pbced in an vn&vounble lifhl^ and gmtlj injuied by mti^eet, 
and the dampness of tltc place. 

No painter ever wai hurried dong a greater torrent of commissions, and no painter ever 

exerted himself with greater equality of cNrcntion. I^ijjht gromitl- mid viri,'iii liiifv have contri- 
buted to pre9cr\'e tlie freshness of his pictures : the family of Darius presented to Alexander, in 
Ae Pisairi palace at Venke^ and tfie S. Giorgio oQOe at Veiona, now In the laiuiie, havc^ wHh- 
fHit the smallest loss of the bloom tliat tones them, received from time that mellowness, that 
•ober hu^ which time .alone can give. More fixed in a system, and consequently nearer to 
manner Aan Titian, widi less purity and delicacy; greyer, not so ivarm, to sanguine^ or so juicy 

as Tintofetto^ Paolo exeela both in ftseioallng breadth of bfaind and hieid demitbiti) andlnhk 

• 

'DePHesdatn the birtli of P.iolo Cagliari, in I&37, and hi* death n ISSS, and 071 he died fifty -right rears 
old, which mast be an error; for by tlioas dMSi he endd have died onty at the ags of fifty-one. Alto, in the 
Abi^giSdebkViedciPciaun, thwcissUlwiBiMBksj fet it is tbaie laid. that Faalo wai bom in IMS, aad disd 
ialMSfbsiegftfli^^; dwi^.aUevinBdmd«M,heeeuU beea^iAy^ Balasnoit wriuneRKs 
dat he was fifty.dght when hs died, sad lbs ]w of his dcadi hiicilbedM Ids aMonaMMbaag IMI, he 1 
havehecabaaiaissoi, P. 

m9 
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convivial scwes, thoqgh thronged with pomp, goigeous attiic, aud eodlest ornuBent, never oooe 
iaigeta that they were admitted to ahew and not to cclipae the actors. The acton were not, 
indeed, those ofthe himariaiiy no more t}uui the costume dMof times, or the ornaments and 
architecture those of the countrj'. The ostentation of ornamental painting is not to be armigned 
ut the tribunal of s«:rious hi&toiy. 'flic fauwble guests of Cana, the Publicao fonakiog his till, 
Bibgdakn at the feet of Ouiit, tmwM into Vencttan palriudH^ belb^ « Mibli% «^ 
called upon to lend their nami-s, and by their aadiori^ to pdUatS «r iMcr iSm idigBiQf tMtB OT 
vice of a debauched and opulent public. F. 

C^RLETTO CAGLIARL 

DIKD 1506, AGED '2G. 

He was tlie sou of Paolo, bom at Venice, in ibJOf and gave early proo& of a lively and strong 
gcohtti At out wbA imtnudoo of Us firihcr, he pradnood aoiM txtnoriixmj peiAnMBOM 
that gained lum n veiy Ugh refntation, when he was only eiglitcen years of ai;c ; and it W 
imagined that he would have been at leact equal, if not siqpctior, to bis fiither, if he hid livnd 
aonw finr years longer. But by acemBt ftniliieilian liil pioiMon, he impaired hii ONMdla* 
tioQylriudh froni liis infancy had been tender, and he died of an imposthume in his breast 

He HW employed, as well as his brotiier Gabriel, to finbh several works wliich were left 
inpafect if their father ; and tluHC pictures which were of their own design and nmition are 
fieqpKntly ascribed to VuHo norursoineof tfaebettof flicmeiri^ diidngwisfaedfromthepe^ 

GABRIEL CAaLIARL 

This painter was also a son of Paolo, born nt Venice in 1569 ; but he had not a very promising 
talent, and turned his at^tion principally to commerce, though at intervals, when unemployed 
in nicronitile eSui% be employed hiiwilf in peintiog Ittrtorfcd piuUnct end po t t i> i l % but mora 
csnedaHv die iiMcr. of wlucii be n ft nt i ilfniMf manlier. 

BENEDETTO CAGLIARL 
vmo ISM, AOBD 60. 

Tliis master was the brother of Paolo Veronese, bom at Verona, in 153fl. He painted, though 
not with equal fcUci^, in tlic style and manner of hia brother ; but his peculiar excellence con- 
sisted in painting arcbitectnre, wiA which be enriebed the compositions of PImIo. 

He was extrenu-ly laborious, and remarkably unambitious of distinguishing himself, so tluvt 
liis bettor vvorkb are liU^ided with the works uf his brother; the St. Agntlia at MunuiO^ bis best 
perl'uiuiance, iui$ been ascribed to Paolo, and is engraved under his name. 

GUIDO CAGNACCI. 

DIED 1G81, AGED HI. 

Guido Cagnacci, of tlie school.af Guido Keni, is by Orlaodi said to liave been born at Castcl 
Boimtet othen with better andiOTily main him • citiM He is less known iik 

Italy than in Gormjiny, wlierehe eoi^t !ih foitunr and foinir! it in the court of I^oj^HDld f. 
llie works that remain of bim in Itdj sliew that l>c imitated tiie last style of hb master, with 
diligence, conectnes^ and delicncy : be «w not equally happy in nhat he added of bia am, in- 
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taste, cokjor, or design. He aboModi kM in laige pubUc woria tiM » pi^^ 
private apmwtk Hh Lucwlii Mlht pitm hAiii, MriiiiPMM m thtCoto— ,hwe Wen 
fBpeatcfUyaopiBd lij tfiii ItoliiiMin 1111! Bfwri ■rhiiih wil tlin hit lilmg thin iTi- ri--* 
Gnida. F. 

PRANCESCO CAIRO. 

DIED 1574, AGED "^G. 

Re ms bora it Mihii, in 1598^ and imtructed in die art of painting by Monnn^ wboae 

style he for some time a<Iopted ; but he altered that manner after he liad perfoctcJ hh studies at 
Rome, haviog there learned to compose with judgmeo^ to design in an elevated stj'le, and to 
give correctness, grace, and barmony, to his oompoaitioai. 

However, he was desirous to acconjplish himself gtill more, by studying tlic cxeellencies of the 
Venetian school, and copying the works of the femous masters in that city ; by which method he 
acquired a strong and lively manner of colouring, and such a pencil as hath occasioned several of 
his pictures to he acffioimfcd^Ae hand of TilS% or ftoto Vdwieae i and peniealuly bia poi>- 
tniits, wliich have strong life, and true nature. 

tic had three ditiereot oianncra of paintings dw BlilaneM^ tlie Komao, and Venetian ; and 
ttat olmmBnarf nA/tf enalM Uaa to leoooimend biaoielf ao efieetiiaUy to all die loven c( 
die ai^ diat he was universally applauded and empIo)'ed. 

Hw Duke of Savogr, Victor Amadeus L having been made acquainted with the merit of Caira^ 
invited bim to bb oonr^ alkmed blin an booomble penion, conferred on lum die oideref 
knighthood, and gave him one of the favourite ladies of the court for a wife. 

In a chapel bekxiging to tbe church of the barefooted Carmelites at Venice, there is a picture 
«f St ThocM bj tbb matter, which ii imidi adnAcdl. Tbe ootoorii^ ia cxtfcmely agreeably 
•ad the expression remarkably good, though it ia not fiie fhMi aome small incorrectness. And, 
in a chapel of the Chartreux at I^via, there is a [ncture representing the Virgiti, St. Catherine of 
> and another baint, painted by Cairo^ which is excellently designed, and vety beautiful^ 



CALABR£i>£.--See PRETL 

.. . GIACINTO CALANDRUCCL 

niKD 1707. 

He was bom at Palermo^ IG46, became a disciple of Carlo Maratti ; and after sane fears of 
iliidf and praedee under die direction of diet painter, 1m became an artirt of comUendile 
eminence, and performed scrcnl nnhle works in the cburehe«, convents, and chapels at Rome. 

His invention was ready, his style of compoiidon like that of Maratti ; his pencil was free^ 
fim^ and ddfcate, his touch Ugfa^ and in the tfole of lua ooknring he vtty bappilf imiiaied die 
imtinierd/Uifwiier. 

JOHN CALCAR. 

DIED 1546, AGED 

He wn bom atCalcar, a city of Cleves, in 14!»9, and badi rendered bis name ftmous dmqgh 
all Italy. . He was the prindpal disciple of Titian ; and bf die admirable example aud precepts 
of tlmtaOOOBqidtshed master, he made <!U( h a proi^n**^) ^bat several of bu designs and paintings 
hue been aoceunted, by very sufficient judges, the work of Titian's own band. Even Golzius 
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pranounccd them to be by Utiwi j nor cnuld he be undeceirtd 611 he saw d>e nuae of Catemr 
inscribed on others, which were equally beautiiiil and exceUeat It is also affinnad bf baodratt, 
tfiaithe imitated the works of Raphael with such ddieatc enetmm, Hit <f Irip fliftltigtin 
AitjWyU' Iwvc Ik-! ii ("Jtcmicfl the work of Raph;ii-1 liimM lf, > 
Vasari, who knew him at Naplet^ says, it is ijit{rab!>tl)k: to observe in tlie works ot lliL^ tuiu<ter 
the smallest traca of the HemiA tiiste. Hedengaed all the beads fcr woffcs of Vasari, awl 

tJ»c aintnmicnl figures in tlic works of VessaHus, 

Uubcits possessed a most capital picture of this master's hand. It was a Nativity, excellently 
oompoHdib wIimA Ac light proceeded fiam the Inftiit AAeriliedeadiofRuben^itwwpuF- 
dieaed by Sendm^ and by hin to die Ea^CNr Fc 

••GUISEPPE CALCIA. 
B. 16—, t »<»— . 

^kle, celled ffrai Ae piMe of hit Widif GflMWcnno, employed tn Tfemoot end A fcMinfa fag 

was a graceful colourist. He is esteemed in private collections. At Torino, he placed a St. 
Dominic and a S. Tommaso^ altar-jncturea, in the church of the PP. Predicaturi. This artist « 
his been oonfininded with Marco Genovesini of MilaiK>, who^ from what remaiiis of him then^ 
appears to liavc been a pintcr on a more extensive scale; nlose flgBRS BR varied and ipd 
ookmKdybutnehhierdispoeednoraiuiDatediritheqi^ F* 

POLIDOHO CALDARA DA CARAVAGGIO. 

DIBO 1648, AOMD SI. 

Polidoro Caldara of CaraTag:|B:to in the Milanese, fim a labourer became an aisistant at 
Raphncl in the works of tlie Vatieun, and nequiml supreme ccK lirifv for unrivallcfl felicity in 
imitating tltf antique basso-relievos with a power little, if at all, inferior to tliat of the ancients 
themtelvea. ITieae admimbleVoria ha qwcrtad la dii aw aea wii . HafMatkeimaaMrafai^to 
which rose niul jicri^lictl wit!i hiin. His design was wltlmut nmnruT, compact, correct. He had 
the art of tramjxiaing liiuiscif into the time* of which he represented tiie transactions, the costume, 
andfkeisnodiingniodemsmnnonhlBwoib. Bone once abonoded in fita(e8,fii9adc%ia|inK 
portas, painted by him and Matnrino of Florcitce his cmnpaidon, of whicJi, to the irreparable 
detriment of the art, .scarcely a ftagment remains, if we except the Fable of Niobc^ left in niina 
by time and the rage of Barbarians; Thb, one of his most classic labours, ooce decanted.die' 
outside of the Mnschcra d'Oru. All the compensation we have for these losses are the prints of 
Cliciubioo Albert!, and Hi nn Crti/iim, who engravetl hkGoda^ tbcNiobc^ and tbe fiieiiBM^. 
beside the etchings of Sautes li;irloli and Gallestruz^i. 

W hen Iknabon stormed and pillaged Rome in 1527> PoKdoro fled to Naples, and Uved not 
there, iis Vasari n nii>-ii)lonned, in a star\'ing condition. Received in the ho\ise of Andrew da 
Salerno^ aiui introduced by him to general notice, he soon was furnished witli couimissioiu 
aafficiently num ew u s, and even had begun to fsnn a scKbel, when he itsolvcd to pass over to 
Sidly. He had now rxcliMnged cliiarosiuro for colour, and painted at Messina a numerous com- 
podtion of Christ led to Calvary, extolled by Vasari to the skies : diis work he did not long 
sundtre; he was stiangled in bed by a servant of his, who wanted to possess hhnself of hispi»- 
pcrty. The merits of Polidoro as a colourist can only be learned in Sldly. To judge from simie 
pieces once in the possetaSon of Gavui Hamilton, Us mamier, ftr Mme tfaae at least, ^asdim 
and pallid. - • F. 
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••GIUSEPPE CALBTTL 

t 

. ■OBNAaOOllttO^SmV ABOUT 1660? 

G. C^k-lti, calKfl 'Tl Crcmone^e,' of F^BMUB* OMM than .niy ina-tors ^tMd!o<l, and !»cltcr tliah 
any other imitated, the tones of Tiziaoot to Meh a itfftc did lie cuirry illuMwi, tliat his half- 
Bg w HM, tnwciMDiala, aai nw]! histoiki^ Mtarad Ae bat gulterie* of tLame and Bologv at 

oritrinaU ; nor is he easily dlscuvered by die Wit eye or tJi tc, hut from tlic admission of some 
noK modem conceit or cafcknaess of aMntioo. 'fbat be p oaegsed talents superior to what 
iMift Mutticry can confrr, k cvMnit htm Vk St Mutt In flw ckufch of Beneitetto at 
Vbmi; a najestie correct eaqpmnve figure, girt ):>y a )>rolusion of voluates, whoae |iietaiaq|H« 
anaafciaent artd truth of touch procured him die name of the Book-painter (' Pittor da* Libri*}. 
ImflMdialely after iht executioB of this wock amw aay that be diM^pcared aod was hwrd of oo 
«UM«ilwn^triili|«fnMili^«ffaqMli^ F. 

LUCA CALIAVARL 
BnDl718»aM»50. 

He was bom nt I 'dine, in 1665, and acqui*i'd his whole skill by studyinc^ and copying the 
works of wverri painters who were wiy eminMit; but be wac not by any paitioUar Bailer 
hatjaeteJ in Ae art of paintlni^. 

Hie sul^eeb wluell he* ctH>!ie, were ^ea-port^ xnd lamkcapes, embellkhed witli a variety of 
d^nt fif^rea, and aspeeially views about Rome and VeoiH^ nUdk ha ^^yiiM* niirntnil 
with tnidi, natore, deganee, and abundance of merit. 

He poMMied a vohtme of his pcrspcctife of Yanfcifc Odnad whh aiMftrtiy wMdi ne » 
Mficfint pnof of I^tiMeand ahflitiiiih 

nSKIS CALVART* 

DIKD IfJlD, AflEn CI. 

He was bom at Antwerp, in I5o5, and at first employed himself in painting landscapes, having 
accQstomed liimself to i«Ae to groves and fields 4o atody such Mena and o^eeti after natun^ aa 
might be useful to him in that branch of his profession. But being desirous to obtain ft better 
manner of designing Q^rea, to adorn his landscapes, he determiued to travel to Italy. 

Iikliii jconqr he Mopped, at Bologna, wImk he unexpectedly met with many faidueenieala to 
detidn him ui that city for some time ; and became the disciple of Ptospero Fontana, who had 
cNcry qualificadon, tpiffo^ 6» tfae impfOfcment of his pt^ubf, as wcU by his prec^ as 1^ 
IHrriormances. 

In such a situation Calvart applied himself diligently to his studies, not only carefully examin- 
ing, hut also copying, the work.s of Cort iri^io ami Parmipiano; ttn<l when lie after\var<ls fjvntffd 
the school of Footana, be placed himself witli Lorenzo Sabattini, witli whom he travelled to 
RoBMy where he perfected lumaelf In dcilgui hs'pcnpoctfve, afcbilectui^ and anatomya 

At Ills return from Rome to Bologna, which city he now cmisitliMcd as the place of his nativity, 
he tliere.<q[woed an aqidiswy^.and his style.of colour procured him a huge number of disciples^ 
among whom were some of die firrt nmk for genius ; he is cdebialed m die &rt instractor of 
Gtiido, Albane, and Donenichino, as well as of several other excellent painters. 

In the Palazao Ranua^, at Bokigna, there is a fine picture by Calvait, representing two Her- 
nut^ whifJt is oortsetly designcid, beautifully ooloure^ and delicately pe&dkd} and in th» 

Mbidtt Goliriia^aiWilliv^t^ 
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' LAZZARO CALVL 
am l«M^ MOB lOB. 

I>azzj»ro C'alvi of Gcnov^, n son of Agostino Ca!vi one of the most tuleraljlc painti'Ts and 
refonnen of the old style, was with Psutaleo Catvi \m eldest brother amoiig the fint pupils a£ 
Perino dd Vagft. hntaleo was content to lend Ms uthtnee ind hh nuK to Ltom, wi»tw* 
pretending to share the praise dut- to Ins nunu-nnis omatncntal work"; a; ()eiio\'«, Mouaco, aod 
Napoli; amoi^ which, none excels the fsr^ade of the pakce Dock (now bpiiiohi) with prisooM 
is vtiioui afltitwin, nd Maries In cokuv dmroKuni^ eotMidcved as a aHw a l of design anA 
models of taste. In the |xi1nce pHllaviciiu a! Zerbino they tepresentod tlie stocjr, conunooly 
called the Continence of Scipio, and a vatietjr of aaiud igwea, which, in the opinion of Men^ 
himself, might be adjudged to Perino. Whatfaaror not beutiated them with bis hand, as he had 
irilii liis cartoaa% is BUitlBr of doubt : certain it is that Lazzaro giddf wUk aaif'«onceit fell into 
excesses unknown to other artists, if we except Corenzio. At the least appearance of rival merit, 
jealousy and avidity prompted him to liave recourse to tlie blackest arts. Of Giacomo Baigone 
Iw M lAaself hf vskmtt and odim he d epwe d by the damour of hired rdBans. Sndi wtn 
bis cabals when lie fdnled tlic birth of John the Baptist in the citapel (rntunoni, in concurrence 
with Andrea SohU aad Lnea Cambiaio^ whid^ though one of his best work& and moat in the 
ftjrte of Jiis Bister, lUl dioit cf the powm of Lnoi, to wlwB 

the ampk OUUIUniwion of the frescos for tlic choNh of S. Mstteo. Tliis so enraged Calvi that * 
he tumdlMibr, onllBudied no brush for twenlyyw .Iw wtBroed at hut to the art and con- 
iSnneA in ptnetioe to Us eighty-fifth year, but with dimlniAwl poireiB t his woda of Aat peiiod. 
are cold, laboured, and bear the stamp of age. Hie death of F^ntaleo still iiuther depreaed him, 
■ and the onif lemainiqg mult of his vigour was to have pcotncted life to one liuMUd and fire 
yan, F. 

ANTONIO CALZA. 

He was bom at Verona, and hecanie a ducipic of Carlo CiL'rnni, at Bologna; but after hia 
return to his own countiy, having seen some of the battle-pieces of JBoigogoon^ be was so 
dMurmcd wiA Ms nemier, tfiat lie determined to nnt Um at Kone. 

He went thither accordingly, and with inexprcs.sn)1c care and delight cofned Ae wotks of that 
mastery and luul the hafmiom of receiving additional improvement fironi ilie inrtmctiaM which 
were ilKiidBd hm lij dwt arltsL 

From t heiwdhlW W i he devoted himself to paint battles, and landscape j die ftaner b flie 
style of Bo t fBgamie} and hi the latter be ImitMed.aacoGHfoltythetBS^aiMiBMMererGaiptt- 
Pouann. 

ANDREA CAMA8SBL 
BOD MM. 

He was bom at Bev-agna, and at first learned the principles of design and odoHfalgfton 
Domenichino ; but aftemrds he studied in the sdMKd of AudieeSaoeh^ and becMB « cn^ 

deiable painter. 

He was employed in St lMei''e at Rome, as also at 8t John Latersa; eed ^ wwfti eM 

extremely nrfinired for the >!weptne<;s of his colouring, the elegance of his thougfits and design, 
and likewi^ie for the delicacy of his pencil. Sandrart laments that the worid was deprived of ao 
jpwMiy ■ gOBbu, in the vety bloom ef Hftj, nawn Mi iiijmiliett wm Mlf shu. 
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At St/John I^terao are to be seen, tlie Battle uf Con^iantiiie and Maxentius, and the Triumph 
of Gomtantine, wbldi are noble moi grand coitaposiiiutts ; and' Aejr iflbrd Mflident piooft of 

the happines<i of his invention, and the conrctncss «ir Itis execution. Ako at WHliMly die scat of 
the Earl oi.P^brok^*. there is.a picture of Venus w ith the Graces, said to be bjr tte band uf 
Camas&ei, 

. ••FRANCISCO CAMILO. 

DIED IG/l. 

Fratocisco the &on of Donoeluco Cumiio, was ^instructed in the sdiool of Fedio de las Cuevas 
his stepfather; and in his eighteenth year gave hope of every excdtence ai artat and as mat^ 

fiivoured by the Duke of Oliwez» but di^ in the bloom of lit'o. Of iiLs works, commended by 
fecility of execution and a rich * inipnsto' of colour, the * Maduinui di Bi-lcn" in San Juan de 
DioB at Madrid, deserves to be moet admired. Bemiudcz has eniunentted hU pictures. F. 

**DOMENICO CAMPAGNOLA. 

FLOURISHED l!yi^. 

Dom. Cunpagnoh is said to have been ofa noble fanily at Padora, the grandson of Gtrolamo 
mentioned by Vaiiari, atid son of Giidio extolled by that writer and Tirabaschi for his ingenuity, 
knowledge of langnagiw, skill in mbiataN^ eqgiavii^ and mne pictures iriiidi qipioachcd the 
modem style } under die auspices of TiauKs Domenloo in a tl^ time readied it and to a 
degree which is said to lanre roused the jealousy of^hc master ; his works at Pado\-a, for he was 
not much at Venice, coxintenance the report ; liis frescos tliorc are not imwortliy to W placed by 
those of Tiziano, and in oil he presses shli nearer, as in the school of iM. del Partu, which is 
• repodtoiyof hbwoiln. Here in the Ewtngelists and Sainta who fill the compartroeoK of Ae ' 
detiqfc he leemi to bnw aiaied at a giandeig bqiondThianfl^ anda fcis aamcdalyie of deafgn^ 

F. 

••TOMMASO OAMPANA. 

B. D. 16 — . 

T. Campana of Bologna, was a nursling of Lodo\-ico Caracci, though afterwards an imitator of 
Guido. The eleemosinaiy scene of S. Cecilia, among the pictures at S. Michele in Bosco, is 
paiwliwi by Um* F* 

• ' ♦*PEDRO CAMPANNA. 

NAT. 1503. M. 1580?— Fiori//o. 
Pier Campanna, a native of Brussels, took his rudiments from the works of Albeit Durer. On 
liis way to Rome, 15.10, lie painted a triumphal arch at Bologna for the coronation of CbaikaV. 
At Rdme he studied or rather attempted to unite the style of its school with his own, as appears 
from the mass of his woriu in Spain, in which country, by the date under one of his picture^ 
' 164^* he must have anivnd and setded at an eailier period tlian what may he eoOected Aom 
Pacheco and Palomino, who likewise err In mald^g llim a pupil of Raffhcllo; of whose style he 
did not avail himself b^oud what the exility of liis primitive taste allowed. His colour is that 
wfiidi pieoeded RiribeM^ hi Fhmden,<or hi die woriis of Flenirii poinlen; Li poitiait he 
excelled. His best and mo^t niimerous productions in history and poftrait are at Sorilla, and 
the most admired of those arc a Deposition Upom tlie Cras in die church of SutA CnUt and 
Ac head of Don Pedro CaballeroMariscaL F. 
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DIRK THEODORE RAPHAEL CAMPHUTSBN. 

BORN fN 1686. . 

He was born at 00100% IcttMdofDiedaicGoiatiB: anlmy wonaolaallf •forik^lmt 
bi surjMised his muter. 

Hkaalgecta wtae buadwaqpg, motdy apaP, wWt luinom bdldlng^ Imte of pwmiti, or Hem 
of viltagn on the banks of rivers, n-ith boats ond boys, and generally he represented them by 
His pencil is remarkably tcndar^aad his mlirmring trae nature and veiy 
» and Ui keeping iUtnifOw 
As he left off painting at an age ' 
of liii wada we to be net with. 

GALEAZZO CAMPI. 

He was bora at Cremooa ; and the beatevldeiiee of the measure of his iwwers, is the poitodt 

of himself, painted by his own liaiid, and at present placed in the gallery of painters at FloraM!^ 
which is described by the editon of the Musseum Fioreatinttm as a performance of extnordinafy 
sierit. 

By those wlio bavc examined that picture with a judicious and critical clwcrvation, it is descri- 
bed as being designed in a more elegant sj||le, with a much bolder relief and a greater knowo 
ndgeof the ehkRMcaiiH tlm Ms Mstorfcd wMlob wUdi aie tdU to be aeen la Gr^^ and 
Fcnanu He in» fhe fiidier of 

•GIULIO CAMPI, 

Wlio was born at Cremona, in 1500, and became the disciple of Jiilio Romano^ of wbom he 
rioqtiircd t^miult ur of design, intelligence of the oalted^ vaiiely and eopiousneis of ideas, miigni* 
fict iirc ill his style of architectun;, and a general power over every subject. To all this he 
added what at lloiue, study after Kapiiael and the antique could add. His colour is not seldom 
TbiaBcaqpie. Hb priaeipi iraibiaieatMantiia,Cni|Miia»aiid]i^^ HediedU72. P. 

••ANTONIO CAMPL 

Antonio tlic second son of Galcazzo Campi, painter, architect^ and historian, was die pojul 
of his brother Giulio. As architect be was employed by Gregorio XIU. and ennobled. His 
principil wmfci in oQ and fivfloo are at Milano and Crenoiia, unequal m character. QfCor^io, 
whom, according to Loniazzo, he chiefly attempted to imitate, he caught more of Aaoolnir ibatt 
the grace; his forc-iliorteninfr is often ill applied, and his robustness still oftcner unwieldy: 
sometimes he introduced caricature to sacred subjects, and for a tear, provoked a jost. He 
dedicated hk Chnakfe of Grawma, OBbeUUied iridi cagi«d^ 

IL of Spain. P. 

••VINCENZO CAMPL 
Don 1591. 

This third son of Galeazao, inferior as a hl>«oric painter to hb brotlurs, in all, but colour, 
excelled in portraitun^ in flower and fruit pieces, most of whiclt are ettlier at CccoMma, or wcsc 
oonisdanoDed by Sbabi. F» 

•• ERNARDINO CAMPL 

B. 1522, LIVKD >TII I. ISHl. 

This rehdve of the former three, left tiic guUbmith's trade tor which his father had designed 
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hlin, nnd applied to art first under Giulio Camp! at Cremona, nnd aPrenvard under Ippolito CoNta 
inMaotof**. At the age of nineteen he had fonned his ^stern aud coin^^ 

wtMt mccM hft Ind MoB ed Tilhiw ii pmcd hf die twdMi Cmht^ PoibHImi» iiddnl bjr 
him to the ekven which he had copied flmn that master of colour j the < naiveti' of his expraa^ 
•ioD, and the character that stamps hb fimns, dtewwith what refinement he Imitated Raflaello; 
whilst the grandeur, copiousness, effect, and hannooious whole of the cupola of St Gismondo^ 
display him inspired by Coreggio. This woiii, iriach comprises in circumfierence a spao* of 
fifty-six ells, peopled by a multitude of colossal figures each of sicven ells, and all at their proper 
point of sight in exact proportioDs of life, he completed, from its be^uiing in 1570, in the 
dMit pCfiod of fSVBD M I Ml l lW } Mid (D HHHBWt Ao ilDpUlllIoil otiuUlff pndMCd fO tfw OvCBMB 

••GIO. DOMBNICO CAJfPIGLIA. 
■.l«M,t 

G. D. Campiglia of Lucca, celebrated as a designer fron Ae antique, is little known b 
painter: he conducted aooiepictuitt at Fki«n«e,id^h»poitn^ b\ 

ANTOWIO CANAL, caOed CAHALETTa 

DIKD 1768, AGBD 71. 

Antonio Canal canunoofy oaUad Canalrtto of .Venice^ the son of one Bernardo a scene>painter» 
MIowcd Ae fMlbte of Irfi Mwr and aeqiM by datt aMNiw a 

teadiness of liand which afterwards supplied him with ideas and di^tch for his nearly numbav 
kii smaller works. Tired of the theatre, be went young to Rome and with great assiduity applied 
.IniBadr Id pidaftviewifiam aaim and dw rains of antiquity. On hit retnm tt Yeoke he eoo^ 
timed the same studies ftom die prospects cf diat city which the conabination of nature and ait 
has rendered one of the most magnificent and the most noi'cl of Europe. Numbers of these are 
exact copies of the spots thcj represent, and hence highly iutcrcstiiig to those whose curiosity lias 
Botbeea gmtified byresideaceindienietrapalisof die Adriade. Numbers are the oan|wand of 
his own invention, graceful miirtures of modem and andque, of fancied and real beauties : such 
lie painted for AlgarottL The most instructive and the most novel of these appears to be tiiat 
HewordwgnndcHiBl, iMwUdthaadopieddieideaoriWlBdio^hf siihadtaidi«die]Uail»te 
hs present bridge, with the basilica of Vicenza rising in the centre, the palaee Cherfcato and 
ttfter Mrics of that great architect loundii^ the whole Canaletto made use of the caman ia . 
ii%1iin pMeindo, Imt nffeetad lli ddbds hi die aii^dnls | ha was die ftit who shewed to arAla 
ilB real uw and limits. He produced great effects somewhat in die manner of Ticpolo, who 
sometimes made his figures, and impressed a character of vii^ur on every object lie touchc<J : we 
see them in their most striking aqiect. He takes picturesque liberties without extravagance, and 
cembfaieslusoh$eeti sooai^auaBy, diat tibe eoonnan spectator M natnre, and the roan of 
hoewledgetheart. 

g Van cta cu Guardi, liis scholar, has been of kite considered as the rival of Im fame, and his 
. vlaiia ofVaoiea haw CKiled hi Italy and ondds side of die Alp% die adadndan of those whom 

Aa hrilliancy of his effects and the taste of his method prevented from perceiving hnw much he 
wanls of die pcedsioo and solidity of the master. He died i799»aged81. iiee Lanzi, 1 11* 
9M.iat. P.- 
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PETER CAN DIDO, or DEWITTE. ' - • 

BORN IN 1548. _ 

The ml naioe of dua maMer was De Whte (or White), aldioqgh Sandmrt eafli Mm CtnffiAv 

as a\)iO docs Dc Piles, on account of that name being inscribed on some of tlir prints engnved 
after the designs of tliis artist. Sonic authors affirm that 1)e was iMm at Munich ; but Desooupt 
asserts, that he was bom at Bruges, in Flandeis, in 1548, although he probably might hare 
resided for several yca:"s at Munii h, and pcrhitps have died there. 

He painted with ctjiial success in fresco and in oil, and had an excellent genius for modelling. 
He worked iu conjuuctiou with V'asari at tlic Pope's Pakce in Rome, and was also employed at 
Fknnceby dieOnodDuke; {nlMthpbeeaKflMIngeoiDpeteDtproo6ofhbd(iII,aiid gam^ 

reputation ; till at last he was taken into the ^en ice of the BfectOr Ma^imaUn Qg BwUUy aod 
»pcut the remainder of his life iu the Court of tlut Prince. 

Several prints ne pabliahed by Sadder, after Ma derignt and pdntiBgi; partteiilaity Ae Her- 
inh>» and ilie Four DoctonoftiheGhiiidL ' * • 

• i ■ * 

LUCA CANGIAGIO^ .or CAMBIASO^ cdM LUCHETTO. 

DrBD 1585, AGED 58. 

. He was bom at Oneglia, near Genoa, ia 1527, aiul became one of the moat emiQeot of the 
ueooese paBuers. tiia maimer was ganaaci ana aponaco, nv wOfaaaKucnaaan vaynnmcRiH^ 

and he was ciiipliiycd hy the King of Spain to adorn part of the Escurial. 

It is remarked of him, that he was not only a moat cjqpeditious and mpid punter^ but also tliat 
lie wmkcd equally weUwidibodilMiiili; and by flat mil— 1 pw i ai he exacnted mom designs, 
and finished more grand worlcs with hb own pendi^ in a imidi Aortw Hmtt Abb noat odm 

•rtista could do, with several assistants. 

It is mentioned as a memorable circumstance in the life of thismBBter, that, at the age oC 
seventeen, lie was employed to assist in painting the front of an dagut house, in fireaoo) and at 
hid entering on the work, the other artists, who were norentines, were already on the scaffold. 
When they at tint observed the youthful appearance of Cangiagio, they concluded he oould be^ 
noOiing mom Aan a gmderof eolouR; and Aerdbrei, as mmm aa be todcapAepdetteand 

peadls, they determined to prevent him from using them, heinp appn-hensivc that he would spoil 
tiM work : but after a very few strokes ot' his pencil, they had reason to be of a veiy different, 
ofunion, and irerty aekoowledged their own miatdte, and Us'uiieaaiiMn abifitica. 

Cangiagio had three different manners at diilterent periods of his life. His first was gigantic, 
and not natural : in his second, he seemed to be conscious of his own imperfection, and therefore 
consuhed nature with greater attention, and digested lus thoughts iu sketches, before he began to 
paiaft; this was his best style : tite third whs diitiingiiiahrd by a nMW.iapid aiui expedii|oua 
manner of penciling, whidt l^e adopted to provide moic amply fat the support of bis iKnilj^.aod* 
had a great deal of the mannerist. 

In Al» Reyal Collection at Faib tfnva is a Sleepli^ Copid, aa large as fife^and tDmwbe JoditlL 
iritblier Atfetulant, which weie |>fiitited !iy Cangiagio, and arc an lionour to tliat niMster, Aiui- 
in the Peutbruke Collection, at V\ iltun,^ is a picturei reputed the work of Cangiagio^ icyr^utiMig, 
Ooirt bcaciug hia Crass. 



Digitized by Google 



-•ALONSO CANO. 
BORN 1601, 1 1667. ■ 

Mtmo Cmo^ p>InlfT, tcdipter, uoA Mdwtecti wis > mtfyp of Oiwdt. As psinlcf he needled^ 

with the single exception of Velazquez, all his, contemponiriey, niul yet s^ems to have owed his 
supenkvity entirely to oature; his design is correct his amogcincnts liappy, his colour cbanns. 
As a sculptor he gives evident pioafr of having, stufied the antique by the dignity of his fortns, 
tfie grandeur of his drspeiy, and elegance of taste. In architecture Itc tvas too lo«ded, too oma- 
menfnl, and swayed by the fiishion of tlie day. With ilich talents he connected a whimsical 
diameter, and as the master of a school scarcely left a pupil tliat ruse above mediocrit}-. A 

•«SIMONE CANTARINL 

Simonc Cantarini, often from his native place, caHed Siroone da Pcsan^ after proving himselt^ 
by the picture of St Pietro at Fano, less an imitator of Guidu, than his equal, entered his school 
.at Bok^na more as a rival than as a pupil ; the humility which be had aHected at his entrance^ 
aooa dSssolidl in a ]Maad display of Us powers, and the modest student baeame the supcrcilioop' 
censor of his compaDion<:, and of the master hitasclf. From the general disgust, which the inso^ 
Icnce of this oooduct liad excited, Cantarini fled tu Home, and fur some time studied BafFaello 
MdtheaBtiqMs; wfaoi he Ntunwd to Bol^gna» yAathttui^ ud fiopi dieiioe to tlw comt 
of Manto\-n, hi<: powers seemctl to smooth the road to new success ; but fear of those, whom he 
had provoked by aipogance or lacen^c^ by invective, with the mortificatioa .of liaying fiiiled in 
.tiieportraii of die Dolce, impaired Us heddi «id drove Um to Varana, where be diortly died in 
*Ut 36th }Car, not without suspicion of having been poisoned. 

Cantaitni is not eqpud to Guido^ becuise die most peifiect iimtator of a style cannot be called 
equal to its inventor: tet ihe or^^nal beanties wUdi he added, of conception and exccutior^ 
nte Um above all the pupils of that school. If Inl Uass have It di{^it\', thgf tn peilHipa 
more c^rriceAd tlian those of Guido; if he has less compass of knowledge, he has more accuracy, 
and no rival in the tiitish of tlic extremities, llie lunds of liis saints have \)ccn called prodigies 
of beaytjandaqprnriMii He e t e ha d with nwdh taste iacofperaad was an ei^eitinoddlcr»- F. 

DOMENICO MARIA CANUTL 

IMKD 1678, AOBO 55^ 

He was bom at BofctgOBy io t623, and had no otjier instructor in tlie art of painting, but 
nature, assisted by a happy genius. Even Guido could not forbear adniirint' the pnxluct of this 
nutster's fine imagination, and veiy frequently comuiended tlic judgment oiid uste tiiat wei^ 
visible in his compositions. 

He employed in oiany iM^piifioentw(«i»«t iUino andfiolQgna, wbkhaiB still babdd 
wiiii uiii venal esteem* 

•*GABRI£LE CAPPELLINL 

CapjK'lIini a FenBKse, known by the surname of Caligarina^ a pravinaal word lor a sboe> 

u,:tker, had tlie coumge to leave that tmde and'lwcomc a painter, because one of the D<>s.";i liad 
pniiscd the exc^uisite proportion of liis siioes fScurpe, dw parci'on. dipiatej : be was perhaps a. 
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pupil of that school. His hold design and mamy colour l»vc Ivccn praised by an old Ferrarese 
writrr. Little of him remains untouched Of gcnuae. Viom the tone of a aoull picture repre- 
senting the Last Suj^r.in the coUectio* «f CdBli OldWB, some, by a boIiUb ttHdHOoisin, 
kmiiiTOMdlrinasdMltforMkVcRioett. F. 

AMMIBALE CAHACCI. 

DIED 1609, ACBD 49. 

By the concurrent testimony of in<yt writers, 1Mb fflartrious «rtfat ««■ bom Bologna, In 
• 1560, and was a disciple of Ludovico Caracci, his cousin-gcrman ; from whom he imbibed not 
only the best principles of the art of paiuting, but also a wann ambitian to arrive at the utmost 
perfection in eveiy branch of it. And for that purpose lie studied Ae worfci «tf Ttdaq, TEnloretto, 
aiM Fhido VenDCW, at Vfldc^ and those of CoKgs^ at Piuro^ 

His carlv performances at Bologna afTordod manifest proofs of an extensive genius; they sur- 
friaed the ablest artists of his time, and raised a general expectation of that excellence at which 
lii afleiwaidt aiilvada ^ 

As the feme of the Caracci's had extended itself to Rome, Annilvale was invited thither by Ae 
Cardinal FVtmea^ and emplo><d to paint that gaUeiy whidi is so well known through all Euope. 
It will be Ibr ettr Ae ^ory of AxUMk, bat It nmit IftewlK be the cteraai Agmju id Mi 
w ^ *' i tMu ie A such eminent talents, and the labour of ten t yMrs (as Sandrnrt afrirm-;), 
so meanly and so unworthily. For that wealdiy ecclesiaitici influenced by tf>e lonfid advice of 
his iarourite dependant Don Gto, presented Ae painter nHh oolf hmdltA ONwn^ ftr ft 
«roA irfneb i^djr netted more than as many thousands. 

He went \v\ih. singular satisfaction to Home, as lie had for a lonp time desired to see Ae 
anti^ Ktatues, the buso-relievos, and also the compositions of Raphael. And tlic observations 
be nde ift ^ dly, iadnead bin lb cbaqge Ui BdqgDM BMnBer, «Udi had my meh of 
Cor^S^o in it, to assume one ^Ht tna indeed mora kamed^^liBtjUiait drf and 1m natoi^r 
«dl io design as eolouriiig. 

It b obsoricd tiwt Ae manier of all Ae GmoeTs is Aeme; Ae onljr dUfaenee Aat can 
bo p e ic e i *e d among Aem, seems to arise from Aeir diversity of temper and disposition. Anni- 
bale had more fire, more boldness, and singukrity of diaugli^ than Ae two othenj and fata 
designs were more profound, his expressions more lixcly, and his execution more firm. 

Bb gcnioi batter adspted to pdnt poetical and profime subjects than sacred ; thoiq^ 
when he attempted tlip latter, he generally succeeded. His taste of composition and design was 
couidorably pnunoted by his studies at Home, as may be evident firom the JPamesian galleiy ; 
endahhough it mast be lunful Ant Ae deeign Is loaded, yet that load haA so modi of 
elegance and learnings that it oAan pleases own Aosanhosocfitioal jn d ga w Bt pramnta Aem 
from approving it 

He had an adndmble ganaa Ibr landwepej Aa ktm of Vk tnea ginnd; and in aD hia 
oljadtoafter natare, AereisaohanKterAat distingidAmthni rtnnglf* He seern^ however, 
not nfit to hare ondentood tha pcindphB and doctrine of Aa diimaain^ nor are hiikc)| 



•SambBiti^ dm AntfMcCsncsi was.bom in UW, aaddisd in lOOg. ^ <fif.fim, wUchssmn to be 
anerror{ for A«MiBo» wbowM his «Usr hntbar, wit nst booi till l»Mi and HwssLadovieoirfiawasbdkn 

in 1555. 

t The authors of the Ahtig^ dc In Vir dt» Pnntres allow Annibale M have beta but C%bt ycsn at woifc an 
kof UnFaraedmGaUeiy} but Saadmrt iqis be wn tea. 
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colonrs C(»nmendable ; but, upon the whole, no punter seems to have been more univem^ 
hkhc easy, more certain in every thing he did* nor mote generally approved, than Annibale. 

LVDOVICO CARACCL 

DIFD 1619, AGBB 64. 

He was bom at Bologna, in 1555, and became a disciple of Prospero Fontana ; but he rose to 
that high degree of repotidon which he possessed, by studying the works of Titian, Tintoretto, 
and IVmIo Veronese, at Venice ; and of Parmigiano and Coreggio, at Parma. 

He is deonicd to have less fire in his compositions tlian Annibale or Ago<^tino: l ut to surpass 
tiiem in grace, dignity, and sweetness. In religious subjects particularly, he excelled tliem both; 
•nd after Ae mnner of 1^ fc w u ti le Canggki^ lie gne ■ wonderful giwe to Ui Mhdonoalk 
Simplicity and elecrnnct^ dustinguished al! his dcsig^ns; liis touch was li\ t h-, his expression L''X)dj 
the airs of his beads are graceful ; his figures are marked with a fine outline j and his composi" 
tioa is oAeii iiAlime. 

Id coigiiocdon with Agoadao and Annibale, he laid the fcondation of that school which has 
been to higUy odcbnled^ and cm to llus time diadnguisbed by the title of the Academy of the 
Caracci's} and dudiec (as De Kka and other wtiten report) all tlie young studentii, who gave 
gicak Iwpsa of fheir limming amteOf mom^ to be iuel n icl e d in 1lye tne prndiiks of 

paintine. 

Tlkc Canicci taught free^^hoae tlungs tliat were proportionable to the talenu and qualifica- 
tions of their disciples. They estaUished well-choaen models of men aadiraneas andLudovico 
collected at Rome a number of fine casts from the best figures, and some antique stifiic>s and 
curious basao-relievoi, which he conveyed to Bologna. They procured the most capital designs 
ef tinr gnat luaslen j Aey |wwbawid fa nw rt ifc boob on aO subjects ^ralalivo to the ait) and 
hnd tlie ris^i-tnm e of :i very noted imatomist, Anthony dc la Tour, who taught the disciple"; what- 
ever might be necessar}' to be known, relative to the knitting of the bones, and tite insertion of 
tfia wnaeiek So diat young men iioc euitod to atn^ dim^ and many spent ttbofe dap and 
n^^ ki aaskhKos ptactice to ittpRM IkMidflto by llw aaAgiulin and do^na wUdi wen 
ahvap open to their inspection. 

The happy effect of this institntion is sufficiently proved, from the abundance of nd>le disciples 
wUdi were formed in that Academy; among tbe immber of wfaon aie QvMo, Domenbliintv 
AlboBt^ LanftMiCj GufMUM^ nray tHiifiii 



AGOSTINO CARACCI. 
9a» leOSt, AABD 44. 

This eminent artist was bom tit BokgM, in IflSk He WMtiM elder brother of Annibale, and 
the disciple of Ludovico, and in many resperts was not inferior to ehher. At first he studied 
painting in the school of Pruspero Fontana, and afterwards became tlie di»ciptc of Passcroti ; but 
It was under the direction df Lodorioo he acquired diat tarte and knowledge by whidi he 
rendered himself considerable. 

As well in the disposition as in the execation of tbe manwnible Fameaian gatkiy, he wiWid 
AfinilNdet bnf tir bad tmf thr MaMnfty cf Wi brflrtwTj and Hirotoff a gimt dtial of tfawr to i miai^i 

ing, which lie had learned from Cornelius Cor?. 

. There are but few of bis pictures to be met with ; and it is tliuught that seven! cf Aok wUeb 
hedidfinu^b, pass forte iMdt of UabfodierAnnibaL One of die oKiat ccMbialcd pictures of 
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tliu luiutrr, ia tlie GtnunanieH oi 8t. Jerum, at die Cerloai in Bdflfoa, uriuoh hw.oAca beta 
compucd wKli tlie nuine >iui)|ect {wiotcd by Daawuicliiw*. 

ANTONIO CARACCI, called tL GOBBO. 

.MSP IGlXf AGK.I) .i5. 

lie wiks tlic natuml son of AgaHtiaOf bum ut liolugiui, iu ; au«l having bcai carefiill/ 
itutnactied by Annibde in die art of painting, he anwucdto havct a lively and pmaiiii^ gqiius; 
and even iti tlic few thiugs wlncli he paiiiU-d, he save «ueh evident tokcn of a flolamid 
cajjadty, that the isfaurtncss of his life has been cxccixUugly rcgnHtei, 

In idl Kb oomparitioOB he diiph^ed a veiy excdlent (arte; and in thme pictures wiudi ba 
BnLslied, he s^hcwcd the spirited tuuch and penciling, as well as the beautiful expression, of the 
adiuircd Annibak. And if a judgment might be formed of his takuto^ by tltoie fresco paintiugs 
irilh whicliheairicliedthelliieediapdf iMdonging to the dmich of San BartolowMO adl' Isoh^ 
it iRMild aeem not impnbable diat he mighty peihiin, hare evoi suipaaMd the whole fiunlly oi 
theCnaocL * 

FRANCESCO CARACCI, calkd FRANCBSCHINa 

DIHD \C,J2, AGED 28. 

He was the brother of An, and Ag. Caracci, and disciple of Ludovico ; by whoic precepts he 

* The atithor, in the pi^eediiig aeeoiuit of these duec great masten of iho eclectic idiool, has plaoad than 
acoofdii^lotheYidproffaiianoCdwirnHikttartiiti; hrtaiininyiHrton, d i mmi l ag y and Bwritgphwe hand 

in hand, I shall in this merinct review of their mIvIct Ru-e prcccdnin- tn ihp f!iU-»t. 

Lodovico Caracci, far from »ub»criliing to a ina«(cr't <]>ci.iit.'>, or implicit imitation of former itylcs, wai the 
*worn pupil of nature. To a modc.it but dignified dctign, to a limplicity eminendy fitied fur thow lubject* of 
tcligious gintri^ which hit taste prcfened, he joined that sqlemoi^ of hue, that sober twilight, that aii itf 
ck^Mered meditatieB, which bai been to often lecomnMnled w the prapcr tone of historic cotrnv. TwoAen 
content to rear the humbler gracn of his su^•ject, he leldom courted elegance, but alwaj-i, when he did, with 
enviable iuccesa. Even now, though they are nearly in a slate of evanescence, the three Nymphs in the pnrdcn 
«cene of S. Micheic in Boioo, leein moulded by the hand, inspired by the brrath, of I^«e; this genial ^ow he 
copunitnicaics even lo die open tilveiy tone of fresco: his master-piece in oil a the altar-piece of St. John tha 
Biplii^ fbfmeriy in die Cdiosa of Bolegpo, now in the Loatie, a work all-sainted by thissoUnm hm^ wheee 
lighu seem embrawncd hf a golden veil. But Lodorico samedaNS indidgiBd and suceceded in tones anster^ 
unmixed and hardy: such is the Flsgdlaiion «f Christ in die same ebnich, of wlueh die tmnendout depth of 
the flesh tints rontri-su widt ih« iKin bhss of dw nida ufuM 1I7 ) and Imi ewwajs, (hen dtdica in tenors on 

the astonished 

Agpstino Caracci witli a singular modesty, wliich prompted him rAhcr to propagate the fame of others by his 
gmcr, than by steady eseitian to tefy 00 his own power {grpeipeliiity of niune, oomhined with some leaniiig a 
culdvated taste, oorrectness and sometimes elegance of Ibnn, and a Corcf^esque eoloor, especially in Acseo. Ria 

nu)--t crlt lif.itcj svork in oil ii the Communion of St. Jerome, formerly at the CV-rlosii, now likewise, witli its rival 
picture of the i^imc subject, nmniig tlic spoils of the Louvre. These twu piclum ha\c often been compared 
without much discrimination of ihr principles that distinguish eitber* sad the result has commonly been in favour 
of DomcniGliino j but suiely, if AgpsUno yields lo his scholar in repon* and the placid ecooomy of the wbol^ 
be sir exceb him in the prinrtpl figure, die expresdon and dnuactcr of the Saint. 

Annil>-ilc Carnrci. n>[)i ri(<r to li:^ CTtuiiu and brother in |Hnvrr <if > \witifin .ind academic prowess, was inferior 
10 dlher in taste and m ii<ibility and judgment : of thii the bnt proof that can be adduced is his master-work, that 
on which he rests his fame, the Farne»e gallery; a worit whose uniform vigour of execution rwthing can equal 
hut iuimbecili^ and inoongrui^of conoeptioQ: if iaipiopriety of ornament were to be 6aed by definitioi^ the 
snhjeeisof that ^Ikiy night be quoted as dwmoitdicnise msluces: dwaniilflMjradaun tlw qdendor,dM 
e \.ubcr3nce, the concentration of powen, dilfliytd bf AnnibtJe Cmccji but the man ef teoM matt lanxnt iheiv 
u>i>a)>plicaiiua in the Famese galkiy. P. 
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imred, in a abort time, an enuoem deaigoer of nak^ and was acoounted, bj his matter, 

auperior to any of his feUowr-ditdptetin Hrioa of haad, ta m et mm mai tnA. Bnt gnmog 
vain by the ajqilauaes he received for big ackncnvledged excellencies, he neglected colouring ; 
and by that mean* leaened liM RftHatioi^ vhiidb, • diffisreot oonduc^ be hunt eflbo- 

tually established. 

GIAMBATISTA CARACCIOLO. 

DISD 1G41. 

CiambatiM Caiacf^lo, called Batistiello of Na{>te8, firat a follower ol'FnMesco Imp a r ato^ 
mi tilmmriM of Cmv^ggiOb becoma a man befbve be was known as an artist. At that dm* 
roused by the fame of Annibale Cnnicci, and tlie general &en-ati<3ii caused by one of liis pictures, 
ba act out itw Ro«M^ wkara by (Mrtinacious study in the Fmuiic gallery which he copied with 
put ■WwHw, he Smmi « Cmnimpm ^ of 4aJigB; lUi he iSilafai on Ua letwnte 
Napks, in competition with others, on more than one occasion. Such b his Madoona at St 
Anna de Lombwndi, and S. Cario in the church of S. Agnello, and a Christ under the Cnaa at 
tiwbffimML TWiMtofliiaiavfabow«w,lrdict«eeeciectioflliei^iBi^^ 
scholar of CarBvaigglo. He \\'as a finished and by no means hasty painter : hence tlie wc jikiu.S3 of 
some of his wofks aoakai Dmninw eoaclMds tjiiat tbcy weie kft se ia spite to tbaie who wouki 
»otpay bispcip^qf c oi WiwiM »^ hlwUtCH'W^ an uidigrm» artii^ and bia 

vMn P. 

CABAVAQGIO^— See AMERIGL 

••»AEX0.i-OMMEO CARAVOGWA. 
.>ivu» 1673. 

Bb Cbwwg Ua a WemoBttae, It said tAliambaei a scholar of GatidiKv and on Ae wfa<de, bis 
•[fiMnief eUarescwe bears a remote rasciublanee to that of BaHueri ; but neither his Uf^ts nor 
I aiK carried to tluit forcible pitch, w\\\( h marks die legitinuite icfaooi of Cento. Caravoglia 
I by a certain modesty of tone whicii unites every part of his work, and of which he gave 
the best instance in tbe MJradeqf Ibe EuduuiH^ paiBted ftr tbe chorcb * del Coqms Dttirinl,' 
aftTorfnob p. 

OB CARBAIAL, or CARABAiAL. 

BORS 1534, t 

Lui^i de Carbaial, a native of Toledo, ^d scholar of Juan de Villoldo, acquired a Mne wbieb 
procured him the title of painter to Fliilip II. ; in 1570 he painted a Madomm ia <be cfchm ii^ 
and in 1580 the Birth of Chri"!t in the Oratorio del Tnfermcria of the Escorial; and another 
Madonna still more beautiful in the inner Court of the Convent. Wliat lie produced aiterwaids 
attUedoi, and again in Ae Eseorial, free to fine with tbe best imdve and foreign painters, still 
added to his lame; he allures by taste of di-jx^ition, frrehness and bloom of colour, and a correct 
design : a new charm is discovered, in eveiy 6us of his Madrwinai^ a new trait of pie^ and 

wuamanimvfvy ttfdS0m*if«ms^l^mmmsifi^ att 
iK«jibtet»l#|ieaupi. g, . 
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I/UDOyiCO CARDI, calkd CIGOLI, and CIVOLL • 

SOD 161S, AOkB 54. 

Ludovico Card! da CigoU, scholar of SantI di T\tl, gave a new style to tl»e Florentine school j 
but to say that perhaps he was superior to all his conten^XMaries^ that he approaclied nearer than 
anyfldicr die i^le of Cor^^oi, are expresdoos of Baldinucci, which none will beliere wlu> has 
awntheiiiihitioDsdriliBtBlUter byBaroccio, the 'Gbiod^orSdudone. Cigoli, to judge from 
his pictures as tlicy arc now, a^niled himself with success of Cor^gio's chiaroscuro, joined it to 
tetnuag in design, sef it ofT by judicious perspective and a ^ livelier colour than that of the 
Itaean scbool :- sdO his pictures do not exhibit that eoatont of tints, that fafSto, tiiat sploiior^ 
Aat graceful air, those bold fore-shortenings, which constitute the character of the head of 
tiOBbard art. In short, he was the inventor of an original but not a steady s^te ; that tiUdi he 
adopted at Rone difleis fiviii lus feniitt one* If-lteyBBrt toMcof M i ci clo wh c I^OMh w iciyi^ 
bis (intpcHes raonUe fhoae «f PnIo VcmieR^ and t a mt tam he' mfmthii Hm) thfjli «f 
Guerdno. ■ " 

Beddes the many pictures uliidi i3A Gfaod Daide and 4tm fttaH fiuntly poaseat effth— steij 
a few arc dispersed through private collections at Florence. Elxcellcnt are his Trinity in the 
church of St. Crace, his St. Albert in ihat of S. Blaria Maggiore, the Martyrdom of Stephen at 
Ae Sitert of Monte Dommi, which Pietro da Cortone ranked ¥ddi the principal pictures of 
'Florence. St Anthony convening a Heretic, at Cortona, is considered as superior to any other 
pencil at Cortona. His St. Peter healing the Cripple, in the Vatican at Rome, Andrea Sacchi 
placed next the Traniiligunition of Raphael and the St. Jerom of Domeoichino : but this master* 
piece by tbefaunikBlyoifdie pbM!e,the bad priming and the bnitality of the cleaner, it cnde^ 
destroyed Its merit procured him the title of Cavalicre. Another work of liis, the fresco of the 
dome in S. Maria Maggiore, still remains ; in thi% by some error in perspective, he appeared 
i«ftii6i teWmwlf; h^qdeMed^ andhe iiMMtaiAMdtocameti^iiotNa^^ 
supf^ieatikw: he was not favoured by fortune, for had this perished, and the picture in S, Pietro 
sarvhedHiK iude of CigoU would rest ou a firmer basii^ and the Mettiuo».of fialdiaucci deserve 

^mmm «- • . - • * ■ 0 

• • • •« MARCO CARDIBCO. 

nommiKP fbom 1508 to 1542. 

Marco Cardisco, called Marco Calahrese, lias by some been classed with the scholars of Polidoro. 
Him Vasari prefers to all Neapolitan contemporaries and admires as a plant, sprung from a soil 
aotitsowB: he knew BBt pwhiqM^ tiw^ ef Miyie Gw^ 

favoured hy ilie arts. Pfxs&essed of a dexterous hand, anfl florid roldbr, Cardisco spread his labours 
9ver Napoli and the State) of what remainit the most praised is the P^s^te of St. Aii^ptine at 
CVbk Balhie Craseiene and liomido CkatdM 

. . F. 

. . •BABTOLOMMEO CARDUCCI. 

JDIBD 1610, ACBD 50. 

• He WBs a Tuscan, and accompanied Federigo Zuccari to Spain, where, with his brother Vin- 
cenzio, he establisiicd himself, and died. He was one of tlic painters employed in the EscurU, 

and assisted Pelegrino Tibakli in |>ainting tlie cicling of its litinirv , and the frescos of the cloisters. 
His maiiter-picce is said to be a Descent from the Crus^, iu a small chapel of S. Phelipe el Real, 
iBMrid. F. 
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1*VlNCENZO CARDUCCL 
Disp 16S8. 

- VbettMW OtdntiA or Oardocbo Mlomd hit bvotfier to Spain, studied mAer liin, and after 

his demise was distinguished by favour of Philipp III. Of liis nuiiii-rous works tlie most 
•dmired w«ie tbe series at St. Gil, and a St. John the Baptist witli tli<: date IGIO, io tke 
doiMMora* FbnbweuN at lliM} hv hit worii, at Aladt de Henan^ waa a & Jeram, 
wd by the imcripdon, * Viiiceocius Caiducho hie vitam nun opu^ finit, 1638,' seems to Lave 
been left unfinished. His writings in defence of the ait are clamed with the best producu of 
Spaoiih litefaniMk F. 

•OIOV. BATISTA CARLONL 

DIBD 1G80, ACED 86. 

G. B. Carioni was a Genouesc^ a acholar of Passignano, a student at fiooM^ and aftcnroixk 
with his brother Giovanni, one of At «M»t fcftile^ original, and ffdncqg mac hii i M ti of Italy, 
llidr most splendid \vork<; arc the fiescoa of the cathedral Del Guastato, at Genoa, where, to an 
unexampled equality of execution, in comporidon, expression, and rigour of design, a force, a 
Suavity and a freshness of colour has been added that surprises and enchants ; without impairing 
die harmony of Ae. wliole, enry colour is pronounced in itt purest or deepest igHBS 4t6 nda, 
wliich are p€rhaj>s too frcfj'icnt, glow like purple, the blues seem sapi)hires, thv greem, emeralds. 
Batista survived his brother 6hj yean, and distinguished himself by tltis novel style in the 
eimrehei and eoOeetioni ct Liginia and LoBBhaidy. It is not caqr to ooneehe why a paiiHc^ 
shrnild not have acquired greater celebrity, who united with so many opportunities so many 
diverging powen^ e^ual felicity in oil and fresco, colour and design, velocity and correctness^ 
and wWi an ineawuit ihwMii cf cniiiluyHieB^ wrfwMBd pewetaiaiwic ani cBB|g8nca« F* 

••FRANCISCO CARO. 

N. 1627, M. 1C67. * 

P. Ckroof SefOialeft1ibMiei''tsdM)oilardiat<if Ouio In wUdt he made a rapid piogMH. 

1658, he was commissioned to paint a scries of pictures for the chapel of S. Isidore in San 
Andie^ but finished no more than nine or ten which relate to the Life of the Viipn: tfadr pura 
and aoUe style pleased, and hdiedldinane; bnttibgnalertiNid^laMWDbriiB nana* dela 
fMMul^'kbdiecloiteiflfaFMiatS^ii^ B« dW at Miiiid. F. 

••ANGIOLO CAROSELLL 
». IS85, 1 1653. 

Tliis Roman, whose w<nks, if the St. Vindalas of the Quirind be excepted, were either all 
portraits or little figures, added something of grace and dclicac}- to the style of CaravaggiOi 
Without previous sketches or preparatory studies he produced works of eqiressioo and life in a 
1ngU7fidriiedniode«r«DM!atian,fcir,if«raeBiiniMehbyeai%b^ Bedfodie 

power of imitating Amerighi, which he tarried to deception, he possessed that of mimicking 
a s ai y ot h eT hand and every other tint 1 his Elena was believed to be a tvodi of Titiaoo^ even 
Usii«dis«miieiiobtod€aihbtMBlpHri(A.Ctonunutekl^ Andta* 
of his copMi after RHfTaello, Puussin «<Pfnf*j he dwald haste (akoi far ca/pmit, had ha'aat 
known where those were d^osited. F. 
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GIOVANNI FRANCESCO CAROTO. 

OOBD 1546, A6BD J6. 

H« HM bora «t Venm, inl47<^ Md laviied teimpfiBdpl»«r pihidqf IhMUka^ 

Veniiese ; but having an opportunity of seeing some of the works of Andrea Mant^oa, lie went 
to MuitiM, to place bimielf as • diac^ onder that celebnted master. He there iqppliad hiai- 
idf indasbioaily to impmeUi tdtn^ m1 acqfiM awhaitodfaMib design and iMiMi«f 
hand, as rendered him fltak Nperforto hii MMlVf taAtmajottheamfBtUam IMielihM 

for the works of Andrea. 

At first he delighted to punt in a small nze ; but' tiioae iA» oifted his merit having aaerted 

that he was incapable of painting in hug*;, be coniitted them bjr finidiing a very noble de4gn ia 
tlu^ cha(>el of tlic Virgin at Verona, with iig'ures as laigieas lifi^ wfakbllM aUo««dto CSOel all 

hii tonnci works, and established liis rcputatiuo. 

GIOVANNI CAROTO. 

He was bom at Verooa, and instnicted in the art of painting by Giovanni Fiaoceaoo Carotp, 
Vs broOier, wfaoae inuuwrlMiiii{iMbBa,dion^be]MdiMtafv^^ to 
enlitli; hini to iis great a rfputatiun. 

He designed all the curious remains of antiqui^ ia aad near Verona, paiticulariy the famous 
UMphidieMbg} wbkh wtn ato—Js eayaiwd and pnhMrfi HBUMagaodaiciiilMi^ad 
M dK bfloottr «f finqg iMooa to PtelQ VcHMK 

UGO DA CARPL 

This artist was not in any degree considmldeM a painter; but he made himself remaikabte 
by dbco\'ering the art of printing in chiaroacnro, whicli lie performed with two pieces of box- 
wood ; one of which marked the outlinea and shadows, and the other impresiicd whatever colour 
Iw laid upon it, leaving some parti of the pafierimooloaied, as msmesa^fil^ Id that manner 
W struck off prints after several designs and cartoons of Raphael : particularly one of the SjUl^ 
• DsKent from the Cross, the UistiMy of Simon the Sorcerer, and the Death of Ananias. 

TbbartwMlNoq^toftrtinhlgherdegiMof po^ lijBattbiHrFBraiBofSiaii^ and 
ftenl^MKs wIm puhlUied tevcnl ttodfeot desijpDi io dwt numnet; 

OIROLAMO DA CARPI. 

DIED 1556, A010 55. 

This painter, who was Iwrn at Fcrrara, in 1501, liecnme a disciple of Garofalo, and proved the 
best artist of all those who studied in that academy; but when he quitted that muster, he devoted 
tji whole time, thoughts, and attention, to stodf die w«Mk»of Cmigf^ tmi to eapf dm iridi 
a critical c;ire and obs*'rvation.' In tJiat labour he sp< fit ■s^verid yoar^ at Pnrraa, Modea% and 
Other cities of Italy, where the best works di that exquisite painter were preserved. 

Ho Moeeedod to odniiMion, and ae^ind awdi atn MmHeaee in the imiMimi of Coregj^io^s 

style, and copyinir lii": nicnire>, flat many {Kiiutinfs finished hv h\m were taken for (iri{rin;d<r, 
and not only admired, but were eagerly pttrcbascd by the connoisseurs of tiiat time. Nor is it 
mfifMk, tit towtot of |w iilingi of Cftrt— d» Carpi pass at thk dijf Ar Ae fendM 
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JULIO CARPIONI. , 
vncD IC74, AcsXB 63. 

He was bom at Venice in 1611, and was a disciple of Alesaandro Varotari, called Paduaninof 
under wboae guidance lie made a reinarkable proficienc}', and in a surprisingly short tinw 
acquired a jpreat reputation for design, for inveotioo, and Jur a chanuiqg tint of colouring. 

He preferred {Hini^ in a aiDdlaiac^ and genenJly dwee robjecti lAfefc admhtwd of tmrni* 
bcr of figure% wch w BmuibamSatm, Saciiflctt^ TtitmiiiB, kc in whidt 1m witiioMt n 
competitor. 

Dnii^lhe Ufecf ddt nerier, tfwdemindfebiiiMtoiMesMMidbnjr; and at iUi dne 
Aif an eneaediq^ nr^ and Mgidjr vriuedL 

HENRY CARRk 
nun 1721, AMD 65. 

According to Weyennan and Dewmipe, thi» pdnter wm ham at Aa uwdaa i t in I6BW| Itf 
according to Houbraken, and the Chronological Tables, in 1658; and waaadiMipkatftMof 
Jurian Jacofaaz, an Hamburgtier, as he also was a fter w awb of Jacques Jordaens. 

Soon after his appearing in public as an artist, he found employment at the Gnurt of Fri2e- 
land, and was appointed state painter. He adorned tlie palace with several fine paintings, 
particularly landscapes, in which he iiitrodnccd huntings t>f the wild boar, and of other animals ; 
in all which subjects bis manner resembled ilkut of buydeis. The principal part of liis life was, 
licnrever; qient at AmBievdMn and 4m Hegn^ whttejMtoofcnnfionimonprinatoeaie^andluji 
works were in general esteem. 

His usual subjects were landscapes, with p— — ^ attending flocks of sheep, or herds of catde ; 
1inat{ii(pi, and aoowtiam eoofefaatiaiH; He liad an agicedde style of paintings and ako a good 
manner of colouring; Ills figures and animals were well designed, and touched w^ith apntded 
of «pirit} though many of bis pictures have lather too great a degree of darkness. 

MICHAEL CARRlL 

BiB» ITSBf MOD tSL \ 
lie«W Ae founger brother of Henry Cafv6, bom at AastiMlHli^ in 1606, and studied the 
artof pamtlBgander kubiMfaari bo^ to aeoodifiidi UaMttfinyi pwitaioo, he beeaaietiM 
didpie of NidMlai B«dMm. 

When he had impdfoved his taste and hia hand eonsidcrably, under that great master, he quitted 
bim, and most unaecountably preferred the style of Vaoder Lecmv t» tint of BcMben, HMfgk it 
bad neither so much truth, beauty, nor delicacy. 

ForsoinetiilMbe ftBowedhb p rti fcMicn in bisowftc^^ 

where tie rwidod for several years ; hut he found <:ri>all encauragrmcDt, iindoiThtetfly hei ritr^c hf 
chiuigcd his hrst agreeable manner, and persisted in another, not to acceptable to the judicious 
'and critical tMie of Ae Baglirik 

The disappointment urged him to return to his native city, from uhenr c , however, he was 
ioTited to the Prussian Court, where be bad a good appmotment, and was rery nobly paid for his 

Hehadgwat rrarni i M ef baaj^aDdagort maaatJ efpeneflhghiMselBei pkfoMt} hAhU 
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was by no meaiu desirous of painting in a small siz«>, if he could aroid it} far Us iocUlM^on 
always led him to embellish grand saloos, halk, and lai^c apartments. 

It is remarked of }iSm, Aatt in hb compositions of tlic larger he mt ibod of iotioduciog 
subjects tliat cxrited tcnor; stoinu with lightnuoig^ destroying cattka and toiren, and teariiy up 

trees by tlie roots. 

••DON JUAN CAttRENNO DE MIRANDA. 

Carrenno, a native ot A\iles, descended fruiii an aucicntiamily, learnt the elements <Kf art at 
Madrid in the school of Fiedio de ha Gnevaa, and Ibidied hb atodiei trfOi aodi anooaaa nnder 
Bartolomc Roman, tliat he was won considered as one of the best Sjwnish painters, and charged 
with decorating some apartments of the royal palace in frescos, which pleased Philipp IV. suf- 
fidendy, (o no^nate Mn painter to tfie Coort, about 16S1. 

In society with Franci'^co Rizi, he acquired a surprising facility of execution ; liis design ia 
toloably correct, his colour brilliant and seducing; it lesembles the tone* of Vandyke; his ooi^ 
ce|«kn'«a» i^goHM%and1iii coopnahioa ridu 

Madrid, Toledo^ Aleak dc Heiiares, and Piimplona, )>os.';cs.<; the best of Miranda's works ; die 
&Toars of Fhilipp IV. were continued to bin by Charles IL, and he died at the head of a huge 
school. . F. 

ROSALBA CARRIBRA. 

DIED 1757, ACED 82. 

Rosalki was of Chiozza, and carried crayon-painting to a high degree of perfection. Orlandi 
celebrates her miniatures. Her crayon painting arrives not seldom at tlvc stncngtii of pictures in 
on. Her portndia, spread over all Eutope, are as dq^ant and gncefiil in coneepdon and atti- 
tude, as fresh, neat, nnd alluring in colour. Her Madonnas, and otlicr <acTet1 subjects, rise from 
grace to d^iQ^, and even nujesly. E^pud and incessant application deprived her of agfat during 
' 4w lait ten yiaia of Ixrhfe. F> 

JACOPO CARRUCCI, called PONTORMO. 

DIED 1558, AGED 6S. 

Jaoopo Oamiod, from die phee of his nativity called Poirtonnoy had great naliind ingenuity, 
■M\d was In his earliest worica admin>d hy Raphael and Michelangiola He luid had a few lessons 
£rom Lionardo da Vinci ; after him from Albeitinelli ; made some pr o g re s s under Pier di 
Cosimo ; and finished by entering the school of Andrea del Sarto^ whose jealotuy and ungeneroia 
treatment, fnxn a scholar, soon turned him into a rival. 

With such talent<t he became the victim of inconstancv', rrwniinfr from ?itylc to style. Tlie 
Certosaof Florence exhibits specimens of tlic three ditVereiit manners commonly ascribed to 
hiak Tlie iint » correct in design, vigoraos in colour, and appniaehee die style of Andrea dal 
Sarto. Tbe <!ccontl, w ith good drawing combint-s a languid tone, and became the model of 
Bronzino and the subsequent ^och. The third is a downright imitation of Albert Durer, and at 
pNicnt can only bo fcund fai some histories fton die INiwwjii in die doisler of dvC Bonaiteiyf 
which are neither more nor less thnn copic? from tbe prints of Albi^rt. To these, pcxhaps, a 
fourth, manner might be added, if the frescos of the General Lkluge and Uuivenal Judgment, oa 
uliidi he ipeat eleven jbbii in 8. Loeeawv aad Ui hnt «ad^ liad not been vridtewadic^ widi 
die iMit nBqMMeeBBeof all c ua Hwuuiai 1 miktk Ib lUilabonrheatNeeto cwdMaMiehlei 
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Angtolo, and to give like liim an example of anatomic skill, which wa* then becominer the 
fKVourite pursuit of Florentine artj but the example he gave only served to prove that age 
•bould toot ran •fter MAtm. Sm. 

NICCOLU CASS AN A, called NICOLETTO. 

DtSD 1/13, ACSD 54. 

He mi Wn at Venice in 1659, and madw dfatmanddHGipleor GSawmi TinneeMO 
Cassana, a Geikoeae^ who bad been taught the ait of paiBtuf by Beraanfino Stngo^ and sndar 

kia direction l>eeam»' an oniinent portrait-patDtcr. 

The Gnuid Duke ot Tuscany invited Nieoletto to his court ; aod he there painted tlie portnits 
<rf that Prince, and the Princess Violante liis cooKM. 

Of tlif liistorical subjects piintcd by this master, white he resided at Florence, perhaps the 
moat conskieiabk was tlie Conspiracy of Catiline ; it consisted uf nine figures us large as liii^ 
dMRBtoAekMCii aodAe tno prindpd %hh wm npaMole^ aa widi one hand joined in 
the presence of their companiorts, and in their other hand holding a cup of blood. 

Nicoletto was invited to England, with strong assunwces .of a generous rec^ticiO) and co hit 
arrffal, painted Ae portnitof Qneen Aam, in wUdi he Hooeaded ao happily, thattiwQneen 

distinguished him by many marks of fVivour and of honour j but he had not the happiness to 
enjoy his good fortune for any length of time, dyii^ in London^ universally icgretted, in t^ 
yearl7l8. 

NicGol6 had a younger brother, G. Agostino CaaauMi, wbo^ diough a good portrait-painter, pro* 
ferred the representation of animals and various fruits ; his pictures of that class arc frequent In 
the collections of Italy, and sometimes ascribed to Castiglione. He had a sister, Maria Vlttoria 
Cassana, who painlBd iniafea of deradon ftr prime amiean^ and died it Veniee iii flie bc^n- 
jUBg of the int enlMy* 

JACOPO DI CASSENTINa ' « 

DISD 1356, AGBD 80. 

He im bom at CbiMndna^b 1274^ and learned Ae art of paintinffinmTidde^ He 

was considered in Iiis time as an artist of considerable merit, as well in fresco as in distemper; 
and perfofined a fftat Dumber of works in hb nati\'e city, in Arezzo^ and jPloreoce j and in the 
year 1350^ becaaae die fbunder of tfie Florentine Academy. 

Hie mort memorable work of tltis roaster, was that wluch he painted in the cliapel of the 
Academy, representing St. Luke drawing the Poi-trait of the Virgin ; in which he introduced 00 
one side all the academicians, which were ten, and on the opposite side all their wives. 

ANDREA DAL CASTAONa 

niKP 1 1>I0, AGED 

He was bom at a small village called Cii.-tagno, belonging to the territoiy of Tuscany, in 1 109} 
and being dc|^rivedof UspaMnii^^enqployedbrUsmdetoattendthelMidiof caide inthe 

fields; but, liaviog accidentally seen an ordinary painter at work in the countr)', he obscncd 
him for some time with surprise and atteuiiuti, and at't«rwaidB made such eiforte to imitate him, 
as astonUied all who saw Us pep d nct l ona. 

The great capacity of Andrea ix't-ame at last a common topic of discourse in Florence, nnd so 
iar excited the curiosity of Bcniardetto de Medici, that be sent for Andrea; and perceiving 
thai he had proniising talents, he placed bbi-mider Ae cam of llie bat marten who were at 
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that ^ofut in Florcucc Alidica dilifeoUj punwcd bis studies ; deT<He4 hixQielf aitifd/ tf^ 
pntctjpeqpiiff %4iwcli<»afhhi^^ indii»ft 
few yeuv made k> gieat « tngnm, tbat 1w fomid u micli tmpk^mH W lie conU pwiMf 
execute. 

He pabted >m1y in distemper and frewo^ wlA a paaqner of colouring was not veiy i^gyee- 
' able, being rather dr)' and hard; till he learned the secret of paintin^' in oil from DomeniOO 
Venetiano, who lud^ierived his knowledge of tlwt new discovery from Autuncllu iLi Me&slna. 

was the fint of tlie Florentine artists who painted in oil ; but, altliou^ he was in the 
MghHt dkgne iadebted to Domenico for disclosing the secivt, yet be secretly envied tbe merit 
of the man who taught him the art ; and because hist own work<~ seemed to be muck IsN adliwd 
(lian those of DofnenieO) be determined to aesaapinate bit friend aqd benefactor. 
' He «9Beoiildl bis de^RD frith Aeutmoiti^;^^ 

lived with luin, and jwiiitcd in partnership with him) ; hi' a'--av-inatcd him at a corner of a street 
•o secretlj> that he escaped unobserved and unsuspected to his own bouae^ when be oomposedfy 

derer. Tlie real autlior of so inhuman a tmn<!HCtion WH MMr dilMMpM^ (Bl AHbi^(lMim|h 
nmone of eon ad p a a a ^ d tt w i osed it on his deatb<4ied. 

Me'AMwd icTHiil eomideiiAle wotki it fknnce, by wMeh he gained gmt ridie% vrftt 
great a repuution ; but, when his rflUnoBi niiaMidMt beoM poMh, Mi HiOMij Hik mm 
•Aer held in tbe utmost detestation. 

The UKKt noted woric ot iliis master is in the Hall of Justice at Florence, rcpresentiiig tfa< 

' GIO. BATISTA CASTELLO. called |jL 9$|IGAMA3CG^ 

DISD 1570, AGBD 70. 

Gio. Batista Castelii, the cqnpMioa of Luot Cambiaat^ is eonwponly. called il Befganunco^ in 
oontiadiidiictiaii of Gio. Bat CttleUi • G^fuveae, schpUr of Gunbana^ and dw anat cdebnrted 

lainiatuK-painter of hit time. Thb, bom at Bergamo, and conducted to Genova by Aurelio 
Buso of Crema was at his sudden di partnrc left by him in tliat city. In this forlorn state, he 
found a Mecvnus in the PaUaviciiii fuiiiiiy, who assisted him, sent him to Rome, and received in 
nim at his return an architect, sculptor and painter not infetior to C^mbiw. At Rome, Palomino 
nuiuliei-s him with the stholare of Michaelangelo. Wliatevcr master he may have had, his 
technic prineiph^s were tliose of JLucv; which is evident on conworiton 19 tlie church of 
ftfatteoy whcM tbqr paiDt«d togedier. We diMoyer die style of Bafladlo vogipg dicedy to 

praetiee, but not so niannere<l as tlmt which prerailed at Rome utidi r Cn u'or)- ami Sixtiis. We 
recognize in Cambiaso a greater genius aqd moK ekgaoce of dcsij^, in CastcUo more diligence 
deepCT knowledge a better ooloDr, a coloariieaiwallM to the Venrtto dwRomnaelMMl. 

It may however he Eupi>o'-od. that in such fraterivjl harmony each a'^si-ti'd tlw edKr, even in 
HxMepiaoes where they acted as competkon, wfaeie each claimed his work, and dhA^guislMd it 
byhiiMBMe. Thm at the Wwiadala di l^artoria, Loca en fte ftmuk it p ma lbBi'iim i uA 
«f the blessed and the rqteelBd fal die hM judgment ; whilst G. Batista on the 1 lilltg. wmiBtnl 
dw Judge in an aogafie dici^ moMag the deet Hia etdtnde and uniblinee tftA 

- •AuidioBuio««»aidolir«rMidNBaadbi»a«isiant«tRonw. Ha wwkcd ui bb t^, and is mo^ 
. t{aBfldbytbeGaiovaewriicnaBdl^fi,«faosi9«,thstBMiridistndi«gUswd^ F. 
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celestial Trclcome witli greater enerp}' than tlio ndjoinptl capitals nf the \wrds, ' W-nite lii-ru-dii ti.' 
It is a picture aCudied in all its parts, of a vivacit), a coinpOMtiuu tuid I'xprvs^ua, wliich give lu 
liiBpHMidsafLiN%te'ab«f Blink dsoelijrvimn half Hkqk IVrimii^ he iiwnleil aioaet 
«uch are the S. Jerome sumninded by monks frightened at a lion, in S. Francesco di C a<trllo, mid 
the Crowniog of St. Sebastian after Martyrdom) tu ha own church, a picture at rich in comput>i- 
«ionaiitiidiedinei(mrfim,«nd nperiortDdlii^pnnK; lliat ■ OMUi of Mdi poNcn dmdd 
hnvc been so little known in Italy, rouses equal indignation and pity, unlea we sappowdaitUl 
numenws vvorks in fi«aoo at GcQn pre«ttited him firom painiii^ 

llriiiartistpassed AetartTemoriiiililbatMMrfd, aspaintortodieet^ After his dMi 
Luoi fViiiiliiMn HH leot for to finidi tlie larger historic subjects ; but the ornamentn! jKirts and 
Aa gralewines intenpersed with figures remained to his two sons, Fabrizio and Graitelio *, whom 
he had eairied with him to Spain as liis assistants. Palomino^ and the writers on the Esctuial, 
e wM i mi iM tp ttiew mriu^ widi finhe of dicir wiie^t tfaigulni^, and benity rfoolouiv.'. F>' 

BERNARDO CASTELLI. 
vacD 1889, AOBD 72. 

Bom at Genoa in 1 5S7> he studied under Andrea Scmiiii and Luca Cambia.so, but seemed tu 
prefer the prim iplc'i of the first, thouf^h in hi-: practice he iniit:itfd lx»tiu He invented nith 
facility, had siiihcieut correctncis and gnicc whenever he chusc to exert himself; but he bectiuc 
a mannerist, and adopted too oAea Ae colour mad (bpetch of Vaaui and Zocefaeri. The 
celebrity conferred on him by tl>e poets of tlic time, by Chiabrera, Marino, and, above all, Tacso, 
igr wboK Jerusalem he made designs, procured him the honour of painting an altar^iece iior 
Sb FSeliD at Bmbc^ the Cdl of St Pelar to the AfOriBtat^ 

VALERIO CASTBIfLL 
vanlWD, Amu. 

He was bom at Genoa, 1625, and studied in the school of Domcnieo Fiasella; blithe owed 
his principal knowledge in the art of pninting, to the studies he made at Milan and Puma, after 
Ae woifa «f die most oekbnlBd nastei^ by wUdi he h npw w ed Us taste of de^iign, composition, 
end colouring. 

The merit of Valeric was immediately distinguished, as soon as h'ls works became known ; and 
lie acquired such a reputadon far drawing, colouring, and the elegant turn of his figures, as 
placed hun in a rank hx superior to his father. 

His most favourite subjects were battles, which he composed with spirit, and executed theiB 
with so pleasing a variety, and so great a freedom of Itaud, as gained hiui universal applause. 
His hones an admirably drawn, thrown into attitudes that are natuml and becomings fiUl of 

motion, action, and life. In that styh nf pniiitin:; he ihewed all thc fire of ThtOKtlO^ united 
with the line taste of composition of Paolo Veronese. 

"nie woria of Ais master are not ray firequent; bat they ere desenedly held in very high 
esteem. 

As to histonical subjects^ which he frequently painted, he diewed much merit b casd-fictore^ 

* It \» ihe opinion of Ratti, the editor and ooalinualor of Soprani, (hat Grauello wat the sod of Nicolmia 
GiancUo^ a ikiMil Fnic«M fiom ths idHd of Scauii, whese wi^ 

taseffaaiiithMtaid. F. 

9 
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u well as in those <)f bu^er duueoHons. lo the f^tat ttjrle» cnpola of 4* di«dkat 4ki 

Annunciation al Genua i/wxtirely painted by his hand ; and it is described as a wry noble com- 
pusitioDy in wliich appam an excellence of lavention, e^wtasiaD* and deaigQ. And at Flarencc^ 
in AeMacerf tWOrand Dulw, ihwi b « ndUe prinii»ft <if iriiMi I h e 

the Sabines, by this master. The composition is full of fire, the figures arc well grouped, and 
the oolaaaag hat aLuodance of force, iiy a strong ofpositian o£ li^t and shadow. However, the 
dnign i> not vary comet; Aelundaaf th«figareiaietM>«iill; and, in geoeialy there appeut 
too much of the mannerist, as well in the coloaring as the deaigB. 

At Wilton, in the collection of the Earl of Pembroke, a pctuie repfea en ting Chiat taken dow-a 
6omdwCroH,isbyValerioChllBiliS •ndttisbdanredthatagca«ter9umb«'ardiccud<ipictHes 
weiBdMeollMtiaMcrdM NdU^aBdOenliytf Baghad, liiMiiaiaf «di«pmafB^ 

GIOVANNI B£NED£TTO CASTIGLIONE, called GH£CU£TTO. 

snro 1670^ AflBD M. 

This admired artist was born at Genoa, in 1616, and in that city wits nt first a disciple of 
Battista Pagi, mid aftonvards studit'<l iu the Academy of Giovanni Andrea dc Fcrniri ; but his 
principal improvement was derived from the instnictkiis of Vandyck, who at that time resided in 
Genoa. 

He formed to himself a rery granA manner of design, In every branch of his art, and succeeded 
equally well in all} in ancred and profane hiatoiy, landjcape^ cattle, and poitxait; executii^ 
■iiccy one of dm wiA in equal degMe of tnrii^ fi(Mda■^ flrf 

Rut, ahhout^'h his genius was so untrefaal, his natural predominant turn was to rural scenes 
and paatonl tutiiccis, maikii% ud uiaalvin i>^^ U« hid gnat reatti- 

nMi of fawentiop, a hM Imd noUe tint of eohmhR tai dM i rf iMW of m»tn fani hb tMupo ■ 
ritioni. His drawing is elegni^ and generally correct, h'ls touch judicious, and his p^cil fiee 
and firm. And still to add to his accomplishments, he had « thoiwiigil knowleii^ of the chiaio- 
acuro, which be very ha{^ily applied through all his woriia. 

Il adiBpel of St Loke^a church, at Genoa, is an endhntpictareby this master. The oom* 
position and design axe good, tlie heads of the fif^rcs extremely fine, the draperies well chosea 
and judidoutly cas^ the animab Uvd; and conect} and the manner through the whole isg^i^ 
and yet ddieate ; t)u»^ it must be flhaerved, tint ike etdoarfi^ ia a Htde «eoi red. India 
Palazzo Brignolc is a grand composition, the figures being elghtecOW twenty inchi-s high, which 
is admizably finished, though perhapa^a little too daric AadatdieBdMBoCan|^io,tiieaaaia 
ci^, ii aa MrtoricBl pktuie oTRfl^ eoQeeattqgOt 11h^^ 
and tBtaHli ne aaeeediii^ fipB* 

FRAKCBSCO CASTIOLIONE. 

He was the son and disciple of Benedetto, and waa bora at GawNL He had the liappiocss to 
inherit abundance of the merit and extraordinary talents of his Cither, and imitated hi« ttyle and 
Banner exactly, in composition, (handling, and deaiga. fianedetto was out a mure uuiveisal 
TdBtertlianFhaiioeMo; bat d« ktier waaiiot in evv^mpMltqMl toUiAAcrj 
histnn,-, landscape, and animals, his cxqoidlt iMH^UliiMdaii of-lwd^tDd bit tgUMpod^ 
procured him an established reputation. 

ItiaAoiightdMt many good paintij^ whiA an iMribed ID Bai«iBttak and oe ftafMBlly 
seen at sales, or in moderate colleGtiia% an oafaM aftv Uft ly Ul aM BiMNeia% orpadHpa 
ovigtnab of the jKwqgar CaitigUooet 
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••JUAN DEL CASTILLO. 
B. 1S84, 1 1640b 
' Jnn, a iMtife of Sevilla, tlie 3roai^ brother of 

ncscanti, was like him, the pufnl of Luis Fernandez. He is distinguished by correctneas of • 
totgn, and still more by the instmctians which h« ga«« to Alonso Caoo^ Marilk>> and Pedro de 
Mo^ the Awe gtertwtrf AnMwhn ydatei. Ibpiiidpdiiwbian atOmii. taAlto 
churches <ir<Bq|lnAafdoia^'Md« Monte 8lQl^•«f8Ml■ik HeMatCitti. Bif 
Dephewy 

«*ANTONIO DEL CASTILLO Y SAAVEDRA. 

B.160S,tlM7f * 

Followed the principles of Agusdn his fiither, withuui ne^eodng those of other schools. Hu 
invention has truth, and his portraits character and life. He possessed much authorit)' as an artist 
at Sevilla, though it has been said of him what was fiibled to have hsj^pened to Francis when he 
saw tlie Cecilia of RaffiKllo, tiiat the astonishment which seized him on seeing the paintings of 
MurlUo in the cloisters of S. Francis, occasioned his deatli. IIl' once marked one of his pictures 
witii tlie wliimsical inscription ' Non pinxit Al&ro,' to ridicule ttie vanity of tliat pupil, noted as 
tte most concerted ertnt ef Ui itjf wko nerar wiffifpwl s pictoK to CMfe lib hmd wlftont 
stamping it widi Ob imdi *Atlm|iiiiiL' llMtestwoila «f CMOIp an etCoidim^ irtMie 
he died. F. 

PISTEO DE CASTRO. 
]inol«63. 

As aubjects which this great artist chose to paint, were what are distinguished by the name of 
llilllifs} vmtM, iheU% amdetX iiMtniDnt^ gems, vessels oC fold, silver, and ciyttali books, and 
fidi tmodalii «id in ttawtdjeetilqichoiee and di^odtSonvna aidant, and bit cucudoa 
admirehlei 

No colouring could have more truth, nature, or transparence than his, tuor any penciling be 
mart free, thov^ neat and delicate. He shewed peculiar judgment in grouping a variety of 
objects in such a manner, as to give union and harmony to the whole. Every separate object b 
exact when critically examined ; and every object contribulCS at tiie Wna tio^fay ajodidota 
airangeawn^ to Satm but one mass of %bt and shadow. 

anas mm hbb ospat b wm me pnoeipMa ot penpeeBM^ ana tna enaanaean^ oh mm 
sofficiently demonstrate ; and iv InHpBMBM and 1f■tf^ Aa bot ct Ui eoalaBpMaiiei coidd 
not be superior to him. 

>«COSTANZO CATTANia 

B. DIED 1665. 

This Ferrarese roister^ the hired or uidured umpira of qttarrels not his own, who lived either 
aidlad or oatknaed^ wm a adbolwor Oaida^ adami be reaembled less dm OmniggL Guido 

imparted suavity to die most atrocious subject: Cattanio disturbed the calmest or most serene, by 
his own or a grimoMr feetuiCy and a nunacious tone of ooiour. The traces of the oauter appear 

yamM Hviiit paamM cf iDB ■ na t^maupfttf pnoniii VBimBaajaraimvaink 

F. • 
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PIETRO CAVALUNL 
nno I3C4, AGBD AB. 

He WW born at Rome in * 1279, arid became die dnciple of Giotto. He re ndef rf Mmacir 

Very coDsidcraljle hy a multitude of paintiiisr* which he finished, to the numln'r (:ls some writers 
assert) of IHOO; and he was ako as reaiarkable for his piety, having on that account been 
fftoened u • flrint . ' ** 

His princ ipn! uorks ;tn' rit Rome, wiiere he assisted Giotto in that ceh'hratcd picture in Mosaic, 
which is over Uie grand entrance into tiie church of St. Peter; and in St. Paul's there is a cmcifix. 
Mid to he by hb Imd, wUeli the wpentkious aSnn to hate mmeuloiirijrtalked to St Bridget. 
But hb belt performance in fix'sco was in the church of .^ra Ca>ri at Rome ; in which he repre- 
sented the Virgin and Child above, surrounded with glory, and below was the figure of the 
Emperor Octavian, and rIso Aat of die Sybil, directing the eye md Ae ittaiitioa of the Emperor 
to Ae figiua in the wr. 

JACOPO CAVEDONE. . * 

oiXD leeOf ASBD SOli 

This master was born at Sussuolo, ncnr Mi.M!cim, in 1680^ and was educated iu the Academy 
of tlic Carocei, «!u rc )u- K ;ime<l design; but he frequently attended the schools of Baldi aiul 
Ftaserotti, to ^ludy after the naked. Yet, to acquire a proper knowledge of colouring, he visited 
Vcidcc^ ond euefiilly cumlned the praductiooB of Titian) and at Ms letura to Us own oomitrjr, 

the Ix'st judtjes of tho nrt of iwintitiE^ were much pleased with his works, as tfiqf nemcd tO 
pofiscss an agreenble mixture of tiie style of the Caracci, and the tints of Titian. * 
For mne dne, at Bologna, die worio of Ghvedone were esteemed ctjual to die conipotldons 

of AnnihaU ; and it is rerorded, that in the King- of Spain's chapel there is a picture reprc5ent- 
ing the Visitation of the Virgin, which liubens^ VeUsquese, and Michael Angelo Colonna, sup- 

• • )f r. Vcftuc, aeeoidmf; to the Aneolatai of IVnting, vol. t, pagr 17. thinks it hi^lily probkUe, tfait the 

»hrinif oflywan! ih< ('imri-ssor, :iim1 ilie crosM-* ercrtwt to the memory of Quf in Elcinr.r. Mere coiiilnicsMl from 
the designs of Piclro C.ixalliiii, by iM>b<)t Ware; and he su|ipciMS Cavaliiui to be the intciitor of Mosaic, allcdg- ' 
ing that Giotio was twenty yeani younger than the other. 

But, with gicai deference to ihat ym l ea w n , Ume wpfpaiMaas Mm not lo Iw my ddctaiiUei fef, by the 
lM l imo B7 efVawri,>iMiodMrwtiww,an<ili>tythcHiito«ic>i TMblciof AaeicDl and ModonMBiai, pab> 
Ikhed bf Anthony Harms, at Brunswick, it appean that Ointtn wa-. three yxnrs older than C n illini, iusjcid of 
Ixing twenty yean younger i and was really hi> itistrtictor in ilie an uf Mosaic ; as iii.iy be e« idenl truui itic datc4 

«r didr bifdi, aoeoniiBf to Vawi : 

Giotio was bom in 1876, and 
CavaUini WMliora in 1970. 

Indeed, Vas-nri does iMl mentioo the pmciie}csr«fihebiiih«fC««alliai} botssheMrtlte dntha diad in 

1364, at tlie a^- of 85, he detcnnims ibe ytu ofMs Inith in ISTQ. 

Nor can the ulhrr »iii'[>iMitii)n, of Abbot Wile's corntnu liii;; llinv ( ri->f and shrine from llic designs of 
Cavallini. be any ways cstabh»hed j for, according to the Anecdotes, Ware tvas at Rome in IStk), ^nd tiicrc. 
MW a ffarine that hdd been creeled in itM » and the Abbot hiaudf M hi ISM* wUeb* tt ii ollMnabW,'«as 
eight ym bdbn Ibe death of Quacn BloMr, who died in t U9I> 

KW, as it a|ipton dtoi Oiblto was ban m It70, he cmM hm been bat NvcnyM dd« 
and C'a> allt(ii being three years younger ilun Giotto, it must appear impoidUo ibtt' Iw |lMlid bait "bCM • 
di'sigoer forVVare, as tll«l .\bbot died when C'avallim was only four veAts old. 

X Vid. Daniel's History of England. 
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fiiM^lmlite p^bnmoK'&r AnvSh^Ciimt^ GBveAMw; 

nor ciisilil lliiTi- lie a more hmiminilili" testimony in favour of" thi'. master. '» 
His best manner was strong and fre«, and the tints of his colouring were natnml and bowti* 
M} but b^dMMetHw.lttVQ judkioaalf ooorideicdlliimria^ it h bht t rntd that this yfaater had 
thrce iliflTenrnt manners, at three different perbds of his life : tiuit of the first was excellent; the 
aeeood bat indifierent ; and his last was feebly and niiMtablf bad. For, in the latter part of hit 
Wtf l>c *w depieiaed by tidmcN and oimiie poverty; and a fcar yean bafa w bit deadly he 
MnweA ft ^tent shock, by the fall of a scaiToId while he was painting ; and Ua nohappiima 
Vas completed by the death of his only son, wlio had given strong proofs of a proihiriof genius. 

At Bologna, in tiie church of St. Salvatorc, are several very capital performances of OivedoDe; 
Hie Prophets, and the Four Doctors uf the Ciiurch, are extremely good) and have an i^gracable 
eB'ect ; and in a chapel belonf^nt; to the church of Sl Paul, are some excellent paintings of lli^, 
veiy much iu the niauucr ot Cumvaggiu as to the colouring, and the heads of the figures arc iu a 
6ne s^Ob But cue of bia best peffainilMea i» b die church of die Mendtfints in Bologna, in 

>firhich he rrinr eiits TVtronius and anotlicr Saint nn tlu ir knees, in the lowfff.part of the picture, 
ai^ tlw: Vir^iu and Child in the Clouds attended hy Angels. The Virgin is iu a grand taste of 
maigai the coinpodtion b excellent; tlie colouring, in some parts* Teaembles Titian, and, in 
othei-s, the touch and manner of Gnidii; tlu' lii-a<l> ate exceedingly fine; the draperies nobly 
executed, in that style whictb . a particularly admired in Guido ; the ahadowiugs shew all the 
fiwce of CanvBggio; and die whole Is finidied witli great fieedooi of hand, and a maiterly pen- 
^ If diere beiipy Uling whieii might be liable to censure, it is the drapery of the Virpn, whidi 

. EVGENIO CAXES» 

BORM 1577, t l<>-f2. 

The son of Patrizio C'axes of Arczzo, but settled in Spain, wns bom at Madrid, and leamt the 
art of his father, with whom he was employed l)y PhiUp 111. in the Pabce del Panlo. The 
excellence of his frescos in the Salad' IMtoMM-plbGUMd -Idm the fiivotir uf tliat prince, who 
appointed him painter to the court in 161 '2. He soon after painted one of the principal altar- 
pieces for the church de la Merced at Madrid; and in 1615 various pictures in company with 
Vinaenato Caodacho ia theeatfaedral of TnfcJo and ehe w lnit. Tho«gh hii pendl, In cemmoo 
with hi* eunlemporaries, was chiefly devoted to the sainted farrago of church legend, he found 
means to point the History of Agamemnon in the Alc4zar at Madrid. His scholais were, Luis 
Feraandn of Bfodrid, who painted die life of S.lfanBori in the cloistcn of Meiced Caliada, 
a celebrated scries; Joan de Amau of Bareellona; and Don Pedrt) de Valpuesta of Burgo dc 
Oioia, a young man of edtication, who probably would have excelled his fiellow-acholan, bad ho 
not catarad die chnrdi, in wbkh he arrived at tlie dignity of Liceoeiadow P. 

ANDREA CELESTI. 
DIBC 17*^ AGKD 69. 

He was bom at Venice in and becanie the pjpil of Ifattoo FomonL He i*m wnA 
applauded for a bcnutiful «tyle of pdndni^ in Urtofy, aa ndl as b landidqpe J Imt he principdly 
employed liimself in the bitter. 

' In bindicape hii alnfttiMH aie dwayi nnbiftd^ and Ui dioipe ckgant; hii ooloniBg is very 
planing, his skies are luminoua and clear, his bAiUilip and odicr oi^M* wdl idiavH^ Hid «Nty 
pnrtofiimtlaelf exUcnfely«s|MabkiodieqrB> - 
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He i»lnte<l the beautiful views about Venice, and otlier cilics of Italy, in • hugjt m 
in a small ; and his works are very highly prized, but not easily procured. 

Tmo yrtoricdl c wu p B ri l io M rf Cttotf iwfwwwdl fa fbsthqMlerifiteM^dhltei^i 
Venice ; the one is, St Luke paindng the Portrait of the Vir ifin; and tlic other, the , 
oi the MMgii which are exoeUent pevionnancea. The oompo&itioa is ingenious, the ; 
and ft* whole eKearted wWi a fawfog boldpinMil. Anl fa At ^pd of Spedaletto, b i 
of hb pictures (representing St Jerom, wift the Virgin and some Saints), which is well designed 
•oft, and delioKtdy colouKd, but rather too niddy. He was fond of usii^ a purplish tint, not 
unOke the manner of Bnbenii biithewa«aonetime8apttouseitmdwextreme,p«iticutaiiyfa 



••MATEO CEREZa 
B. 1635, t 1685. 

Cdezo, bom at Btugoa, entered, at Madrid, the school of Canenno, wluda he attended fcr fw 

I ; he then began to mule for himself, and jointly with HerKft el Mozo dispatched vaifaai 
commiffiion-i for Madrid, Burgos, Valladolid. His vuv-t important work, at Madrid, and upon 
the whole, is tlie Supper at Emaus, in the refectoiy of the Kccoletos ; a peifomiaiice equalled. 



OIOTAMNI DOIIEHICO CSRIML 

This artist was bom at Peragia, in 1606, and received lus first instructions from Guldo, under 
whom he itadied fiir wme time ; and afterwards he became a dkctple of Domenichina From 
dm t«m eririnfai iBirtn h« acquired a vety beadtfM tow «f« 
mmh w Bis ^guci} mi at pumfiiniy wmbbbb m gmagwf/KKmui boiiib wn w dm i 



MICHASLANQIOLO CS&OUOSZI, cdU BL A. DBIXB BATTAOUE. 

DUO iGfio^Amco. 

He was the imitHtor t>f Bamboecio, or rather, formed himself on his style and choice of sub- 
jects) bat he diffien iimm him in Uie character and pUyiiognomy of hiafi^ires; instead of Dutdi 
OT FtanUi mofa 1m pifaiid Aoib 4f lUiy. Dodi hnv alMvy vIvM Ifafti* BMBlboecfa fa 

superior to him in land'^mpe : he excels Baml>occio in the spirit of his fii^'ures. One of his most 
copious woiks ia in the Palace Spada at Rome^ in which be has repraKsted mi maj of ftoatie 
1 apptaoK to Mho Aiddb. F. 



•*GIO. BATISTA DELLA CERVA. 
ffiMmitBSD Kmm ISSQi 

This Milanese was a fiivaurite scholar of GaudewdoFcnvi. TheMiifattOM] 
his existing, tlic Ap|>arition of the Sa\-iour to Thomas, in the sacristry of S. Lorenzo at Milan : 
and if his other works equalled the animation, colour, and surprising tone that unites the whole 
oftiiiipMiMaMiieB^llMaiCnayjiiidficpitilMirloM. OemwiflMMMteref O.P.I<ommoi. 

P. 

GIOVANNI PAOLO CEHVETTO. 
SOD 1657. 

He was boon tl G«ioa (but the 3f«ar M Mt mentioned) ; and was a disciple of Valerio < 
wheM laMe of design and colouring he so thorotighly imbibed, that the works w hich he 4 
could not be distinguished by the ablc:,i judguj from those finiabed by the hmid ot CasteUL 
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GIUSEPPE CESARl, caUcd IL CAVALIER D AF-PINO. 

Giuseppe Cesiiri, 4ie Mb ct • painter at Aipino, vns bom at Rome in 15C0, and from hh 
Inftiiicv dtscovfred a prognanry of conception, and a rnpirlity of cxcniilor, which prorim'd him 
the patronage of Danti, superintcndant of the works tlicn carried on in the Vatican, and the pro- 
tecdonofGregorioXin. He mmmi me to the ocdit cf^ llist marter in Rome. Cesari was 
anionp painter? what Marino was amoni^ poets, bom to dazzle and to seduce, and Ijoth met with 
a public prepared to prefer glitter to reality. He is said to have conducted some of his first 
pictures finom des^os of Bfkhelanglok^ bat H vm tern their soMKy that made Men • ftvOnrite^ 
than the facility, the fire, the crash, am! the crowds, that filled Itis comixjsitions. llie horsea 
which he drew with great felicity, the decisive toudi that marked his fiu:es, pleased all j few but 
■rlisli eoold dL>tiiigtii.sh maimer fitan style, and ihem his popularity defied. 

The long course of his practice was distinguished hy two methods, in fresco and in oil. Tlie 
first, rich, rigorous^ amen^ and aninwted, has sufficient beauties to baiaiwe its fiialtB ; it distin- 
guishes, with several altar-pieces, his two first freecoa in the Campidoglia^ the Biith of Romulus 
and tlie Battle of the Sabines; and with this class might be linnlwedsOBW4lf hissnudler worics, 
with lights in gold, and exquiritely Bnished ; this nietho<!, however, soon pave way to the second, 
whose real principle was dispatch, free but loose and negligent ; in this he less finished tluin 
■hffttlrfii; wilh>Maberless other waiH A* wwinder of - the freaceaJathe CampidngUo, fccty 
jtaa after the two first. He reared a numerous school, distinguished by little more than the 
haieftGed imitatioa of iiia fiiulls, and a biuthcT Bcmwdioo Cesaii, who was aa CKceUeot coiiyict 
<l<h» cf Mirtii«ginln> ht died y>ui>g. F. 

BARTOLOMMEO CESL 

BORN 1566, DiKD 16527. ' 

' Bartoldranco Ceil ivai one Oi the mBttaR wiiote ' piTDcipnes were let^iectMl b^Asadmolflv 

the Caracci. From him Harini learnt the practice of fresco ; his works contain the germ of 
Guido's elegance. Indeed they arc not easily distinguished firom Guido's eariier perform an ect. 
He seldom dares; follows Nature, fond of her best forms, and as shy to supply her with ideal ones ; 
his draperies aie broad, his attitudes considerate ; \m tints have more suavity than $trengdk 
Such are the altar-pieces at S. Jacopo, and at S. Martiuo, works which Guido is said to have 
often spent whole hours in contemplating. In fresco he is more vigonxis, and treats copious 
subjects uMi ci|wl yuSffBKBtf wiriityf and powur cf execulion t thus hs 'tnatad Ae HhlM^ of 
,£neas in the palace Fa\'i, and w\th still greater felicity the Transactions of Clemente VIII. on 
die arch <d Foili, which, though exposed to the air for so many years^ retains aU die ^vacity of its 
tfMik He was esNwmed Ij die Osracei, and generally loved the pi jfissMi ftr Mi iMsaestf of 
Ama m ttmr and attachment to the art To lus exertions chiefly Ls ascribed the secession of the 
fdDters in 1595, from cutlers, chasers, sadlen^ with wliom they had been tocoipocatied lor aoum 
eegfturies. And though, at the fisnoation of didf mv aooiaty, ha eodd aol iM tea «f 

•PABLO (PAOLO) DE CESPEDES. 

MKD 1006^ AMD 

IHntodeCe^edH^ ft naiiTO«ndtftainidi a digidttny «f 
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cxtplled M ui unireisal genius. He timvdlecl twice to Ibdy, mid punled in ficsco at die Trintt 
de Monti at Romh and elsewhere. He enjoyed the 6unDiBrity, and what U more siqgular, the 
peal esteem, of FedcTico Znccaii, ^vho, on U ing applied to by the Bishop and Chapter of the 
csthedial of Cordov-u, for on altar-piece, peremptorily declined the comaii&iion, replyii^ that 
while Paolo de Ce^>cde« was in Spain, there would be no occasion to send into Italy for pietuiak 
Though his works are dispersed in fieville and the cities of Andalusia, it is Cord<M~a that |>o<iCss(.'s 
his most characteristic |>erfomuuM:esy and tlic ultimate decision of his style ; if an idea might be 
fiiiaied Inn die jvrai^ pmA Iw Idk «t Rqi^ 
tradi of fan% irilk cpne^nidHit tifll^ endlM biMddi dun liiAlu 

i 

«*MASON CHAMBERLAIN. 

B. DIKD I7B7. 

Of this Ei^lith painter it is perbafe sufficient to say, that be painted strong likenesses of the 
penaMwhoMttoMan^ cnl lAai dM Bi^vl AcMtanjr wu finadedy liecnm oneof HiiMai> 
ban. . P. 

PHILIP DS CHAMPAGNE. 
• tan mji, ACID 73L 

Tliis narivc of Brussels, after some elementnry instntrtion, went to Paris ^'bere he hecamc the 
fiieod of Niook) Pouasin, with him was employed in the Luxembouig, and soon after was made 
DInetor of die Queen's paintings, widi o oooiidenble peiyhnn tud i|MuluieMi In die peleoi 

He designed correctly, had an agreeable tone of colour, and well undentood the prindples of 
perspective and architectnie j his inventkm had both CMe and pniiirie^y but a servile observance 
of the model before htm, whidi hdd mote of copy dian inllBlkMi, rendered Us exectttfon spbit- 
less and Ut work uninteresting ; want of suI>onlination iu the degrees of finish produced a con* 
test of paits whirh destroyed the luinnony uf tiic i^hole; and with a considerable talent,]^ 
Philip de Champagne only among the foremost in tlie ranks of mediocrity. 
. Halndaiiqhm,JolinBiipdstdeClwnp«n(^iriiowMafeeUofa^ P. 

CHARI>IN.--See JARDYN. 

PKANCIS DU CHATEL. 

BORN ABOirr 1625. » 
A nrtive of BniMcli^ wlieie he was placed as a &d|4e widi David IVi^ 

He al^^^^\•^ .idhcred to the manner which he had aciiiiirod in tlic school of 1\ iiicr> ; and his 
sabjecb were o( the same kind as those of his master, except that sometimes Uiey were rather 
hmhb elevated. ^ 

Tlie most capital work of this master, in the town-hall nt Ghent, is near twenty feet long, and 
fourteeahigh. The aobject is, tfae Kii^ of Spain receiving the (^uhofFideli^ftomtiie .States of 
FlBDdenaiidBmbaii^ia 1666. Tl)e1]ad(«frauiiddiewsaiiewof one of die principal places in 
Gben^ adorned with triumphal arches and odier decorations ; and it is said tliat the number of 
figures amounts to above a thousand, with a great >'ariety of characters : through the whd^ die 
gruiips arc 80 aptly disposed, tiuit tliere is not tlic smallest appearance of confusion. 
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BLIZABBTH. SOPHIA CHEROM. 

DfKD I7n> Ar.RD *63. 

She WIS boni «t Fiui% ta 1648, the daughter of Uenry Cberoa, a painter in eiuuuel ; wlio 
bbaminf iMrlo beiwalontdy todoTAeartaffiiii^^ «i 
capacity, took |wii\s to instruct lier in (!i?.is^n and colouring. 

She vtxj aoou rose in geneial esUem by her petftramces, uiid piartictUariy liy tltc portratta 
ytUA An pulled ; for, beridt tihdr alriking n iiiMtiliMii, they were elegantly diqxwed, wall 
cofaomly and neatly finnhied; and as she had a ringdw tdntt Isr pdadag hirtHjr, hsraMRl' 
manner of portnitt^Miiitiog ww in the historical style. 

Her ntanner of derfgnhig was excellent; her oolouriof had the lively look of nature; her 
pcactt was ftee, her toudi deliorte, her draperiet wmt thm/$ ndl CMCj «iid dian «| ipw wd • 
great deal of union and Inrmony in her paintincr*. 

She had tbe honour of being presfuted to the Academy at Paris, by Le Brun, in 167^) 

LOUIS CHERON. ' i 

■ BOD I7I81 AOBO S3. 

He WM Ae brodier of EBniwtrti Chewo, bomatFuiiiiiKMO} uidliMiaf been tuglit the 

nidltnents of the art in his own country, he travelled to Italy, where liis sister supplied him with 
a coaipetenGy, to enable him to pittecute his studies for eighteen years. During bis cootiniiance 
in Itafy, he inade Ae vote of BaidMi Md Jlt^ 

which his future compositioos bad always a ceruiii uir of thtMMiqM^ dMNnjk he had ■» gPHt 
portaon of grace, and Ua 6giuea woe fteqwcntly too muscular. 

Two of bit pictuiei arc in ti» dMUcfa of Notre Dame, at Ptois; tiM omt, of flMilila kaUuy 
the chai^r wiA the haad of St. Jaha <h» Bafliitt <hi<A«nf dplwniawnaii^<wpaaea^ 

tions of St. Paul. 

On account of bis religion, being a Calvinist, he was oompeUed to quit his nattye oouatiy, and 
acidad in Londonk dM hiffy wtwat of all d iitrtMwl artiitii and Aan Iw faand mM^ patnaa 

amoni? the nobility and gentrv', partiailarly the Duke of Montague, for whom he pointed the 
Council of the Gods, the Judgment of Paris, and some other composition^ taken from poetic or 
ftbidaasUrtoqrs andliediedftiLdadon. . 

GIUSEPPE CHIARL 

BIXD 1727* AOBO 73. 

Giuaq>pe Chiari, a Roman, was one of tite best scbdian of Idamtta in easelpfictures, and 

bandied frescos with success, in tlic Barbcriiii aiid Colonna palaces. He finitihed aereial picturei 
and designs of C. Maratta. ^liat he wanted of genius he strove to supply by industry, modenip 

*'niaanthois«rtbaAbf^4c)aViateFfeiiitKS,dw«|||b diqr &t *ba bitth of Elisabeth Cbcnn in 16M. 
and bcr dsrth b 1711, which laalws hnr ap^y d» yw^oM »b» dswjb hmt kg tarn rnblila wMibK dia dia< 
attheafesfW. Vid.«al.S,p8B971,4l0> 
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JACOPO CHIAVISTELLL 

OIBA 1698, AGBO 77' ' 

Tliii iwitrr ttt Imni Tit nirrmrr to 1491) and Ut Mwr, pnedviof • •trang iodiMrion In 

Ul MO to karn Uie art of {jaintinj^, placed h'mi undci- the direction of Fabricio Boschi, an arti^;t 
of good credit, to study design and colouring. Hut, as Boschi ww <tf an od^ wbimncal temper, 
which aeemcd every dajr to grdw man iBj^ii i iibl«yJ«oopo wm mder ■ MWMliy gf tanrfaig hi* 
school, and entered the Academy of Dmw b dd Bkncfai, a painter, arehitBO^ and d^pneer ; by 
his instruction Jaropo made an extmordiiuuy progreaa, became auperior to all Mt competitors, and 
shewed an cxcculioii far beyond what could be expected ftvm his years or his experience. 

By the advice of his frim^ he ad ( I ii ted hiHMif entirely to fresco, and iiaving studied the best 
works of that kind at jloicaoe asd Boli«B^ ma myiuind fegr Gmud Ikkt, aod jnoat of tke 
aobiliqr of Tuscany. • . . .• 

. Hfc ttcriled la pcnpccti w, ddoding Aa q» <hB.«idii — d rmetmm^ yi drntobg-, a»d 
enriching his architects rt^ with statues of an exquisite taste, and bold relief. 

By the merit of his pcrfonnances, and his indefatigable application, he acquired an opulent 
fBrtune; and Aoii^ he Hwed to a «eiy adftneed ag^ ht ccndwad to worfc opon a nufa^of 
des^ ; but, in tlie decUne of his life, Ins colouring twaUd mch «f Aat laitn tAidi reeom* 
\ neadod aod diatiqgviriied his early ptdoi^^ - . 

JACOPO CUIMENTL , 
B.U5l,».16Ml 

Jacopo Cliimenti, better knowTi by the name of Jncopo da Ejnpoli, a pupil of S. Friano^ 
, retains in a large part of liis works the stamp of his first education : he formed in time a second. 
— aai^—iflni daaoMaf aaft—ihi darfgnaergweeeftikwrt Md^ ii^ietlyle of hia Stiver 
which, in the gallery at Florence, stirprises strangers more tban tbe rks of nr^ re celebrated' 
bauds around it: nor is that the only peifcnnance which places EmpoLi above his epoch: for 
prfiMte conMiMm ha ate aiMMd hfaMrif i*hh pabdaga^^ 

most palatable way. Vanol^ od far a ki^ pmod Kdie* Pkhentt^ racdvcd lodiaieiita 
ofaitftomChiaMiitL • . ' ^ F. ' 

AGOSTIMO CIAMPBLI/L 

DIED IGIO, AGKD '12. 

He was bom at Florence, in 15/8, and was a disciple of Santi diTtti; from whom he obtained 
a good taste of design, and gradually raw to mch feputation, that he was employed in the chnrA 
of St. John Laterwi, in the Vatican, and the OMst oonsidenble places in Bome. He woriced 
equally well h) freaco and in oil, and waa eo dkdngdihed vn ardii te ci, dttft he freaided orer the 
buIMtng of St PMer's church.' •" ••' 

He finished a volume of his de^gOffal MUtectnr^ whidi wen ■Ihnwill, hjf fllifl WhilMliwnilll < 
of that rifloe^ to be exiqiiiatto ia tha iMli^ « well aa hi dw dramiof. 

. BCtPIO CIONAROLL 

LIVED ABOUT 1/18. 

He was bom at .Milan, and became the disciple of Cavalier Tcmpesta; but, notwithsinnflin^ 
|he admirable ulents of his master, who not only taught him what was best, hut also exempijjicd 
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in the foremost rank of those "who wen.- eminent for landscape, yet he found in himself an 
impstieaoc to aee IUnie> dot ooiiid he ettjoy his peocU, till he had gntihed that cwmarn di b te 

When he arrived at Rome, he was inoeasant in bis atiiAes, and partictdmiy in studyint^ the 
works of Salvator Koaa, and Mioolo Powaiii ; and by the aanstance of an apt genius, strengtliened 
hf aiflioation, he proved a moat otcelknt painter of laudscapcA, in a style that perceptibly 
nMmfalid each of those peat masten. 

His merit, and extensive reputation, at last recommended him to the Duke of Savoy, wJio 
invited him tu his court ; where lie hved tut several yean in the hijjhest esteem, and spent his • 
4y ill hmmr, linrnttt aad quit 

GIOVANNI BETTING CKJNAROM. 
G. B. CignaroU, who figured among the first names of Itaiy as far as 1770, studied in the 
ichool of Santo Fhawli aiVaaioe; he k Mid hy Umi to naenUe Gario MamNa in Ae cIm^ 
of Ins subjects, Ms tnanoer of groupin;?, and the disposition, though not tlie tone of his colours, 
ivhich is onofe aitiioial and saeretncious. His chiaioaeiira^ Icsa natiml than fiwcibl^ is rather 
•ttMHBd M1iw^telk»«M> Hie haeh-gnpudi md hb wiMwuh are mhiiihI, and 

CARLO CIGNANL 

DIED I719| AGED 91. 

This celebrated master \%*as bom at Bologna (thodgh some \mtere i>ay he was bom at Rome)» 
ao IGQSf and received liin fast iostruction iu tiic art of painting from Giovanni Battista Cairo 
Ciaalaaeo; and afterwards becanu: the disdple (tf Albano^ in whose school he appeared mlik itt 
the advantage that could be expected from a yo»ith of most promising and suiwrior talents. 

But although the fiist proofs of his talen^ while he studied with Albano» were exceedingly 
•dnired, jtt, tolaapnivc tdaMeirtdH finrflier in conectoeaa ctMga, and al»i« Ae teee and 
relief of his figures, he studied Raphael, Annibale Cur^n-< i, Onwaggk^ Cov^ggic^ Hid GuldOy 
and combined something of each iu a manner of his own. 

He is acooantod very happy in his laste of couipoaHian, and dceUcnt itt die diipoddon of hia 
figures } but a judicious nTitor say% that he waa.ceimncd Ibr bertcnrinf too nueli Idbour on the 
finishing of his pictures, which considerably diminislied dieir spirit; and aim fcr afliecting too 
great a strength of colouring, so as to give his figures too hold a relief, and malte tfwni appear ai 
if not vnited with their grounds. 

However well or ill-founded these ubscnation> may 1>e, yet it is almost universally alioMred, 
tliat his ideas are k|dy, bis imaginat)o<i fine, and lus iiu-ention fertile ; and through all Europe 
he is deserved^ afllnd, lor Ac loiree anddifieaqf of his pencil, for the great correctness of his * 
design, for a distinguished elegance in his coni])Ofiti<ms, and also for the mellowness which he 
gave to his oolouzs. The diafeiies of his figures are in geneiai easy and free j his expression of 
Ae paMOH isjodicfam Mid aetnd ; end dieie appeal* • fcoMiiiBlte 
Igures. 

The Caiduial San Cksaieo pMRing through Forli, when Cignani at tliat time resided with his 
fiunily,desifed to have one of his paintings; and Gado slKived lum a picture of Adam and Ev^ 
wUoh he had painted fior his own use, intendilV to have kept it by him. On viewing that per. 
f n rn mr i the CMiMd«M piMied b^eod measui^^me I4in iir it five hnndred pistoles, and 
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potitcly toU CaOo, lint he odj pdd Un Ibr Ae ewvM, aad icBiiHedl tfw piMaf « • 

pfesent. 

In the I^bizzo Amaldi, at Fkmncc, a late * traveller observed an admimble picliine bjr thiv 
master, representing the wile of Potipitar endeavouring to detain Joseph. The miiiwairion of 
that pniiu'iDg if extremely good, foU of fire, taste, and excellent ezpfcssian, and iat a broad man- 
ner. Tlie naked, in the female figure, is mnrked with great truth and dcliaicy ; the l>cads arc 
fioCf the Golouriiig is good, and the whole hai a striking tSectf although his choice of nature can- 
In the Palazzo Zatnbeccarl, at Bol(^na, is to be seen a Sainjison painted by Cli^ani, it* a 
noble ^nd grand ^yle } in the superb collection of the Duke of Devonshire^ there is a pictuie oi 
JcMphdiKDgaging Mnidrfioriillielniiiodertrcfliblffiititiii —irf A> mm ■ i iii» t k 
in the fUno Annld^ at FkNCQce. 

••GIAMBATISTA CIMA. 

Giambatista Cima, oftener from liis birth-place called Conegltano, » town in the Marc:i 
Tdvjgiana, if not a achoku-, waa a ckee imitator of Giovanni fieUioi in bis best style. He had 
ftth^ more graee and equal ctAw, though km of aaeMi^uem. Hii tot pictw^ iiNBiMily itt 
dxetdttomo of Panna, now among the spoils of tlie Louvre, is a singular mixtui|p Of aoMlpldiM 
bmnties and infantine defects. The dates of his wocks are firom 1493 to 1517. F. 

GIOVANNI CIMABUE. 

9!ni> isoo, umt'Sik ■ • ■ ■ 

At that period whcnlearninir, art«, and sciences, were almost extinct hi Italy, hy the p«pctual 
«>ar$ and contests in that country j and when the knowledge of painting, in particular, seemed 
eotadtykst; H happened fbitimatdf to be revived^ Itt a rbi^U^ 
who from fhonoc ol)tained the name of the Father of modem Painter:. 

He was bom of a noble fiunily at Fkuenoe, in 12 10, and placed at a school where he could 
lane the fiurest pnwpect of die hart edneaiioni but, even there, intnd of e ndeaw wi ng to 
advance himself in literature, he i|ieBt moat of his hours in drawing human figure^, horses;, 
htdldingiy or any objects that presented themselves to his imagination; and appeared to take 
More real ddight in those trilling amusements, than in any kind of ilDdioai employment 

At that time, the Governor of Florence invited some ordinary Oredt artists to that dty, who 
were employed in one uf the churclics to repair the decayed paintings ; and Cimahiie, already 
prepossessed in favour of tlie art, spent whole days in observing their maimer of working, to tlie 
entire neglect of hk school cdaeadon. So atmif an atMctoent to diaie GmA fabilm^ piB> 
vailed with his fether to indiilirc him in n jtiidy to which his genius seemed evidently to direct 
him; and he placed Cimabue with them as a disciple, flattering himself with a hop«^ wfaidi 
wpfmtA praiibedi^ dmthe weoU one day render h t med f w m aifcaMy eminent 

He received the instructions of his masters with such eager delight, and applied himself so 
incessantly to practice, that in a short time he proved &r saperior to hia diiecton, in his taste of 
design and eotoorii^ and faintod with equal readinew in finaiao and in datemper ; not only 
designing historicnl subject^ tmt dto poitnils after die lifis^ at ftat tine mti vaMe oA 
as a wooder&i cfibrt of art. 

'• 

* Maaa. dchiii, lal. a. p. to. 
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It certainly caMot Vat appftr mtoiiMiiag, Hmt in die ktkaej ofpaintlog^ and hmng no odier 

moficl^ tn imifntc, but those insipid, d; ytiff compositions of the Greeks of that age, Cimabue 
could anive at so much elegance as appeared in some of his works, to good a nanQer of desigo- 
the mked figures, 6r ao great a propriety as be ahewed in hm Aaperio. Yet we find tluit 
one of those pictaras which he painted at Florence, was consadCNd aa such a curiosity, tliat it 
'Was carried fratn his house in the highest, solemn, public pomp, m procession to the church of 
the Viigin Bfaiy, attended by a number of perfbrmers on ^-arious rousii-al instnnnents, and also 
anddat die loudest applaiiscs of the citizens. 

He only painted in distemper and fresco, as tlie ii^^c of oil In pnintlng wa* not di-^covcrcd till 
the year 1410. He wanted the art of managing his lights and shadows ; and was totally unac- 
quainted irffttfie lite €rpei^ee(fl<ttd««h be undentood mit)^^ Baf;e«eatodAdKy, 
be is distinpui^bed by tbe title of the Father of Mfnlcm Patntinir. 
Some of bis works arc still preserved in the church of Santa Crocc, in Florence f. 

•VROMOLO CINCINNATO. 

DIED OLD 1600. 

R. Cincinnato, a Florentine^ puptl of Francesco Salviati at the same time with Pedro Rubialei^ 
. itentontbeedlof1'1ii^]Linl5^«toMadrid,wherebep«b|itedintte AIcAnr; in the Eicwial 
he wrL^ rissociatcd widi Pelegnnollbaldi. The f'alacc del Pardo, and the Roj-nl Academy of St, 
Ferdinaod, posseaaomeof bttwockr; llie mytbologic beacoain the bouse of tlic Duke del Infim- 
i«loet€«Rdli^aMmA»ferfbmineei«rtbni^ HmMk^immm, Diego mLFammeot 
im bottttt UkkUi, wtiiie ef Ww^ meUHHthftm^tV, udmmMti by Uihui Vm. V. 

' ANDREA DI CIONE.— See ORGAGNA. 

•GIOVANNI BATISTA CIPaiANI. 

DIED 17^^> AGED 

G. B. Cipriani, a native of Ftermce, though a Fistc^eae extraction, became a vigorous 
dtiigDer by studying the woila of.-GnMMai. liriy p aM WM feir oTIiii picbnci ; ai die moat- 
conspicuous, Lanzi mentions two, painted for the abljcy of St. Michele, in Pelago, in the neigh- 
hourhood of Fifetoja; tbe one of Sc TeaauRs tbe other of Sc (jtt^iq/^ yil. The re«l theatre of 
Mi fat.wi ffn^ M i^ «leM.be««MM youngs end paaaed ibe lendbder of hit life^ .equaUy 
distinguished as an artist and as a man : the fertility of his invention, the graces of his composi- 
tico, and the seductive ekganoc of bis fonB^.nreie only auipeaed Jay <Jbe fjrebily of bis character, 
dl»eimplM%qlbirBM«iiiiW^anddieben<»Je n ce<>fM» h^ait IBii d^gns were disseminated 
OMf all Europe by the graver of Francis Bartolozzi and Us iMftils ; of his less numerous picturei^ 
die most eminent are at Uougbtoa in NflcfoUu He WM n BMmber cf tiie Rcjil Aeademy ia 
London, and left two sons. * p. 

NIGOLO CIRCIGNANO, cJilUd DALLE POMARANCE. 

DtXD 1688, AGED 72. 

HcwiibonialPaiiinuice,acttf in Aefenitnry of Tuscany, in 1516, and from tlie place of 
Ids mtivity leceiyid diac sanmne. .Be itadied die ait of palndiy at Benu^ and proved an 

iM^fflrtttr a i Tp ii r B fr ^ ^ a i l W Bdl eaata of bis Paiytoiy, as one who conskleralhiiiuclf without a rival 
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■ excellent utiit ; Mng much erteemed fcr Ih eompoMoo, uni aha fcr'a firai and esepedStioaf 

manner of working. 

Several of Im paintings are in the chnTche* and palaces of Rouie, where they arc excecdingty 
■Aniicd: In tint dty a prcsenned the Mmitjidam of St fllieplieo, by Pomarance, which it 
accounted a capital polhmniee} and at Lwwtto there b m alfr fiat.% wiiiii wihi| Him Qwwt' 
iixioo, on which the poamiofi act aa imineiiee vdMi 

ANTONIO CIRCIGNANO» cdM DALLE POMA-EANdB. 

MBO 1C20, ACKO GO. 

He was the son and disciple of Nioolo, bom at Pomarance in 1 5(»0. His manner of paintlrt^ 
was eukctly in the ityle of his hither, and Ite assisted lum in several veiy grand works at Rome, bf 
whMi the npirtidni «rMi Mthto WW cSklidj 

The ^ncral character which h ghw «f thh WMter b, dut be hti ft ICft^ infculiaa, and • 
ivnuukaUe ficedom of bend. 

CIEO FEEELo^ FBEEL 
••PIER FRANCESCO CITTADINI. 

SIJU> 1681, AO£D G5. 

p. p. Ciihriiiii, ft iMlbttorifitaMk «oiiu«orif dhtfa^Od^ 

scholar of Guido, and established at Bologna, lliat he luid talents for greater things is evident 
from aome of his i^ictune^ hot inclination and the success of otben^ detnided him to the humbkr 
seenoy of hu dtcii p ft and tgam «n aBMlleanvas or copper and fieqaoitly Hill larm, todw 
airangement of firad^ flowets, dead birds, &c. which he often amlidUdMl irith pu r h a i l a and 
figum of aacaaiaMn 0Mec Bokgna abouadi in hh mritK F. 

••VIMCBNZIO CIVEEOHia 
vuNnuran aadoT 14M, 

TTiis master, named TeNMo by Vanri, and by Lomazzo and others ' II Vecchio,' is usually 
classed in the Venetian adioal fti a niitive of Crema, though he Bvedat Mihnc^ and fonned there 
aome popih of Mte. Hh %ure> were sMBcd, and admhrtily uaHi > wal i» ft fafty |ihce ; the 
planes fled and the lieights gently descended: auch MM oMfthi stories of S. Pter Maityre 
painted in his cliapel at S. Eustorgio, praised by Lomazzo, bot now efllaccd. A picture of hi<>, 
placed in the public hall of Crema, is said to have been so much admiied by the French at the 
tddngoflfefttpboe^lbttdwyaditittBdMiririqg; P. 

JOSEPH, or JOAS VAN CLEEF. 
DiBO 1536. 

llih niaaler, who a urtifft of Aatweip^ awl a disciple of 
as the best oolourist of his time. 

He painted, in the style of Quintin Mat'-ys, portmlfs, misers, and bankers counting or weigh- 
ing money ; but he was allowed to give more lorce and life to bis pictures than Matsys, as his 
«olauring was ftr superior. HealwpdntodlibloriedaaihjedB vrithgceatmcceia} aadprobaUy 
m^havt fBttadraygiatteMoai^genieirtiiiEi^aiidtifaoiMof thfti^^ aot 
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appeared nt the same time that Van Cleef went to rcsiie in Loodoa. But Us own vmAff tmd 
bis Uiieaqftected disappoinimes^ cootrilw 

HENRY, and MARTIN, VAN CLBBF. 

Utese brotbeR were bom at Antwerp; but Heniy resided for sevenl years at Rome, and 
keeutie a very good punter of landscapes. The most agreeable views which occurred to him in 
Up liB?<b, he ricetched, and reserved tbem as studies for hb futm« compositions. 

He was often employ»'d to jiaint the back-grounds for tlie pictures of Francis F!ori<, and 
finished several paiintings which were left imperfect by tliat master ; and those he executed with 
10 inycli art, aa to md» dw wlude* appear only as the work of one hand. Hisprinc^ merit 
was constituted by the lightness of his pencil, and the harmony of his coloutillgi Ha WM 
mdmitted iuto die Academy of Painten at Antwerp in 1533, and died in 15ti9. 

jects in grrut, thoui^h h's inclinution directed him to (laint in small; and liw badt-f^TOnnds oC 
his pictHTCs were always, painted by his brother iiauy. Sevenl very d k t i ng u i ih ed landaaye- 
paiiiMB «aipbyed;]rfM-«i^ iOMtttbe figuzci » Mr fMdD^«ad mtmg odieiiH CoaiilOi B» 

' " ' . ..JOHN VA.N CLEEP. 

DIED 171^ AGED 7^- 

He was bom at Vcnloo, in 1646, and was a disciple of Gentile, a painter of histoiy at Bninels; 
but, being soon disgust««t with tfu) 'enli'-r tf fhil nMer, he pbioed bnmdf mder Gi^w de 

Crayer. To thb new ins'nictor e fhe««d die ttostafiectionate attachment ; and when Cn^er • 

discontinued painting, b< ''ausc hh lusinrss seemed to decline at Brussels, Van Cleef went with 
him to Ghent } livjd with him there for several years 5 and became so good a painter, that, after 
the death of Craycr» 1^ was thoogbt. qualified to finish the works left imperfect by Us master, 
and particularly the cartoons for the tnpe^stry intended for Lewis XIV. He painted a very great 
number of pictures, baviiig employment from almost every part of Europe ; and in Ghent, most 
of Ae ahu^deees aae «r Ms band. 

' Bis inarir.i r rot like that of Crayer, but a manner peculiar to Unself; it was grand and 
no^ and bi# fi^Kil was free aod flowiqg. His taste of compoaitioa' icsemblcd that of tltc 
EwBaB aabasl I MS ■■tjacls wwa wA AneOf and as wdl disposed ; and thoogh foil of figures, 

there appe^ui^ not any thing like confmiun. He eniichetl his conipo:.itloiis with grand pieces of 
arcjutecture, which he thoroqgblj u n de rrt ood } and was much superior in design, though unequal 
to him in ookwring. ^. 

IIk' lieads of some of his femilB Qgures had a gooM^ deal of grace ; his draperies were thrown 
into large folds, and elqpadjT Mit J and one a|r bis greatest cscellencet coiuisted in dcsi^nii^ 
and painting boys. 

' CLEMENTONB.-^ BOCCIARDI. 
•f ■ • • ' 

JOHN LE CLERC 

DIED 1633, AGFD -Ifi. 

Be ma bom at Nanci, in 15S7 ; but studied in Italy, where lie resided for twen^ years ; and 

* HeKmuf^mft, Aat being in u e d w c td to the King ofSp^a by AbIoimd Mom, he cooceired w extnMqpat 
» fl^oMB af hit om JMD^ that, b« ^«a« diilracted I7 Mcu^ 
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wa» a disciple of C^rio VeiMlkiio, with whom he woricec! a ton^ tim«. Though he liad an 
opportunity of exMnintng the pioductioiu of the uioiit eminent artists, yet he prefcrrcd thei 
manner of his own master to all othen j and he so eflfectualljr atudied and imitated tliat style of 
painting, that tevcnl of Ae pldttni .Mncb 'wcie fii&dfaBdllijr ht Oae, na^ taken far the wodc 

of Siintciiio. 

He was most highly esteemed at Veuic«, for his qxii-aordioaiy merit j and ta a token of public , 
foftet, hewasipade a Xniglit of St. WKk. -UbMomflCMPM.ievMabks.kliKl^i 
llj^poNi^alidinUicalniiiiif beitl^ . ..■ , . t ■ 

' FRANC W PE.CI.BYN. *. . '"! . ' : 

DIED 1658. 

H<* wa* 1)om at Riistock, Vnit trave1le«l to Rome, and studied tlicre for four years. Amonfr 
otlier branches of knowledge, he acquired, in that city, a taste tor tlic Licautitul ood ornamental 
groteMfU, in which he arrived at vcty great cxceDonce. 

In the rtipti of King James I. he went to Eiigiind, received a pension fttmt the ctxnrn, was 
employed to draw desigitt ^ae tapcstiyi and lived io great iavour with the maoarch, who was hici 
pataoo. Some of the palntingB rf tiA maater awatfll ertant in HoUanil .lMiiMi tlaaa h one 
cicling in grotesque, and there arc small compartments on the clumnc^'s, somewhat in the style 
of Pkirmigiano. He was much commended for the readinets of his invaittooi and OMde wvoai 
design* for painters, sculptor^ and engraver^ wMch wdtt not wfthoHt aiflrit. 

. / ,• • ' 

. N. CLOSTKRMAN, 

DIED 1713, AGED 57. ■ ■ 

He was bora at Hanover, in 1656, and went to Loadon in die year 1881. At im, ht 

panted draperies for Riley ; but swn after, they painted in conjunction, Riley still continuing 
to draw most of the beads. But, oq the death of that master, Closterman finished many of 
Rtle/s picture^ which rmnnmended Iiira to the favour of die Duke of Somerset, who had 
fiBlraniaed RQcy* 

He spent the greatest part of his life in London, where he received sufficient encouragement, 
and was employed by some of the principal nobility. However, he was but a very moderate 
ar^; Ids colouring was strong, but heavy; and Ids pactiaitslveTe (without any Mfea of gmee) 
pbiitt and -icrvile imitatioivs of bis nicwk'N. 

In tlie year 16U6, he was invited to the Court of Spain, to paint die portraitt of die Khig and 
Queen ; and lie returned from tliat Court enriched and reiperted ; 'and fie^'might ha^ enjoyed 
VOy affluent circumstances, had be not shewn a foolish and infntunted fondness fn? Houbraken 
telb lu) for a girl that he kept in his house.'" That insidious young womfm, who bad taken care 
io pennade dmt she wasenttidyaHadied'to Ids peiion and 'inte^bt, ivatdlied a proper 
opportunity, and robbed him of all hts aamay, pkt^ jo*<^ and every costly moveaUe, and fled 
out of die kiugiloni. So sudden and so ui>expected a mMortnhc^ against whidi he was totally 
unprepared, affected Closterman so violently, that he pined away his Ufe; not long stin'iving the 
loaofhiseftdiyaiidtfieiiifideH^ariihmirtrak.' ' ' 

GIORGIO GIULIO CLO.VIO. 
Din> \S79, AGw 80. 

ilc was born in Sclavania, in 1498 ; at eigliteen years of age he went to Rom«v where he 
spent tkree yeai* to pafact Us hand im diawn^ aod demtrd UnMlf catinly tD-paimii^ kt 
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aualatare. Hi* knowledge of colouring wu '^'^Tfri*' by tlie instractions of Julio RomaiKS 
and liis taste of compositioa |U)d d««igo w^fi]i|iided tit* obtervatioiu he made oa the woiiu of 
Ifichael Ai^elo BuonuotLi iHM iwiiBji»fT»ifrd|isrty whM% at tiui dajr, nninfaeml 

among the curiosities at Rome. 

Vasari enumerates many of Ixxs portraits oud historical compociitiuui ; and sccins to bo almost 
t « low for language a u Bc i eiifly' c a m w Mi re dCihebtvatrit. RementioDitiioordinepictnntoa 
which the artist had l)estowe<l the labour of nine years; but tlic principal picture represented 
Nimrod building the Tower of Babel, whidi was ao exquisitely finisiied, and so perfect in all ha 
parti) that it wciBod^riMfateMcbiililc how Ac c]^of din pncd oomM ctt Hct^slt 
b impossible to imagine any tlung w admirably curious, whether one coDsiders the elegance of 
the attitudes, the richness of the compoaitiont the delicacy of the naked figures, the penpective 
proportion of the objects, the tender distan c es , the aceneiy, the buildings, or other ornaments ; for 
every part is beautiful, and inimitable. 

He also takes notice of a single ant, introduced in one of t!»e pictures of this master, which, 
though exceedingly and incredibly small, is yet so perfect, that even the most minute member 
«M w Oliiwt M if k M been pduted of die I 



••BENEDETTO CODA, 

DIBD ABOUT 1520. 

Benedetto Coda of Ferrara, domiciliated at Rimini with his son Bartolommco, has been men- 
tioned too slightingly by Vasari, in the life of Gia Bellini, as a thriftless nurseling of that schooL 
His picture in tlie dome of Rimini, representint^ the Wedding of Maria, and inscribed * Opot 
Benedicti,' and still more that of the Rosary at the Dominicans, di^rove the assertion j thcj 
■hcadyappniMh that taste olAe golden age, fblly&fikye^ mA 
h the picture painted for the church of St. Rocco at Pesaro, 1528 ; it represents the Patron Saint 
of the church, with bt. Sebastiao, at th^ throne of the Madonna, wnounded by a bevy of bit 
mDgOt. F. 

••▼IVIANO CODAGOBA. 
lunnuiaBD ABomr ICSO. 

V. Codagora of the Roman academy, painted with equal success the ruins of ancient Rome, 
and penpecthrc viewa of hia own hnwntioo. Ccn)uoxzi, Miel, and othm^ peofiled them ; but 
Mli4 <tfMl A0 tpBptAif of Ifleoo OmkIboIL Vivino ni^it be oeHetl Afe VIliwhB in ihit 
branch of art, as precise in lineal perspective as conversant with the st)lcs of antiquity ; hb 
marbles have die air of beiqg tinged by time^ and the general tone of the icit oom^wnds with 

I iM of MMflfiqtw UmIi bM icntead bii iladon impeoetnbl^ 

F. 



CODAZZO.— 6ec VIVIANI. 
•AliONSO SANCHEZ COBLLO. 

DIBD 1590, AGED G5. 

One of the few Povt^guete f artists who have obtained cdehrt^. On the retinement of 

it .. ■ ■ ■ .' 

fl 

f ft bss beea lince proN-ed Ftotillo) against Palomino, Vinxrazo CardudH^ nd MMW OOaMqMnty 
iltaathcwssa wtti«of£ciiifi^, aflaoeiatheviciBity of VaUa^ P. 

ft ' 



Digitized by Gopgle 



m CM 



AMnno Mora from Sponi, he solieited to sop^ 1^ place by PbDip the SeaM^, m§ 

became the favourite of that tyrant, who called him * Utiano Pbrtugws.' He was one of tKe 
painters employed in the Escurial, Mid Js said to have enialated tke colour and the foraw of 
TMeno. -R • 

•CL AUDIO COfiLLO. 

JUSD 1693, AGXO 

Of Portuguese entnction, related to the Cwmer, but bom at Madrid* Is by some ranked with 
Ae first, if not the first arti&t in ^pain. His picture < De la Colscaziim de las Santas furmas*' 
fokea of as an Mnaziog pcrfbrawnoe for dispositifli^ chiNsaiicaro, aud aolennity of tone : it is 
ine of the altar-pieces in the grand sacristy of St Lorenzo in the Escurial. He socui^ to have 
iMen a peimer for the public at largie, m cburches and oonveots, withput leisure, puha^ above 
the condeMeukHi, to irork for private oollectioiit; and ai hfi niffif qiiittiil Tpain.hii Hjilf nil 
not be justly (^timatetl out of that country ; it Is however suid to lOMiHa diet ot Paolo Veronese. 
Indigaatiioa at the inuption and raft4 wcoeis of Laiea Gioiderw.'UftW » hew jaBBBiwaied hi% 
death. ■- T .'it „.;.;! F... , 

GILES COIGN ET, caUed GILES Of ANTWERP. 

DIES 1600, AGB0 79* 

ITiis paiBter wBi bom at Antwerp, in 15S0, and lired for some time vriA Aatoido lUionoo^ . 
till he went to R^me, accompanied wltli one Stella; in which city they wcdcef ask>cnAB^'i&id 

botli of tjit iM were soon distinguished for their merit. A* their reputation increased, they were. 
<U)^|ii^ed iu bcverdl other cities of Italy, particularly ut Tcrni^ between Rome and Loretto, where 
fii^die^ niaof histoileal aulQectib ^ Mart in the groteiq|ue style, in firesco as weff as 
in oil. 

. Ue travelled throitgh aU Italj^^Nap^ and Si(:l|y, mqch iesp«<^ «4ieTever he ieu^i. luu^ at 
hat Ktaitaed to his own countiy, ^rhereiie coqM warcety excite ^ d}£[«ent w6minu^ W 
was solicited to undertake for the churches, and likevvisc for the cabinets of the nobility. 

Frequently he emploj'ed Camellas Muienaer to paint his back-grounds with landscapes^ or 
architecture; and sometimes he delighted to paint bisMy ia small, which generally contained a 
great number of ninute ggareS) iUumined by the «lai^ %^ flandtcato, lustge% or 

fires. But Ins fieure^ had no cleiranec in their forms nor taste in their disposition ; for, althi9Mf;bi. 
be todi pain to finish his pictH^ea faigfaiy, with a free toailh,.aBdJa firm pencil^ yet, adrr aU hie 
Whbni^ hh BBttQeraBaaMd ftry and faaidt * «.i . 

His irrcfrtc!rt reprt);i( h is ihtrt lie employed tus disciples in cop^nni? lus wofk^s wlwch !ie after- 
wttda retouched, and sold thesn for originals. By that laaaM it is nwt easy Iwpw tetppuuMt 
laodB; and die impcrfectiona ohaervaUe in many of his fion t t WB-<f ln i w || l^ MBri hri ti'li i Mt 
«df, tn die gnat dbninndon of hii oedit 

GIROLAMO COLLLOMl. 
' 'vtXO MUD' ' ' ' / 
Of this excellent artist little more remains Italy tIMn whet ii necessary to establish his 
merrt, and to call fcrtli our indi!rii«fi<in at his vrtMt of nicoc* : jome fretco at Bergan»o, his 
uative city, aud a picture in oil iu the gallery Carrara. It represents the Marriage of St. 
CMmId^ ■ {MfMam iMa»t - ly Aie Mt MmHti tfUk m^ i^Bmim ft>««M Tfctoiii ' 
tiU the diMOverf of die iM«Hrtrff llfaw%i ii n» Chtw ii W ii rf O t> < > i •HM 
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^Mt character »eetlog, iwtetd «f llMiafflauaB he deserv«d, aeglect, m\d set aside in a pu]>Ii«> 
Mvk.w. Awour of joKigB SBd idMor pMiiMv, ooMcitoos of bis own worth, sougtu aod iound 
Iwlwii an. Ita Moytf C$m>iAWhUiL-' Bnt Mm Mi fciwifw he hefdNteioatlw 

facade of a kouse a Iknsc, whose ««^cdleaces wc can esdinatu only fn)rii the {HUM livt«Ued on 
jtiftntty»hai>iai¥l iin»te*iadarit«faBnwt*Oi i\^MM» PnyAeto in i'alria, F. 

''If DS COLOMBIEN..^ VAI«SMTIK&. 

. •• . ' ■ •' 

▲DAM COLONI, caUad the Okl. 
•no KS^ MB»M. 

Am CtSani was a native of Rotterdam, but resided and died in London; Itt ma noticed Ibr Ua 
compositions in aaaU, of oountiy «iajH^ MtM, mkBl% cattl^ and aa a oopjvtpoNeaMdcoor 

siderable merit. 

Oriiia««4#ti«l.lPM%t4Uif«IM>UooaMrt«diaadap^ 

1IICHA.BI. ANpBLO COLONNAp 

Cblbnnft, 1)«m at Como, after some in^tTrirrion from Femadni, finished hit atndiet aoider 
nealMie. Cfcspi aajrs he 'nm <cewiden;d as liw bett frtno-puMtor Bulogaa evet pioduoed : a 
apHMM vemKr 4Br we www vsa 4k cbbbbr ib penpecnw on omh^ raw 

oir vnaiKnt Hr painted wiAMat aniSitoiice « eoart-nmm at Florence, and a ohapel at Sc 
Aleaundlo in Airma ; (be pe rs p ecti ve -of the tribuna in that dnwoh u kia, the figims ai« bjr 
Tierini; in odier plaoea he pnnted the %area^ t»d left the archilectaK to Dentooe. VfiA 
wlHrtever artirt Im cp tip ew l t e d^ ht M-dM liBipiItr tdesA of adapting Itiiaaelf to the style aod 
spirit nf Yih p?iTtnw, in j\tc>i a itiRTmor <hflt the whole seenvpf! to the produce of one Ivand. 
Courted by various Princes of Korape^ lie choae, after liit return, lo ipeod ttie nuMioder ot his 

ttbiridiDBMB. F. 

ANDREA COMODL 

mXD \G'iS, AGED "8. 

He was bom at Florence, in ISfiC^and was the com^nion rather than the dbciple of Ludonkn 
Gudl^ called Cigoli { 1nit,.hafinf an amUiion to be'Aoroughly maater of design, he stofiad Oft- 
tofny, architecmre, and penpeetive, and also the art of modelling. When he had ooaptetad 
lumaelf in those different branches, he travelled to Rome, to enrich his mind by observations on 
Ae licit voAs of ancient and modem artists, and became one of the most eateemed painters of 
liu time, for correctaeas and trnth. 

■ After continuing for some years at Rome, he returned to his native city; and as lie had a sur- 
prising power of imitating ereiy s^le with the utmost exactness, whether it were landscape or 
UMaiy,lM tm dBMol pai]wlnd|f cai|doyad b copy^ 

IcBted ancient mnsters, which were presen'ed in the chonlka and COOTCBl^ and 111 eollBD> 
tiona af tb« Grand JXdw and the N<^Uiy o£ Fkuence. 

ftBBASTlAH GONOA. 

ftConca, bom at GaeH in 167^ wa»tfafl pupiitf iSotinwi^, aodttndcr to tuition ^ paa- 
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sevcrine practice, soon became an aMe n»achinist. At little less than forty, the desire of seeing 
Rome prompted liim to vi$tt that city, where he became once more a sttident, and spent 6*^ 
]wiiniBdni4iig«llerdieaiitk|aeaiiaiittnMl^ fatUfhnndtdebMGfced lqr«lttp> 

ner, refused to obey his mind, till wearied by hupclcss fnti^uc, he followpd the advice of tbc 
sculptor le Gros, and returned to Im former practice, tiwugh not without comiderable improve- 
menl^aiidiicuwioPietioda Cbrtomthan hknnuter. He, had ftrtik bnuns, a rapid pencil, 
and ■ colour which at first sight fiucinatcd every eye by its splendor, contrast, and the delicacy of 
iti flesh tints. His dbpatch was c(]ual to his cmployinent, and there is srarcely a collection of 
any consequence without its Conca. He wai coorled by Sov creigna and Princes, and Pope Cle- 

• 

ASCANIO CONDIVL 
UVED 1553. 

Afeeido Con^Mt'otTSpt TnmoM, (he moatofascareof inodeni utiM% Aoogh • hicN^npher of 

some celebrity, o«cs that and a place here to his connexion with Michaelangelo Boii;iruot!, 
whose life he published in 1553. If we believe Vaaari* his imbecility was at least equal to his 
mUlKity m ttailf 9bA demt €f €3bbA^^ No Woifc of hk oirti in'pdnt- 

ing or in sculpture. Hence Gori the modem editor of liis book b at a loss to decide on Ut 
dnm to either, tlioagh from the qualities of the writer, and tlie £unlliarity of M. Angdo, he sur- 
mises that Coiidivi must have had merit as an artist. From the last no conclusion can be formed; 
die attachment of M. ABgela> mMooi founded in congeniality, was the attadmtent of tlie strong 
to the weak, it was protection ; it extended to Antonio Mini of Florence another ol>scure sclinlar 
of his, to Giuliano Bugiardini, to Jacopo L'Indaco : all men unable to penetrate the grand 
modvea of hia ait, and mole aatoDUied at die «aaefCioeiioea ef Ut lenntng in dei^ dam 
deviated by liis penius. Condivi Intended to publish a system of rules ant! j)rr'repts on dcsipn, 
dlelated by Michael Angelu*, a work, if oer he did compose it, now periiaps irretrieval^y lost; 
from that, liad deitiuy granted it to. us, we Height probtJ^y have ^baiie4 a hetternodoB of hii 
powers as an artist, than we can from a biognqihic acoom^ of wbidi dnqAtcity avd.tnidi ooilp 
Mitate the princi{ial merit. F. 

£GIDIUS» er GILLBS CONINGSLOa 

niFp \C,09, Arp.n 65. 

This master was bom at Aniwexp, iu 1544, and at first was phioed witli Peter Van Aelst the 
younger, with whom lie ooodmied iiir aome years ; but afterwar di he liecame a disciple of 
liMQanl KrtH'!', who painted histoty and landscape in distemper, and be also received some 
instruction from Giles Mostaert. For several years he worked in France, at Paris and Orleans ; 
and, in sean.'h of greater improvennent, travelled to Rome, where he studied for a considerable 
time* 

* ' I prerflli e le Hrgole del Ditrgno, ricat ate d»ll' Oracolo t Wi'a voce di Michrlagnolo.' Cori Pr^'u^. 
u Lfllori. Il may not be iupcrflucnu to notice a miitakc of thii editor coDcerning the |<riMt prefixed to ihc fiCl. 
it il by Julio Bonaioof, the ponnit of Mkbaai Angdo in hk Tfld year, with the date M,D,XLVI. This pirf- 
tialt, misled by Mme amb^iiy in theBamMndlo JalioatdwiMtiamof the page, Oori beKem to have beoi 
ilesicnrd by Giulia Romano, who died at Mantoici. the vcrv year of the I'.uic on the print. Condi\i published 
hi« hfe liiS, ten yean seven months and two dap before tiie death of Bonaruoli ; this deli-ct Gori supplied in his 
cdhtooby an a|)|WD<lix, conuining the renuinder, written by Giitdsmo Ticciali. Coudivi** original edition is 
ax n mdf aca i eei that of Goo is ptiattd ia maU felio at Flownec,l7<&'^ ' > ""' ^• 
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His worics, fts soon as tlicv were known, were much coveted ; for, at that time, his tHste in 
laadacape ha|ipened to be greatly admired, and his paintings were readily bouglit by the dealers 
In pictiiRt, v4io aent them to different parts of £arape, where they brought a good price ; and 
«veD the Emperor piwilwwj muif «f dieM» wliidi he plMc4 tmaog the most afM piiiiitiiy 

in his I'oll'.'rtion. 

I'lic touching of bis trees wa^i vciy tree aud masterly ; his peiictl was li^ht ; and the variety ia 
the ^ i iporf ii on and bnddng of hii gronndi^ evidoidy shews ridmeaa of imagery. Hb style of 

colouring is plaisanf, it" it ^yf not fn-qiicnt!y t<x) green; but hi? scenes arc generally crowded, and 
too much incumbered. However, there is such traospareace in his colour, and such freedom in 
the haadUng', diat, vpoo the whole, they have a very agreeahle efleet. 

The fiL'urr> iti liis I.;;u1>-l;ij)cs \\t ic usually painted by Van Cleef ; imd as Cotiingsloo was justly 
■esteemed one of the best masters of his tinu^ in the style that was peculiar to hini, so was that 
atudioasfy inHated by many subsequent artisth 

GIOVANNI CONTARINI, 

DIED 1605j ACBO 56. 

He WHS hern at Venice, in 1649; and applied himself indortriously to study and 1o <»py the 

work? of Titian; and hy t!i;it means became excellent iu colouring, and painted jxirtraits with a 
great deal of force^ sweetness of tint, and strong resemblance ; and also painted hisfany, with 
wmaihaMe taste and conee t ne se of derf^- 

When his rqiatation was wdl established, and Ids abilities sufficiently known, he travelled to 
Gennany, and met with all passible encouragement and approbation among tlie Princes and 
Nohili^ wherever he went His manner was lively and pleaidng^ and with his merits procured 
him the honour of Nbbili^ from die Empcrar. 

JACOPINO DAI# CONTE. 

muo 1596^ AQBD 88. ' 

This master was born at Florcne^ in ISIO^ and WW a diwipic nf Andrta del Sarto, with 
whom he learned design and colouring. Bat aMlov^ he itnfiad and practised historical com- 
position principally, while he was undm- the caie of diat master, yet tiia indinatioD Elected him 
mostly to the painting of portniits, and in that branch he arrived at a hi^ degree of excellence. 

Tin- iKirtrait of Pope Paul III. which he drew, pnincd him not only extraordinary aj^Iausc, but 
obtuiucd him the patronage of tlmt PontiH'j and uiu&t of the Cardinals at Rome employed aud 
-^eaBRNidijr itwaidiid Um. In' Ida Usloile atyle and oompositions he is an imitator ot Mkhe)> 
-angmh^ hot with an ease of manner and an MigioBlity of ookur which make them bis own. 

SAMUEL COOPER. 

DIED 1672, AGED 6.^. 

He was born at London, in 1609 ; and was n disciple of John Hoskins, his tmcle. Nature 
prompted him to paint, portraits in miuiatun:, and in that style he proved far superior to any of 
*lds own oouitiymen, and equal to the fint names in Enrape. 

•He was commonly called the Vandyck in ?ma!l, as lie re'pmbled that celebratetl master, iti tlie 
heauty and clearness of his cotouriug, tlic agreeable turn of tlie head, or tlie spirit and relief of 
liis portiaits. He tipmaed Ae hair iidmitahly, and gave such tendeniess of life to Ms figure^ 
that his work was universally admired, in all parts of Europe where tlicrc is any taste for the 
polite art% as well m in his owa oouutiy ; and the - prices which they now bring aic.inciedible. 



Digitized by Google 



coo ttS coo 

However, a great pomou uf iliatflMcit to which tUs UtMt «iiiMd wm realfytMpitaU* to 

Vandycic, in whose time lie lived; and wboae works he studied iacc«uitly. Mid oofied mauf M 
them, either to improve himself by getting the hitbit of inut&tiag hin^ or at the desire «f olbeM 
iriM icwtBded Una for his labour. But Walpok abicrves, that oodiithMwHUog tlie confoMd 

merit of Cooper, as tn tho heJid and l\nir in Ms jx^rtraitt, y«'t [wwer wa? ( (iiifiutHl to the head 
only; aad the incorrectuesB of his drawing, wlieo he proceeded lower, utuuut but aisikii every 
jodidoMeye. Itbby todefactbhhdwirtoftAitpewflMcf JaU 

pictures being left uutini^Jied. His chief exceiience cou.'-ivti d in the variety of tirits whkfa he 
introduced to rendtr itis omaitiona mote cleat^ and m the tooae maiMgrnanar ot the hair*. 

ALEXANDER COOPER. 
He was the elder hrotfier of Samuel Cooper, w^io learned the art of painting from John 
Hoskins. But altliougli he became a good artist in limning, yet he was in iw degree of cook- 
pedtioa widi his brother. He fitUowed his profesaon in several cities of the Low Countties, and 
prtitnilarly at Amsterdam ; horn wheiK-<- he WM ioviiidtO S wfen , when he hid Ae haOOHr oC 
being appointed lunner to Queen Christioa. 




CAVALIER COPPA^-OheOtAROt^ 

GONZALO COQUES. 
xmo AUEO 6&. 

He WM horn it Antweip, fai 1618, and was a disciple of the «i# Da«M Tlyclmert ; 
direction he applied himself diligently, to cultivate tliosc promising talents which he 
not only by practising the best nilia admhiiiitri cd lo him hy hia inBtnictorj but also bjr Mudying 
nature with singular attention. ' 

Whmheanr,aBdcaMidera^ the woilaor Vandydc, heim stradiwkhavrpiiK^atMnild- 
ing sudi elevation of mmd, sudi force of colour, such life, expresnoiv and handling, as «cr 
ivible in creiy ooupontion of tktt great master: and aa that maosKr soeni«d auat oanfipnmMa 

iiiitiinc; 

In^aehoolof Rychaett he had been aacuwed to paint roni»i1i—| mk ht twjoendy 
composed arifKts of bney like Teniets, OMade^ and Ua master; andfaf IhitWiit, he intio- 

duced a very agreeable style of portrait-painting, in a kind of liistorical conversations, which 
seemed much more acceptable to penons of taste, than tlie general manner of painting portraits, 
and procured him gnat reputation and rit^ea. 

la Aat way he composed sevcml fine pictures for King Charles I. and likewise several for the 
Aiok^Sldie Leopold, and the Pnace of Orange; which latter Prince^ as a atack ol re^wct, pra- 

• Among many incorrortiom ohimablc ia the HUtorical Tables publiihctl by Mr. Harms, he seems to be 
reBiarkaldy wrong in his account of iliin painter; for he mentions Samuel Cooper ac having lived priiicipaily at 
Slockholin, which tiuiy. be a n'.i^take, Cooper having alw^s lived in England, and pritiei|x>lly in London, 
'wUcfehe died^in 1671?. and was buried in Phaens ebnrch. Pcffaaps die author of thoic Tables OMam ene 
I 1 1 1 li n nliiii in liiiianT wl aMiillfti iimbii Hum a r liHi n hBi i aaii r iiMiftMiiMil h m 
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lenledCkiqimvridiafiehgQld dudq, md AfoUiiMddoniAiclidie bort of Hat Prince mi 

Re lad tn t M cl l e Bt pen^ ; his portnill wen wdl designed, witli easy, natuml attitudes ; he 
dbposed the figurei in his coinpositidli, so «S to avoid confusion, or cmbarraiisuiciit ; he gave an 
extraordinary clearness uf oulour to his heads and hund^ ; and htt touch was bstf firn^ and 
broad, a ciruumstance very uncommon in works of a sniall ^ize. 

BELLISARIO CORENZia 
BORN ABorr 1558, died 1613. 
■ Belliiiario Corcnzio, a native Greek, was a pupil of Tintoretto, and after five years study in the 
sebool of that master, about 1690, find lumself at Naples. He bad reeeifed ftom nrtuie e 
fertility of ideas and a celerity of hand, which made Mm perhaps equal to his mnstifr "m the 
patch of works as nunierous as complicated ; he akoc performed the task of four industrious 
peintcn* IVhen be cboae to bildle Ui entfaifllmD, lie totif be compaNd with T^bIorMo } be ii 
inferior to few in design, and has invcntion<!, motions, ain of heads, which the Venetians them- 
selve% though they were peipetuBlly before their eyes, oonU nem- equal. Hts powers of imita- 
lion he pro^ by the huge pietore «f ibe Crowd niraealiwdy fed, pamied in forty days for the 
refectory of the Benedictines. In ^eoeial his method reaembles dut of Cesare d'Aiphia^ and 
when he conforms to the Venetian manner, he still prescr>'C9 a character of his own, especially 
in his glories, which he hems in with showery clouds and darkness Little he painted in oil, 
fltoughpowcfted of great enogy and union of colour. The rage of gan carried him to Uu^ge 
works in fresco, which he arranged with much felicity of the whole ; copimi!;, variou?, re«oIuti^ 
end evea finished in the parts, and correct if roused by the concurrence of some able rifaL 
Sodi he WW at 4ie CSBfton In die dn^id of St« Gennani, whes he had OBiaccicIo ibr hb com>* 
petitor. For other churches .he KJUtclhuea pailiBed'aaidi flilgeela in nail pwpeit i an^ nracfa 
comioended by Oominici. F. 

CORIARHQr-^ea ARTO LBONB. 

••ANTONIO PSLLA CORNA. 
fUWWnasD MOOT 1478. 

Antonio Com& appears to have hecn of Cremona, and a scholar of Mantcgna. Thus he calls 
himself in a picture which belonged to Gio. Batista Zaist, the compiler of Cremonese Memoirs 
onAirts k' l e pi e iwi ied S. CMka, wfao^ fimcyibg to rarpiise Ui wife widi her panuneurmhii 
own beili«hamhcr, idHedUi ftfher «id aMMiflr. Jlttbefl^ 

< Hoc quod Manteoese didicit sub dogmote clari, 
•AntDoiiGonMrdeslentphtiitepw. MOOOCIXXVIIL' 

This picture b more in Alantcgna's first than second stylc^ and being the only eustii^ memorial 
ejfWi'liani^ wludk fa not ftnnd ainongthe ountcfupeiMjp tftfM enjoyed to fleoonlB fta dwNHO 
of 'Chnnioiiay it wtf he mppoied that Ik cittwr Aed yoMUH^ or did not diaie raidi of ptdklie . 
feiour* F* 

\ 

. • • ■ • r ' • . • I . • 
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LUCAS CORNELII, or CORNELISZ. 

He WIS bom at Leydcn, in 14.'I5, became the disdple of Cornditii Eogelbciecbt, and was 
reinitcd an eatmonUmuy ailirt in hit time} bang atluiowlwlged eqmlljr qwrf i eiit ta iwilHillgl 
in distemper, and in oil. 

Yet, as he found very small encoungeroent in bis own country, the kmn and adiuirers of 
paintiiif bong but few, he turned his etleiMion to Engluid, ivhen ffcrny VllL iheiMd t 

peculiar fondness for the artists, and s<fniod desirous rKit only to introduce tlicm, but also to 
establish tbem, in Itis dominions. Thither Lucas directed bis course, accottipanied by his wifc^ 
and rhifefiuiiSy of dnldico; end leodwd so nany mariu of fimmr ftom die Kng, towhom 
he «ras iqi|lointed }irincipal painter, and such kindness and liberality from the benevolent nobility 
' .tad gaaOf at that kingdom, that lie seems to have settled thoe eutiidy ; for iiandrart observes 
that he coald obtain no particulars of bis life flnm die tiaie he qpiitled bis own ooontry, except 
thiit in general he lived in affluence and great esteem in Englaod. 

At Ix-viien, a picture of his, representing the Woman taken in Adultery, is highly admired; 
and in Kiiglaod, at Penahurst, the portraits ot the Constables of Queenborougfa castle^ fmm the 
of Ednaid IIL to Ae diM year «f Hewy VIII9 «ie 

JAQUES CORNELISZ. 
This paiirter was bom at OQab-Sanei^ about die |ear 1471« and die citf of Awntwdam boasb 

much of his remarkable g:onius sodtalcots. Van UaaAamp, dwt io die ycarlS12 he inn cii»> 
sidered as a veiy great master. 

IndicddelBttdiatA insterito ii p w aewe d a Dtoceiitft^ It 
is an ahar-piece, and Maiy Magdalen is there r c p i esen t e d as sitting ut the foot of the Cross. 
Likewise at Haeriem there ts a picture of the Circumcision, painted in 151/, wliich is extremely 
commended. Van Mander praises in high terms a design of this master's, in the church of 
ADcmaar. The subject is the Phhoq of our Sai^our ; the coropoation of tlie whole is goodj, and 
the actions and exprrssioiu natural and strong, particularly die oqpnarioa of dia PHliglli^ of dtt 
executioners who are extending Christ upon the Cross. 

He died ata veiy advaaoed>age^ in ABMafdani. 

CORNELIUS COKNELISZ, called CORNELIUS VAN HAERLEM. 

OIKD 1638, AGED 76. 

llft««ibomatHaerien,in 1868; andtaUsyooikgaveevideottakeaaofaiirapenBtf to 

painting. He was placed under the can of Peter Le L-)ng the younger, and in a short sp.irc he 
made such a rapid progress, that be was £itinguished by tlie appelhition of Cornelius the Painter, 
and very far swqiaw e d Ms naater. His real naaie was Cornelian butliii — wt in Mi profc a" 
naOf and the city where he was bom, have aflbidBd him dw nana of Cwnrliw Van ^'F•^'-% 
by wiiidi he is now universally, and only known. 

At the age of seventeen he qnitted his master, and determined to improve himself by travel- 
ling to Italy ; but his project was disconcerted by a concurrence of accidents, and he was allured 
to Ant^vcrp by the fame of the artists in tliat city. On his arriinl he placed himself with Francb 
Pourbus, and afterw ards with Giles Cuigoet j and by their instructions lie corrected and improved 
his first manner, which was raw and hav^ aad aeqnired a nwia watk, mat, and agiecriiie style of - 

colouring ;uk1 {x-nciling. 
His colouring in portiuts, as well as in hiatoiy, was good; the diqpoai t ioo of his figures often 
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flcgant ; the liands and CTrtrcmhies clesic^ncd, ant! the expressions apprnpnate. A« he had 
no opportunities of studying the antique at Kome, lie formed hb taste from the best auxs and 
inoddi Aat hs could pvcmn^ eucAittjr fanllRtin^ nature in sD his peffcvmaiMXS. 

He painted equally wtll in large and in snmll ; hut althmigh he finished a great number of 
iuctu(«% yet tbey afc not oftsn to be purchased. Chic of his hu^ deagns was the BatUe of the 
Okatt, tmd wttoAmlktTMimtf m wfcich A«Mlwd figutn» and tfae difiemit Bge» of Aim m 
the ladw copyaytioiv ■w.«»wMr ^ ' umiMJ-; r 

I^OMENIcb'^ORRADI, q^j^ Dth GHIRLAJTDAJa 
' • MBD t4982.MB>44> 

D. Cornidi, caHed GUririrflyo from the prufo'-ion of his ftther, a Fkrentinr, excelled in 
paintiqg and nwsaic, aiiii i ifat<lD« of the artirta empkyed in the GyaUafiiiiiiMu Uewasamuag 
. Ac fevf who widi snM comeiMM of oudiiw ^arc sane cfameter tb the ftoc^ apd A0 fint^ 
Florentines who by means (if perspective arrived ut truth and de|)tii ot' eompotatloAt Th» abolW 
tioQ of tinsel and golden fringes in drapery may be datc<l from hiiu. His numenNu historical 
works enumerated by Vasari aboimd, or «atbn^ are eomposed of portraits, selected with judg* 
ment and delineated with chacader. Hiis ii the Ghirtand^ who coMiiied 11110119 ^ adwlais 
Micbdangiolo Bonaruoti. F. 

' RIDOLFO <}pRBADI. 

DIED 15G0, AGBD 

Ridolfo Corradi, left an orphan by his father Domenico, took his first lessons from his.unclf 
Dafid, but under the tuition of Frk Bartolomeo made a progress which conciliated him Hm 
Criend^hip of llaphael D'Urbino, wlio, on his departure from Florenee, left him a picture of his 
own to fini!«li, and at Rome invited him to work under his direction in the Vatienn, which Ridolfo 
did not accept. In his pictures tiiere is something analogous tu the genius of Raphael ; the 
composition, the vitaeity of tlic face, iSbt choice of cdoiin^ scmctMnig ideal in die use of aatnf^ 



OCTAVIO CORRADL 

DIED 1643. 

This master w as born rif Rol'tt^nn, and wn-; a disciple of Giacomo C'.ivedonc ; but his principal 
merit consisted in copying the works of otiier painters of eminence, which he executed to iho 
gmlest perfection ; manyiofliisGiDpicebe^efimlahif Oirofidi^aooaaiiitadotf^^ 
■nrten whidi he imitated. 

t 

•tDIEGO CORREA. 

FIjnURIsnBD ABOUT lo50. 

History has celebrated the works of this arti-^t in the Bemardinc convent at Valdeii^lcsias; 
they represent the Passion of the Saviour, and Sainted Visions, the figures of human size and on 
principles of the Tuscan school ; some are inaerilied, .* D. Correa fecit, ISSO.' Analogy of iQfle 
and coincidence of dates, have iiidiiccd some to ascribe to him two altar-pieces in the COnveat of 
S. Vincent at Plazenzia, presenting scenes from the Life of the Viigia Mother. F. 
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JACOPO CORTESE, called Ih BORGOGNO^ili, 
IIIBD1676, AGSDU. 

iMopo CSortoe, a Jeaoi^ bam In Fmndie Comt^, 1621, curled the art <^ baMle-pablhif-to m 
degree unknown before or after him. M. A. Cerquozzi himself did justice to his power, uv-d . 
dissuading him from the punuit of other bmnches of pointing, fixed him to that in which he 
ooii l d not tml pcNciw tint GortBM ipduM Mi wpcfliNP ibIImp Asb Ua ilwria TIm ffitttt 
model on whic h he formed himself was the Rattle nf ("onsstantine in the Vatican. lie had been 
a loldier, and neither the silence of Rom^ nor the repose of the convent, could lay his militaiy 

courage in attack or defiuice, and it hai been add tint Iub fieluict 
towl vMl tka <diouts of war, the neighing of honwa, the cries of the wounded. His manner of 
|wntiBf «ae rapid, in strokes, and full of colour, hence its effect is im^iroved by distance. Htt 
aljrk «aa kis omi, though it may have been invl|^ted by his attention to the woriu of Ptolo at 
Variaty wid MtlMwiBiM wUh Qaido tBelogna. F. 

•OUGLIELMO CORTESE. 

DIED I679, AUEJ> 51. 

G. CortcN^ Ae brafter of liie fbnDO-, and Hke him called Betyogncne , mm Ihe Kbchr of 
FiMm da Cortona, though not hu imitator. He adhered to Mantt.i in the choice and vnrictj- of 
Ui headi» and a certain modesty of oomporition, but diiTercd from him in his sQrle of drapeiy 
and ooloiir, ^faidi hat somethin; of Flemish transparencet hisbiodier, whom he often u&^ti, 
lilcewise contributed to form his manner. A Crucifixion in the church of St Andrea on Monte « 
Gimlkk and the Battle of Joshua in the palace <tf the Quirinal, by h» hfod, deserve to be seen. 

F. 

6I0TANNA MARMOCCHINI CORTESL 

DIBO 17>C» MID 66. 

Thi? paintress was Iwrn at Florence, in I67O, and instructed in tiie art of painting by Livio 
Mebus, and Pietro Dandiui ; but, by order of the Gmnd Duchess, she was afterwards taught to 
paint in n rinialiii e^ by Hippoifito.CUBDiftila • 

In tliat style of painting she, in ;> few yours, hecame extremely eminent; and was universally , 
fyptolldyl <^r. a plcasiiig ami natural tit^t of colouring, for a pencil singularly neat and teuder, 
mo fut a vciy lively and 3trU(ing leaen^^inoe of the pi i^ons whoae portraits ahe drew. 

She usually woiked in oil; but she also painted with crayons; In which she shewed a^ cqui 
degree of merit, and gave thoae r^intinp all the teoderneaa and wannth of life. . 

PIETRO DA CORTONA^-^M BERRETINL 

JOHN COSIER& 
Tbii iitilt ym bom «t Antwerp, in 1608, and pheed aa a diidq>1e widi Gomte'de Voaj 

in^Vfhom he contiiiueJ for some years, and proved extremely lu)]»py in his taste of design and 
colourii^, Hi<^ reputation spccjid through most of the Courts of l^un^, and procured hilB 
employment ftom ^ King of %aio, the Cardinal In^t, the Arch-tKAa Leopold aniiavaal 
other Princes ; who cgqncased the greatest approbation of his works, and beat o wod on him neh 
marks of their fiivour, as were justly merited by his extmurdinary abilities. 

His compoaitioa is in a masterly style; bis figures are well desigaed, and well grouped ; and 
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there appears a judicious variety in the attitudes. His back-grounds are much enriched, esjw- 
ciallj when he introduces architecture j and hU dMbMr ol ptitttlng is brood, easy, and free. His 
dmrfBg it gnenllf eonee^ and bit ooloiiftat fgini, tmetpt A«t k aometiiiMs parliikei too nradi 
ftf a yellownh tint ; but that is not a defect observable in all his performances. 

At Mathtiii it to be aaea a noble deaiign of this Blaster's bandy of wbicb the su^ect i% the 
MiBif o» MMr Mild HoiMcft atnm tbaft tfa^ 
tlttifepaMiDiiarOMcnw He«wiiqpatoted]3inGloror«he Ai^riaaqrakilii^^ 

PIETRO DA COSIMO. 

BUS issn, Asw 8a 

He bdrn at Florence, in 1441, and was a d!»ciple of Coaitw RateHi { but, as be hid tl 
sprigbtl; itnaginatiai^ aiad « rtudkwt tiMlitiail to tbt ait^ be am bMaaa a batftir piiHM 
than his master. 

Roselli bdnf invilad 10 BoU^.tt pdat om of the Pope's ohapel^ i«at aHMIdtd Aidter by his 

discifrfe who asratcd liim in the work; and Id that iiiulf rtsking PlWro (Jrfvc sUch proofe of hi^ 
skill, that he was employed in the Vatican for some yean, and so effectually reconimentkd hioi' 
aelftodiefiifourofthe FofM^ and dwprincipd Nobility, Aat he pdnfeed for diem a great 

bcr of historical (li'si!:;^', as wdl at ptttlftllh He liad tllc honour to instruct mnny disciples, wIk) 
weve afterwards very cmiiteotlii the praTeiibH)^ amoog whom Andrea del Saxtpf and Jfraneisoo 
daSan Gdlfl^iaHeof tbBgaeataBt-Bote; bu^ as bp adnoeed in Ufi^ he griw wfaiinrieal, ato 
luiilyle of design, and, for the most part, delighted to point fiuitastical suige6l% anckaa baipMtj 
ai^H^aiiiawHWii apdftfaitinihiriiyfondofpainttqgbaachanais, 

••GRAZIO COSSAL]^ 
FixtoftMBSD ABorr 169a. 
6. Cossale of Btestfi^ with a £uicy uneonuiKinly fertile, appears in oopiout wotks of large 
dfaicBaiom to have emubitfld Pafana'a facility withmit deviating into his nanner. The Preaeota* 
ties of the Vi^in at the cttuick dt MiAcoli, and the Epiphany at the Gnuie, are not the only 
works of his at Brtscin, that command attention from the most hurried eye. Insensibility alone 
can forbear lamenting llie destiny which deprived art of such a man, who was killed by his own 
aaa> F. 

•♦LORENZO COSTA. 

PIX)UKISUBD VROM I486 TO 1530. 

Lorenzo Costa, of Femn, the head of a £uaily *f aitista, supposed by some to have been a 
ttMar of niBoi^ h«t nm pMMUf Ida AihM fai lelogtta, bdd ll» 

death of BiMl^^a, at the Court of Mantova. tt^t^le, upon the wtiole inferior, n-sctnblcs and 
anairriinna Uftb that of Francia. Ipfo^ Gott^ cooilQooly lanbed among the scholars of 
f n l ii Vm Um t, was prbbaMy hk son, and iiMi Udgi Md Oinlam Ui btodieni alerted in die 
'MIb aaitM on hy Bcrtanik Lit uau Coata* swnamed Mantovano^ named by Vasari among 
llMraalialBsrts of 'i'a«idco Zticcari sboot 1560, was perhaps tlie son of Ippolito or Luigi. With 
the Costa fiunily the imitation of the great s^le appears to have expired at Mautova. F. 

b2 
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••PLACIDO OOSTANZL 
^ti7fift. 

1*. Cnvtaivi cif Rome, !? l<non-n there hy altar-pieces, hy fresr^-, anrl hy the flguMuM) which 
he enriched the laudsc-apes of Orizzonte. Gentlenc^ and delicacy form the cll|nMler of his 
■tjrl^ tiMw^ oAener aDkd to insipidity dan riaplicity or grace. He mi kaeribed amotg itut 
AmUmMm vt S. Ld^ 1741. F. 

FRANCIS COTES. 
He was tiie acliolar eflbiaplao, and painted portraito in oil end cnqwH^ in dielatter of wlikli 

he arri\'cd at uncommon {x-rfetlioii, though he died untimely of the stone in July, 1770^ Bot 
having passed the forty-fifth year of hie age. Hi* piotarcs, of the Uueea holding the AineeM 
Royal, thenan infimi^ inlierlap; of his own wiie; ofPblly Jone$,awomanofpleuui«; ofltfr. 
ObaynV lUe comedian; of Mn. Child, of Osteriey-park ; and of Miss Wilton, now Lady Cham- 
bers ; are portraits which, if they yield to Ro$alba's in softocN^ CBCCi hetB in viTtdtjr and invni* 
tion. He was one of the founders of the Roj-al Academy. 

REINER COVYN. 

This pauiter was hem at Brabant, and studied after nature. His usual subjects were lieilM^ 
plants, and difierent kinds of vegetables, and sometimes he painted marttet-'women, widi beskeli 
of ^gs, frui^ or dead fowl. 

He also represented, iti ^ome of his couipoBtioin^ giils icwing^ OF bwgr about domestic employe 
meuts, and likewise couveisatiuus. 

ISRAEL COVYN. 
He also was a Brtbanter, and brother to Reiner Cavyn, but employed his pencil in subjects 
veiy different from those of his brother. His most usual style wm lustary, tliougli ficqnentiy he 
plaited |iortnut9 ; but it is remarked of him, that his early designs and p a Wl l il i ime hjf WMjf 
dqm« smerior to tlioae whidi he finished in his man advanced age. - 

• . . ■ ■ ■ i 

COUWENB£RCH.-See VAN THIELEN. 

. WICHAEL COXiS. 
lino 1592, ACJU> 95. 

He mn Ixm at Meddln, in 1497* icoelved ihe ftat nctiflBs of paintiiiKjt when he wai 

veiy yotme, from Bernard Van Orl iy of BmsKeN; Imt, quitting his own country, he trnv-elled 
to Rome, and there had tlic good tortuiK* to become a disciple of Raphael. He studied and 
^pofked onde^ die ^faeedtMi' of diat mpcrior gcnia% tat several years'; and in Ant adieel aeqnfiml 
the taste of design and oolouring peculiar to Ids ntaster, as also the power of ioiitatiiig Ml 
exquisite manner so far^as to be qualified to design his oim Jenale figines with • grant deal ef 
grace and elegance. . ; 

I 'luioubtedly he had no gmt lawodoi^ Mr did he possess a liveliness of hnagination ; and 

therefore, wiien he left Rome, to return to his native counfr\% lie took care to carry along with 
him a considerable number of tUc dcitigas of liuphaei, aud other cmincat masters of Italy, which 
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he did not simple to make use of aftenK ards in his own compositioni. By that means he gained 
rcputuiioi), and liis pictures were wonderfully admired through the Low Countries. 

Bo^wlini Jerom Code returned fwm Rome, and brouglit with him into F'lundcrs, the School 
i f Athens, designed by Rapluu l, and otht r dc-'iirns of tlie most famous Italian artists, they wen- 
no sooner made public, tlwm the plagiurisni ol Coxis was discovered, and lus reputatiuo pro|x>r- 
tkmably deereaaed. 

In the church of St. Gudule at Rnisse!^, tlu rc is a L;ist Supper painted by Coxis, which is 
much coouncaded ; and in the church of Notre Dame, at Antwerp, a St Sebastian, a Cnici- 
fixkn, and aevenl portndtti, tvfaich aie fine iidtadon* of netuN^ and the expression in all of 
them is excellent. And in the chapel of St. Luke, at MechUn, lu- painted two folding-door^ 
intended to cover an altar-piece, which wete so gnttfjr wlfcmwd, that the Arch-Duke Matthias 
purcluiscd tliem at a very iai;ge price, and earned them out iof tfie Low Couatma. 

ANTHONY COYPEL. 

DIKO 172^1 AGJED 61. 

He was horn at Puis, in 1661, and at first was lu s tnic te d hf Ms firtlier, who^ being appointed 

Director of the French Academy at Rome, t(Kjk his son alonp with him, to irive him an oppt r- 
tuoity of improving himself there, by studying after the Ijcst modeb : and during his continu- 
ance in that city, be designed after the antiques, after the woiks of Buonaroti, Raphael, and the 
Oaracci. 

After three year; practice at Rome, he went to Lombardy and Venice to study colours, and 
returned to Paris, very well qualified to appear as a professed master, although at that dme not 
above ciglitoen jean of age. He icon found employment, and distinguished himsdf OMlveand v 
more by every public performaiiM| and Uie Duke of Orleans honouied him so fiv as to appoint 
him his principal painter. 

. He woerred ao maiqrpweft rf eMeeaa fiom Ae ICnfe fte DaapMn, and tfie Pitipcea of the 

Blood, that he was seldoni disengsigrd from the ser>icc of tlie one or the other ; an;!, as a public 
testimocqr of his meri^ be was appointed by the King director of all his paintings, with a large 
pennon, and was also cieeied director of the academy. 

Bn^ aldwug^ this artist had, confessedly, great talents, and an abundance of meri^ in several 
parts of his art; ye^ even in his best works, he left just room for the censuie of judicious critics. 
He was, duriqg Us whole life, persecuted by those who envied his success^ hdng themselves but 
jaierfar to bim in desert, which gave him perpetual disquittt hut, m 13$ palfooi were alcadly and 
generoas he never sufTLTi-d from the malignity of his defamers. 

There is a great deal of spirit in his compositions, and generally an iigrecable expression ; the 
tnnef hiaflgiuaa bfieqpMBtff daganfti bet he mtif eaa dU»«at himself of Bmieb taste, 
HUstytebtiwMikaliUitemaM-tbdieor IMes tndhia ecatwae leMnbles tbateftbe 
opera. 

. MOEL NICHOLAS COYPEI* 

MID17S7> AaBI>4fi. 

TUs painter, who was brother to Anthony Coypel, was Iwm at Pruis in l';r>'2, :\nd learned the 
ndiaaents of the art from his fiitber ; and several times obtained the prize in the academy. 

He bed capacity, a ready invention, and a free manner of handling; in Im taste of dengn be 
■bewed a considerabk degree of correctness and el^nce ; and, as well as his brother, he gave 
^an agreeable air to the beads of hit figucfc He painted pwtmila in oil| and in cngiott^ with 
COQsidereble spiiit and truth. 
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The princiiMl woik of this muta b ia the dimpd, of dit Virgin, t^i^y^j to tbc cbiuda of 

**JOHN COZENS, 
a. mxD 1799. 

JohDy the aon of Alexander Cozens, a Russian by birth, settled fli a hmlif apn [WiitUr in Loil> 
don, greatly excelled his fiitlifr in that braiicli of art ; di-diuninp to regulate the forms of his 
sceneiy 00 the fortuitous dash of spots and blotclies, tlic a>etbod of hm fiitber, he foUowed the 
uTu^cncntB of nituic^ wlifak Ike smt ^llL on cnchentad cjw^ end drew uMi en cBdMuMdl 
in oil if erri he puiiitod, he painted without niccess; peqx-fuity of name he owes to tlxNe tinted 
dmwingi^ of which the method has been imitated with noore mcccm dian the sentiment that 
iniNred dMm. Ho firiirf Ildy twice^ tad wm edwJ iiy » maitd 4aM^gemem which 
oontbnied to hii deadk F. 

FRANCESCO COZZA. 

Franc. Cozza, born, according to Laiizi, at Ltilo in Calabriu, settled at Rome, wa% during life, 
Ae MiM eompaaioa at Domemcfaioo, and after hk death finished nme worica which he 

had left imperfect. Nor was he unemployed in worI<s uf his own* . £fe acenwd^' however, 
to have inherited more of the leaming than the taste of liis master, F* 

CRABB£TJE^-Sm ASSBLYN. 

DIRK and WOUTER CRABETH. 
These brothers were incomparable painters on glass. By some writers they are accounted 

nHim of France, and by othofs natives of Germimy ; bat it appears certain that they wen; bom 
at Goudn in Holland. Woutffr U snid to have \'isitpd France and Italy; atid by all judges 
he is allowed superior to his brother La drawing, and in the tianifisnBoce and imlliancy a£ hit 
odourhig; 

The work of Dirk had greater strentfth in the tints, and, hy his bold and strong manner, he 
produced an effect equal to the deamest and delicacy a£ the other. Both were veiy greM 
■Mstoi, m wen in la^gi ■m la snwil, and they wro u ght with In e w t Bhk freedom. The mat 
hoMtilbl work of diose asaodatsd artists, and perhaps the not beaatiful of its kind in Bnnpa^ 
mm painted by them in 1567, >t Gouda, in the great cfaondi. The sidject isy Clirist drivmg tha' 
Biy s M and Selten oat of the Temple ; and whether one ceosiden the coaipoahioa, tlw aillkudei 
of the figantf or the kistre of the goIoutb, it is an admirable perfoonanoe. 

It is very remarkable, that though those artists lived in the nwst cfose connexion and apparent 
friendship, they were so cautious of liaviug their secret discovered, or pcrliaps were so jcalooa oC 
CMh Other, dtat one bradier would not ao&s edicrtoset Ua at woih; and Wouier even 
covered up hfa wwl^ aa soon as Diik tmm hito the hUmi itf whew he painted. 

R CRAMEB. . 

He was horn M L tyJm , hi I67O, and at finit was a disciple of William Mieris;, tliouch be 
aftnwafds pTaced hhnsetf iiWi Sue) de Moor, whooc style of dosigis ad nuutec o£ caiowing^ 
he followed as long as he ttvdd. / •* . 

. I 
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A most uncommon affection always subsisted bet^vecn De Moor ajid his disciple ; nor was 
diere a stronger resemblance in tlieir manner of pointiiig, than in their terpen and dispositions. 
Hb futjeeb weie piMndts In tmM, and convnaatidds; vdiidi were beantifidly coloiind, and 

finished in a delicate manner. He had a gofxl taste of design, atid a judicio(i<. disposition of the 
flguicfl in hia compositions; and his portraits had great forc^ having also a great resemblance of 
nalure* 

Cmmer had extraordioaijttfenl^lNitawedtfybebitcf bodjr} aaddlediiiiuehf^gKttedtasIie 
«u deaetredly admiied. 

LUCA CBANIUS, or KRANACH, dw OO. 
niED 1553yA«BD83» 

He was bora at Kranacfa, a town in the bidMpcic ef Baabei]^ in 1470, and in his time was 
■ecomrted a co na tJeie M e ertist Tlieiepatalhm of MsestiMiyGiMijaefitieo^^ 

the fovour of the Elector of Saxony, who employed him for Mmnlywi in his senice ; and the 
greatest, as also the beat |iert of die woilis of diis mite^ apt jfUMiWid m die paUce of that 

Prince. 

For the most part he painted portnili md figures at half length; though he frequently punted 
historical and poetieal subjects. He was remarkably fond of jwinting the heads of old men and 
women ; and the draperies of hia figures, in all his compositions, were imitated firam the modes 
of the time. Hie raeetar and Us whole Comt canssed hin exoeedingty, kui very liberally 
tewarded him for his labours. 

Sandrart sap that Cranius designed with grace and degance ; of which, however, there is veiy 
littfe or no apfwumcei in die geoenl manWr of the paintifcgs of diat master, whole worin^ in 
these kln^oms, are sufficiently common. His manner of designing was entirely gothic, and his 
composition was irregdar } and although he seems to have laboured the heads of his figures with 
greater care, yet the hands and cxtremitieB are sti£^ and often veiy incomctly drawn, as well as 
hatHy proportioMd. Yet tUa paaaM b not widioat his modern adaiimi^ «b» 
diet the antiquity of a painting compensates for any deficiency of taste, grace, or correctness. 

The most capital performance of Cranius, is a naked LMcretio^ as huge as liie, in an erect 
ptwlar^ which bpwwtswltrititgieat care, aaidhigyyvahied. 

JLUCA CRANIUS, Uie Younger. 
mXD ISaCj, AOBD 7c> 

ndaartB^ wlko wus die son of old Cranius, was bom, at HVIttembeig^ in 1610} and being 
dkmmghly instnict<ed by his father, he painted in the very same style and mMMMTf OS WcU 

leqpect of his taste in composition and design, as in colour and IwndJing. 

JOSSPii VAN CRAASBECK, or CftA£SB£K£. 

DtKD 1668, AGED 60. 

He WiiS bora at Brussels, in 1 60S, and vras by trade a baker ; but, by having a KtSA intisiacy 
with Brouwer, he teamed the art of painting from hun. He had a strong natural genius ; and 
by observing the method of Brouwer's drawing and managing the pencil, he iii;idt" wnsidt rable 
advancM} which bei^g noticed by the able artist, he gave Ciaasbeck every uece^ry instruction, 
' iMd^aooB peaisaiwd in Jhb cioiBpHiiiiB, tt eiMt 

His invention was very lively, but his subjects were m^an, low, sortliJ, and often unchaste; 
£et bis tou^ was delicate and hia colouiiBf ckm «iMl tnmiy wt a t j dxwgh he was stiU inknar 
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to Brouwer, as well In pendling as colouring. His general subjects wen, taverns, inus, coqii ds 
garde, snd dniokeD qpnmls, which were fid! of faiuBoar and droll expression, always tAtn 
from nature. 

One of his mmt capital dcsigtts, is a representation of some 1x)urs drunk, and fighting ; the 
tables, cliairs, pots, men, women, and children, tumbled together, and one of the combatants 
stretched out aa dead. Hus {NCtuie k of Ciaadieck'a belt tiiiMy and ia entlrdf in die naiuMr 
of Brouwer. 

Houbraken mentions a droU incident of this painter, wito resembled Brouwer in liis murala 
and extnm^pndest as wen as hi Us pencil. Ciaasbedttookitintohisheadtofaejealoaaof his 
wife^ who was a modest and asrrcr.iHlo \vnrii;ni ; ;irii! he was in some dcniht of licr affection, in 
Older to enable him to judge certainly w hether she really loved him, he one day stripped his 
breast naked, and painted the afipeaianee «f a niactal wonsd on Ins skhi; hii lips ud dieeks he 
painted of a livid colour, and on his pakMc^ near hiui, he placed his Imife, pnnled on the Uade 
with a bkiod-like colour. 

When every thing was prepared, he roared out, as if he bad been lulled that instant, and lay 
sdll. His wife ran in, saw him in that terrifjing condition, and shewed so nsany tokens of 
unatTc< ted, natural passion, and re tl pricf, that he njse nji, con\in(i-d of her affiectioo, dkniaded 
her from grieving, and freely told her hii!> motive for the wliole contrivance. 

He veiyoftenstiadied naiityof grioMocs hefarea^as^ and fteq|aeii% painted Us ana poi^ 
tiail^ whhapatdioiiooec9«kand«eoiiiii«oaiicefidlof giimao^ paidcalvljr aboui fhe moudi. 

CASPAR DE CRAYEB. ' 

* DIED 1669, AGED 84. . , • 

Tic was bom at Antwerp, in 158S, and was a disciple of Rapliael Coxis, the son of that Coxls 
who had studied under Kaphael ; but he soon shewed such pnxi& of genius, and an elevated 
capacity, Aat he to surpaiaed Us aoasleiv therefioce qniUad Un. Aftenrardt he made 

judicious observations on tlic partic ular t-xi ellencies of the most rCnowed masters to which he 
bad any access; and taking nature for his constant director and guide;, be fbnued lor himself 4 
manner diat WIS exceedingly pleasing. 

The finit work which estjiblishcd him in the favour of the Court at Brussels, was a portrait of 
Oudinal Ferdinand, brotlier to tlie King of Spain, which he painted at full lengthy and as laige 
as Gfe. In pietnie He socceeded so happily, that it wia sent to Madrid, and leeelved dm 
with such concurrent approbation oi the King uoi the wlmle Court, that it laid the fuundatioil 
of the fame aud fortune of C'rayer. For tlie King, a« ati ncknowkdirmcnt of tlie painter's merit, 
sent him a gold chain with a luedal ; and added, as a taitiicr iiutance ul liis favour, an appoint- 
ment fur a considenUe penrioo. 

But iiutlnntr can certainly place the talents of Cravcr In a stronger Upht, than the te>timnny of 
so excellent an artist as Uuheus. That great man went to Antwerp, particularly to visit Craycr, 
andtoseehisworic; and after examimng attentively a pictoie of Ms paintings in the refectory of 
the abbey of AflRcghcm, he publicly declared that no painter could surpass Cniyer. Nor was 
this master less dibtinguished by Vaudyck, who always ei^cessed a veal esteem and friendship for 
him, and painted his portrait. 

• Tlic Chronological Tabic* of the eminent Painters fix the dcatli of Craycr in the year 1638, at the age of 
fifty-three, which seems manifwdy wrang; for all authors agree that he lived above fourscore years ; ami one 
wfiter partkulariy mcoliMM the last pktnie piiutcd byCi^, «^tk^wss£«Mbedmllwj«arld6S,«ulfJaGcd 
hi lha JXaniaHsas doiid at Gbait, wfam ^ aidit ii btcm^ 
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He had somewlmt less fire in his composition than Rubens, but his design is frequently more 
correct *. His composition generally consisted of a snull number of figures ; and with discreet 
judgment, He avoided tbe encumbering his design witli supufloow particulars, or loading his 
subject with any ihinfr that seemed not to contiibute io its cletrsnce or probability. He grouped 
Im tigurcs with sin^^lar skilly and his expressions have all tlic tiulli of nature. There ii a 
MonikaUe vuiely in Vk dmpMea, mai in equd degnee af iiiaplid^ in Aeir SoU»i and as to 

hii OOlouring, it is ndminiblc. Of all hh contemporary primw^ he IWt ICCOIllBd ♦> tfftOtlA. 
nearest to Vandyck, not only in libtory but in poctnit 
He priacipolly painted religious subjects, and was eon d n ua ^ at writ ; and, aMioagh he fived 

to a great age, yet his temperance and constant regularity preserved to Kim the full use of all his 
frculties ; and to the last month of his life^ his pencil retained the same forae and fineedom which 
H posaeased in his most vigorous time. 

The subject of that picture, which was so honoured by the approbation of Robeas, is tbe Cen- 
turion aliglitlng from his Horse, to prostrate himself at the feet of our Saviour. It is a capital 
design of Crayo'; and although it consisu uf a great number of figures, the iiarmony and union 
aic wdl pmasfved* 

LORENZO DI CREDI.— See SCIARPELLONL 

••610. BATISTA CREMOMIMt 

t 1610. 

G. B. Cremonlni of Ceuto> not meanly skilled in perspective, excelled in ornament of every 
Und^ induansinaoadfaiftcBook and iflled Bolosna» the ai^aoant {daee^ and die Conils of 

LoHdMidy, with his decoations. From his school came Gucrcino, Emilio Savonanzi, and 
Odoaido Fialetti; hb companioos were Baitoionuneo Rameoghi, and Scipione the son of 
G. B. Raneoghi* equally c c ktn aa d as oraunental pdMenk F. 

CREPU. 

He was bom about the year 1660, and was a Fleming, who without any instructor, and only 
studying after nature, arrived at a great degree of merit in flower-painting. 

lie originally was bred to a militan,- profession, and had the post of a lieutenant In the Spanish 
troops ; but while he was encamped, or in garrison, he amused himself by designing after nature 
aodi objects as were ag r eea ble to Us iuMiy. He did not quit the amy till he was ferty yean 
» old, and then established himself at Antwerp, where he began to practise painting for a maintei^ 
ance. His works were very soon noticed by the artists, many of whom were profuse in his coQ- 
mwi d ati o n , and coald not Iwt acknowledge iiis aoperiority in many respects. His pictures ivcm 
much sought for ; they brought considerable prices, and were carried to every part of Europe. 
After some yean he settled at Bruaels, wlwre lie continued to work till the time of hb death. 

He was a good painter of those kind of objects which he delighted to represent, though be. 
could not justly be ranked with Van lluysum, Mignion, Baptist, or Dc Heem ; but hb coojpod- 
tion w-as pkasiqg^ and his flowen were light, tender, and natuialywliidioonatit^ 
merit. 

* Let not this higti strain of conuneodatioo Ndocc the reader lo imagiae that Cn|Cr wasa painicrof tbe some 
rank with Rnbcna. If he was anic eqnal, dw nHoo tsf in Ids iiiliMioiil|r. SabtMkaddiefli^nsylheMh, 
and die nsg lsen ef g saiiii. CkqertiMSidaaMfc eeui^andpNMncddigBi^tgrcBntNia. F. 

T 
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*«BAETOLOMMEO DEL CRESCENZi. 
. Dm TOmo 1625. 

Sacb is the dmbs adopted by Kartolommeo OiVHTOZzi of Viterbo, in honour of Don GRo. 
Batista Crcvconzi, Marrliese dcUa Torre, lus protector. He followed at first Roricalli, but soon 
. ibisook that manner, to form a truer and more exquisite style on nature, specimens of wliich 
aiakiiiwiovcailleedoaa} andflielMte aodboldDmof aeeuticn wUiAdblin^^ 

I in Ad dnndi of St Am», prave to wint heq^ he ndght lunre cankd bid he lived 

F. 

••GIO. BATISTA CRESPL 
pna» 163S, AOBD 79, 

G* B. Crespi, better known by tlie name of Ctrano, his birth-place, descended from a family 
of painters, studied at Rome and Venice, and with painting united a knowledge of modelling, 
aicliitecture, and literature. With such prerogatives he occupied the first rank at the Court of 
Bfilano, in the direction of the Academy, and the vast plans of Card. Fcdcrigo : he painted a 
number of pictures, whoK beauties arc not seldom balanced by blcniishc-^ of equal magnitude, 
free, q>irited, harmoniouH, but often manqered from affectation of grace or grandeur. The ^ 
dagattt ttteat he piwaied of pdnting tiiih uA qiaJrupeili la caUn«t plctitia^ itmendimed 
hjf Sopnni* F* 

DANIELE CRESPI. 

SUtD 1630, AGBD 38 10 ? * 

Thb tttist WW a Bfilmeac^ bom ui 158a« and ot ftnftWM a dboipkof GiokBoliiteOMp^ 

though he afterwards studied uudar Giofio CeMia ftoeaeeiiii, and Mon beeanw nperiar to Ao 
fint, and at least equal to the second. 

With great vigour of conception, and fecitity of execution, he oombines equal auavi^ and 
strength of colour in oil and fa'sco ; the distribution of his figures leaves no wish for alteratioo. 
He seems fatniliar uitli tlic Inst piiiioijilis of tlic Cararci, without having frequented their 
school. lu Uie church dcllii Passione at Mibno, where he painted the Deposition from the 
CnMi, he has left miiqr portraits may vie with the belt of TLdna Coptinued p p o g wa i 
fironi good to better marked tlic .short period nf liis life. 

His last and most admired works are the Histories from the Li£e of St. Bruno, in the Ceitosa 
atMOawk The moit oddnaled of them b Aat of the nrinin TBachCT, wh^ 
from the bier, pronounces his own condemnation ; des|>air and tenor arc personified in hiai And 
the assembly. Nor is that of the Duke of Calabria, who in hunting 4iwoven the aolitaiy cdl of 
the hermit, mnch inferior. On ^ the punterwiote^ 'Diidd Griapvi HedWenfMiiii pinxik 
hoetempluiu > h:2<),' one year before lui dead^ far he died of tiie ph^w to 1<9<^ otMnicfy 
• bunented^ and with him all hkfiunify*. F. . 

GIUSEPPE MARIA bRESPI. 

DtEO I747> AGED 82. 

He was bom at Bologna, in 1665, and received liis earliest instruction in design from Angdo 
Toni, a very moderate artist ; but in a »iu>rt time he c^uittcd tlmt bchool, and succesuvely studied 



• Mr. P.lkingtnn, on %vh3t ntHbnrhy I koow Bflt, oidm dlii pcMaitlslaBalqgBSMk Md fkenhjsiMri* i* 

uluii he caJls * the Charueux at I'avu.' , Ft 
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undf r Domcnict) Ciitniti, Carlo Cignani, and Giovaiu-i Antonio Piirrini. From them he a[)])ric(l 
himadf to study the worics of Ikroccio, aitd afternards the principles of colouring at Venice, 
61MD diepuDtingtof Thiao,TiiitereMo,n^ 

Tluis qualified to appear with credit in his jirofrs'-ion, his merit was inndr Icnown to the Grind 
Duke Ferdinand, who immediately engaged him in several noble oompositioo^ which he exe* 
cnlcd widi racook 

In portrait he was particularly esedkot} and to iSumt lalgecb be gnt d^gurt tttttodai^ irilli 

a strong and graceful resemblaDoe. 

His iniaginatioD was lively, and often wliimsical ; he ^ta very famous for caricatures ; and 
frcqueutly amused luBMlf with designing' comic and burlesque fancies, which he expressed widl 
abundance of humour and drollery- Sometime^ lie citchcd thme dpsigna Willi aijlia futtiMf select" 
Sag his subjects from the writings uf the facetious and burlesque poets. ' 

He ms lemaifcably liagalart in acciistoinuig bimeelf to paint in'a cbamlwr pivperiy daricened, 

and so contrived, as to admit a ray of the sun, or tlic light of a flambeau, to en:tble liim to give n 
greater roundness and relief to his paintings, by a nice observation of the force of natural light 
and shadow. 

DOMENICO CRESTI, called CAVALIEK PASSIGNANO. 

^ DIED 1638, AGKD HO. 

llib priirier, aeoottnted one of die best nasten of Ids tldMi, im bom at a vi^ 

bourho<xl of Florence, called Passiguano, in l.SoS (though his hirtli, in the Chronological Tahlc;^, 
is erroneously fixed in 1585) ; and he received the name of Passignano^ from the pkicc of his 
natifity. 

At first he was instructed in the art by Macchietti, and aftenvards by Bati-ta NaldllU j but at 
Florence he became a disciple of Frederick Zucchcro, and painted several works in conjunction 
with that master, which established hb reputation. He bad very uncommon and great abilities ; 
a fruitful invention, a noble taste for grand compositions, a competent skill to introduce a multi- 
tude of fipires in his designs, and an accurate judgment to dis|x>sc them with elegjince. Yet he 
was not witlwut his defects ; for he frequently painted with too thin a flnid and body of colour, 
wUdi pirevenled Us pictafcs finonn barfai^a praper degree of ftnej and bdnif impaMeBt wbcn 
his pencil did not immediately produce tlic clTect which iSnt vhad^of hb jma^nirtkw an g getl e d 
to him, it discomposed his mind, and disordered hu wak. 

He was also ce nsur e d by very able judges in die ai^ fcr not adoralng or enridiiny Ui fljgaiet 
with suitable draperies, though they were in other mpecti eneOen^ fbr BOIWClBW of dedfO, 
and tot the natnnl easy turn of the attitudes. 

. ••DONATO CRETL 

V. ir^79, 1 1749. 

This Cremooese, knight of tlie Golden 6pur, was ooe of P^sinello's best sclwlais, and from his 
and Ae mediods of Cantarinl fbmed a difad onc^ neither deat i tnte of dignity or taste, though it 

never arrived at the originality and freedom which can' only be acquired by early habits of unre- 
mittiag study j rawness and aa|>aity of colour have been considered as its chief defects, fior it 
was die opidon of Oietl, flnt Ae thits should be pbced as they are in nature, and that it should 

be left to time to amalgamate and harmonize them, a maxim ascribed by some to Ptolo VeroocMw 
No artist ever knew less when his wctrk was done, than Cn'ti. After finishing with tltc roost per- 
severing art a picture of S. Vincen^io, which was to be placed opposite to one of k»..Raimoado 

t2 
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hf Lodovko Caracci in the dmich of the Padri Prcdicatori, he hesitated to give it vp till itlM 

taken away hy main force. Tfiis and the Feast of Alesaiuler, paiutcd for tlie house Fava, were 
eonidercd as his best perfunnances. He haul a pupil who surpassed him, in Ercole GrazianL 

P. - 

•*SCIPIONE CRISPI. 

FI.OIiRtSHED 1592 1599. 

S. Cri^i of Tortona, was an artist less distinguished by iirnie than he deserved : the Visitation 
of Ac Vl^^ at & LoNbai In Vc^beni, and <mr tmSf with 8. Fhmeb and S. DoaiUde at Top- 
tona, Vjt Imd^ and die last with bb name and date 1592, are woAm of no vulgar power. 

••BALDASSARE CROCE. 
itiiD 1689^ xam 7&^-Jfavfinw. 

This Bolognese, whom Orlandi counts among the pupils of Annil>n]e, M:ilvn<.;<i among the 
imitaton of Guidoy and Baglioni introduces* at a period anterior to both^ at Rome, performed 
fittle to give impcttinrti to Ae inquiry ; hb woriit at VHeriio and at Roam^ prate titat he 
poaHMdftd%,andcaaeinlieMx^lNitlia«eiK>diaiac«eririk€f Aa F. 

•♦OIULO CROMER. 

G. Cromer, or as the Italians call him, Croma, of Ferrara, was originally of Slkshn extraction. 
In a serious study of the antique compared with nature, he corrected the errors contncted in the 
achool of Mona. Widi fiertility of Inventkn, Iw wai too ambitioiis to crowd hSa auljeois villi 
architectural embellishments. His colour was lively, but perhaps too ruddy, Ills ezeciltion 
finished and chaiacteristic: the best of liis works may be seen at several altan of St. Ambci^ in 
Femnu ' F. 

CROSS. 

He was an English artbt in the reigos of Charles I. and II. who was not remarkable for aBf 
thing but copying ; yet in tiiat point he is said to have had a great deal of merit. 

It is reported of this painter (though «dth what degree of truth is uncertain), that being 
employed by King Charles I. to ca|lj tona of die works of the Ix-bt masters of Italy, and being 
permitted by the State of Venice to copy a famous Madonna of Raphael, in ttu- 1 liurnli of St, • 
Mark, he executed his commission so liappiiy, tliat he brought away the original, and left the 
ca/f in Hi atead. The decqition was not immediately diacomed, and the detection' was too 
lato to it; for, aMioagh aavenl i ne Meu gc w pmnad bim fipfdiHiwdy, ibej weve aU 

It it likewne tqioitodf Aat Ae Spaniih Ambaaador, in tiietimeef Cran»Kll*a twoipadoo, 
bought that pictofc^ and Ae twdva GBnu% bjtTitkw, fordieKiagofSpaii^ who pleeed Aem 

in tbe £gcurial. 

••FEDRO de LAS CUEYAS. 

B. t 

Pedro de I>as Cue^-as, though distinguished as an artist by Kis p.nintings at Madrid, derives 
greater celebri^ from the superinteodenoe of a school, which in the beginning of tbe seventeenth 
century proved a nunery of anpenartdanlL Don Engeniode he Cneva% bom at Madrid, 1613, 
Ins son, and half-brother of FianciNO GanuHo^ oedled in totoll poftnitoN^ and gnie lemonaof 
art to Don Juan de Antria. F* 
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FRANCESCO CURRADL 

DIED ]GGO, AGED 90. 

He was born in 15/0, and learned the ait of painting from Batista Naldioi, under whum he 
made so gfot a prafidency in cokmriDf ■ad dei%n, tint lui imster per i ak ted him to Mmt Um 
in some of his own works ; and bcinp frequently afflicted with tfie gout, he confided the finisliing 
of hb compositions to Curradi and Baiducci, his disciples, who executed them with a ^irit and 
booty equal to thdr nmler. 11m penon of Ae belt tMiii painting dloirad Cafndi to hwe 
a ddiglitful manner, great conectness of design, an excellent disposition of lui flguc%«ttitlldei 
ftiU of life and ej^reaiion, and a thonxi^ undeniandii^ of the chiaroscuro. 

Ho Mnidied the aln of die beads iridi umnoal ecactnes^ and gave a giacefiil eadanidie «ir to 
pafticular fijgures in his hbtdrical oonqiaBitions, but particularly to die heada in hit deaijgiw fiom 
sacred history, which were mostly the subjects he chose to painL 

To oblige his friends he often painted portraits, which were admired for the life and nature 
infused into them fax his pendl, far die iDandDCM and idief of liiroolouiiiig^ andalwligr die 
lesenriilanoe of thg penow wlio Ml to 

••GIROLAMO CURTL 

DOO 1481. ' 

G. Curti, commonly called ' il Dentone^* waa the restorer of perspectire ; <;imp1icit}', dignity, 
grandeur, distinguish his plans, and architectunl ornaments. He excdled in relief, which is the 
soul of that branch of paindpg'. His cornices, colonnades, kggi^ balustrades, aidies, and 
inodillions, seen from below, appear embodied not painted, so true are tlie gradiitions of chiarn- 
sciiro^ so natural the colours. Bologna, Ravenna, Modena, Pknna and Home possess his wodci : 
as be had di seewred at an eailjr peiiod diat be had us tdest ftr figuN% the pamip of bit 

nrchitcctiinx; were supplied by his friends, the greatest flgoiiati of tiw tim^ f AnfffUff S|Md^^ 
Brizzio^ Massari^ iVntunio Caracci, Guercino and Guido hinidf. F. 

CUYLENBURG. 

Tltis artist is by many supposed to have been a disciple of Poelemburg, by his taste of rlesigTi, 
and the style of his composition ; although neither his age nor his master are ascertained by any 
of the biographical writers tiint 1 have seen. His subjects are, caves with figUNi^ njni|dl8 lMldi> 
ing. bacchanals, or "irorifs froin fahuloiis liistory, and sometiines designs of fancy. 

lie usually painted iu a size much larger tlrnn Poelemburg, and wanted that clearness of tint, 
that hflfe of eoloaring, ao mnaiinbk in all the genatne iNi^ Apie- 
doniinant brown prerails through the whole of Cuylcnburg's picture?, and maki-s an evident dif- 
ference between the colouriog of those two masters. And besides, Cuylenbuig is neither so 
delicate b bis fenale kaoh "> eonect in hie drnwing^ ao d^gut in Iu tnl^ oor ao neat m bit 
iiAUni^ataiealldhBiiaiBtiiigiofPDekoibaig; nor it h^ in geiienl, eqoal to Vertai^gen. 
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«JOHN DACH. 

SUED AGKD 

John Dach X was, according to Deaeuapt, born at Cologne in 1566. He went to Italy, and 
on Ids return vns taken into the sefviee of the Emperar Eodolph II. who sent him bodt to luly 
to make dcsit^s from the antique. Acoordiqg to Detcunp, there are di-nwings of hk in Eng^* 
land remarkable for rimincss, eloi^nce of line^ and mMtetly handiii^g. Uis pictures are nid to 
be at Vieona, where he died old aud upulent. F* 

DIRK DA LENS. 

DIBU KiHH, AGED 29. 

This maater was a native of Amsterdam, and painted lindirape in ibe taste and manner of 

F. 



«*G1USEPPE DALLAMANO. 

B. 1679, 1 1758. 

This Modenese idiot, said not to hnve l<iiou!i tin- alphabet, and without technic education, by 
an extraurdioaiy talent, especially tor colour, arrived at a degree of ait which surprised pro- 
fened ardstij waA lived and pnelbed a kng time at Todtn, io tiie senioe of Royalty ittdf. 
He had a scholar of a turn as uncommon as his own, in Gio. Batisti Fa-wttl of Reggio, who at 
tlie age of twen^-eight from his cokNir-grioder became his imitator, and at la.<ct, by the assistance 
of Franceseo Bibiena turned out to l>e of fta ta t ■cepe-paintm in Lombardy. HewMbom 
ISSSandUvolidUtTTS^lAon. F. 

••LIPPO DI DALMASIO.— Sec SCANNABECCHI. 

••FELICE DAMIANL ' ' " 

, Fi.ot iiisiii-i) nu)M 1581 — \GOG. 

F, Damiani, or Felice da Gubbiu, sometimes imitates the Venetian, but oftener tiie style of the 
Roman idiool. CVbfatMtbaft ReeuwdySb Severino^ andGubhio^ Aenoatatufiedaid 

most vigorous is the Raptism of St. Aui^istine at the Insi phice : a copious cooHpoddflOi wUeb 
suiprises by ao air of devotion, novelty of attire, aud grandeur of arciiitecture. F. . 



tlBBMleaiuiaud to the attiele of Mm abAch, whish I hsm diimiued, Mr. PSlkington charges Dn- 
campi with an error in making John Dteh and John ab Aeh two dtflSerent penonagn, though, »Ayt he, the date 

of birth and ihc account iiiic vi fifboih is prtri'.civ the wnif, and tan ncnt hut with one. T]\i> is so l".ic from 
bcin^ the case, tliat Dc»cainj><> nukes llic sulijcci of the present ^Licle ten year;, yotingn tlun John ab Acht and 
tells lit the Einp«Tor icnt tum back to Italy to make designs from the ariti<)i>e, a comoUMQn wbicfa the fitraorile 
of the Elector of Banranawodd hate considoedaianiAoot, anil nrhirh I hnt nf nnnrw minimi ftim Mi. 
Pilkutgton'saoconit. Mr.P.didiiotdi iri BffMd i bttwssnabatwo Adi,andiiM |fc Dach. F. 
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••PIETRO DAMINI. • • 

tOMD 16S1. 

P. Ihuiihi» of CtMtmea, wbo nSati pablic expectation to an ionnodefate pftek, leamed to 

colour of Gio> Balilta Novi'lH, !»!= coiiiitnnian, one of Palmn's lictter scliolar-, and rifrnwaitls 
improved his iheoij by a couiparatirc study of the best masters fri<m the best prints; a luctliod, ° 
whidi, If it kept him' free from manner, might oecanon diat dr^^iess of line ud crusty of tint 
censured in many of his woilai : the greater number is nt Padova, where he resided from his 
twentieth year ; iwt a few are at Vicenza and Venice, and still more in Castelfianco; with much 
excettence they want uniformity ; desire of perfection made him nam from style to style ; some- 
times he b the slave of the model, sometimes he rises to ideal forms, as in the Cnidfinon at 
Padova, a piece of select beautj*, and tlmt jH^rfcct unison which he did not live long cnonjrli to 
give to nuuiy more, lie died of oontagiun, und of tlic iiame disease, souu after him, Im brutlicr 
€Koisio^«Bknniinpoitt^ttid%nca«fnoalldb^^ F. 

PIETRO DAIhDINI. 

DIMD1719^ AOUML 

Pietro, the bcrt of Ae Dan^i femily, was bom at Florence in 16 <6. He studied uniter hii 
fether Vincenzo, and became a considerable mannerist in the style of Pietro da Cortona. He 
improved liis powers by travelling, but the avidity of gain led him to dispatch and a general 
mediocrity, compenmled by little more dum the admiidile freedom of hit pendi. He exerted 
\m powers according to the price he received for his work : they are «;een to advantng'e in the 
cupolas of S. Maria Maddalena, in various ftescoB of tiie Ducal palace and villas, and in the pub- 
He haH of Fim,tviieK be fepfmented die lUdn^ of Jcmmlem. niMfe are IQwwise altaf-fieeei 
which shew his merit : tliat of St. Franc'is in S. Maria Maggiore, and another of S. Piccoloniini 
ayiog Mass in the duirch a' Servi, a pleasing animated periormance. Ue had a son Ottaviano 
MinifVhoftiUMicdhiinawHr. F. 

CiESARE DANDINI. 
He was bom at Florence ; and was the elder brother, and first infractor, of Vincenzo Dan- 
dini, the uncle of Pietro. This master had successively studied as a disciple with Cavalier 
Cunadi, Christofano Allori, and Passignano, from ulioin lie acquired a plea^ing but fugitive 
manner of cu louring. His best altar-piece is at Aucutia ; hu numerous smaller pictunsi rccom- 
neadtlwnMbcabyfUigaaoeaiidfiiddk F. 

CAVALIER DANIELLO.— See DANIEL SYDER. 

HENRY DANKERS. 
He was bom at the Hague, where he ma tauj^ die fint rudiments of painting; Imt he after> 
wards travelled to Italy, and studied there for some year». His observing those scenes with which 
the lace of nature is so beautifully diversified in that countr}*, aiad l>is attention tu the works of 
the best painters of hpdsfapf^ icndeied him a good aitist in tliat btaacb^ to irliich he devoted 
himself entirely. 

King Chaita IL of En^BBd engaged Urn to paiitt viein of dl the aahforts b h 

and particularly the prospects on tlie ctiast of VV'alc-. as nho the viL'\v= of the royal p«ilaces ; witioh 
commtsuoQ he execnted extremely to the aatis&ction ot bis employer. He followed bis prot«»- 
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sum in Loodoa for several yeai^ ukl b«d good lates Ibr huf^ 
and beat pointer in bia ivqr, of ^at time. 
He hid B bradier, nuned 

JOHN D ANKERS, 
Wlio was a paiotjcr of histoiy, and lived and died at ^Vniitcrdaai. 

••TEODORA DANTL 

DIKD 15/3, AGED 

Of Teodora Danti, a native of Perugia, not named by Vasari, the little we kiMW, has been prc- 
MrvedbyFMCoUfWhoplaeeiharanoQffdieiniiMtcmof F.- 

. ••LODOVICO ANTONIO DAVID. 
VOD 17-^ 

It. A. Darid^ «f LoigttM), was a scholar of Ercole Procaccini the younger, and others ; lived 
nrach at Rome as a portrait-painter, and travelled through Italy. In S. Silvcstro at Venice, there 
is a Nativi^ of his in a minute style. He lived still in 17I8. He is said to have Mrrittoa 
.iiMininatt1iie]ifs«rOoRaio: oawiwtnaail^^ F. 

««HU6H DEAN. 
B. 0.-1784? 

A native of Ireland, who painted landscape. He visited ItJ\ly, and after a stay of some years, 
Mtumed to London about 1779. In the apriqg of 1780, be made an e xh ibition of hi» paiotiiy 
tBfedierirfiha transparent represenMdoa«f Monitt Vemrtii%indiooniAB^^ ftudawd w d it 
pmdwr* -DamlMdngcidal egt^ ladiHdiPOt eindtof Aewih rtoace, p oa a atedlheiirof wt, 

F. 

DIRK VAN DELEN. 
Ndtber tiiepradieyeorof tiie blitbortiiedflidiof AiaiBaalerfameotioaedbjrHoaM 

or other writers ; but it is recorded that he was bom tt Hcusdcn. He was a disciple of Francis 
Hals, in wbofe tchool be pimctised to paint tboae particnkr objects, which were moat esteemed 
fay titat muter, audi uportnili and co n w td BB i ; ud liytliatiiMtni he acquired AeaUlllB 
design figures, with a great deal of spirit and correctness. 

But Iiis predominant inclination directed him to paint architecture and perspective ; and those 
Im; studied with so much care, as to make his works admired and coveted through the Low . 
Comtrie*. His subjects were, the inndei of dmrebei fiHed witii t^pues, grand templet, niagnt- 
ficcnt saloons and galleries, with people asscmhled at conrert^ of music, or feasting, or dancing; 
and those subjects he finished highly ; bis architecture was in a noble taste ; the figures were well 
diHl|gDiBd t and Aeif ' wen graufX^ wiA ■ great deal of jud^nent; 

Scvenl authors mertiun the perfonnance<; of this master, tridl IllgO GOniBMIldatian fiw the 
gOodiMM of bis inventioi^ and the neatness of his handling. 

••CARLO DELFINa 

1664. 

Carlo Delfino t, a Frenchman, figured about the middle of the seventeenth century at Torino^ 
H printer to Pt^Me FfailibM. He appeare honwcr to have ben nne employed for dmdiei 

t Hk ical naow, Mirn U wa» Italiaotxed, might probably be Chaila Dauphin. 
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than for die court, and better adnptcd to trnnsciile tlic mtxlcl with vivacity and warmth of 
oolour, than to improve it ideal forms, l^ic soinetiiacs fell iuto cooceits aud puerilities : tliu» 
^StCMo, to expTMi St Agtadno la^^nyifaig with «noe lo**, he inttodi mi S. Joaeph witfi 
the infant Jesus on his hands, discharging an arro^v from a cnv^-K™ nt the heart of the saint, 
who feints in the arms of aoroe Aogels eager to support and comfort him. Cavalier Delfino bad 
a pupil, Gio. Batkta Bnunbilla,«lw in • bu^gc pictnn aft dtt dmrchof Sl D i Iimimh wy ir MW it> 

JACOB DELFT. 
' mm IMl, AosD 42. 

He was the son of \\"illcmz Delft, and grandson of Michael Mirevdt, bora in If 19, at Delft. 
As he had In eii ciircfully instrticlitl 1 y his .crandfather, he diosc to paint the same subjects for 
whicfa MicbdL*! was ao deservedly esteemed ; he acquired a similar taste of design and colouriog, 
ad iiiiilrtid Vm wmtmbSIf in ilw manu^ment of his pencil} nor cut tiMM be n grcntcr 
encomium p-ivcn to this master, than what is asserted by the concurrent tieriimUBf Ot WBHXai 
writers, that lie painted portnita with a foccc and delicac}' equal tu Mirevelt 

MMIOCOLO DELIBERATORE. 

FLOURISHKD HGl — M80 ? 

From two sumving picturea of this master, it appears probable, that he belonged to the expir- 
ing school of Gbtto^ and ata^ied at norcnce. He was of F<i%no. One of these paintings, 
mentioned in the xxrth vol. of the ' Antiiliit^ Piccne,* existed in the cliurch of S. Francesco at 
Cagli, said to have been painted hy Pivtro di Mtiziiifortr and M. Nirmld Di'Iihernforr 
Folignate, 14til, at the price of 1 lii gold ducats. The other, iu S. Venauzio at Camerino, b a 
lM|e ilMf-fieeeirith a gold ground, repreaentiog Chritt on Ae Cimb iridi smnd SdB% and 
littOeiDMilptionOipiwMieakti Af^roMrt^ F. 

DEODATO DELMONT. 

DIED 1634, AGED 53. 

He was born at St. Tron, in lo^^I, of a good family, who gave him an education stiitable to his 
fortune ; had hiui instructed iu all the polite languages ; and placed him as a disciple with 
Ruhcna^ whom lie aceonpuiied to Italy. 

For a long time he was employed at the Court of Newburgh ; and the Dul<c ennobled him, ai 
a testimony of bis merit, beveml paintings by this master are pmervcd in the chutcbea and 
con ve nla of Itafy; hut there are tfiice capital perfermances of his at Antwerp, whidi an evident 
proofs of his talents: in the church of Notre Dame, the Transfiguration j in tlie Jesuits church, 
Christ conying hit Croia; and in a cloister, Jtlie Adwation of the Magi, painted for the akai^ 

BALTHASAE DENNER. 

DUD 17^7» AGED 62. 

Denncr, a native of Hambourg, was most remarkable for (inislung his portraits in a manner 
that was inconceivably neat ; his expression is natural, nor liad he, in his touch or his colouring, 
any appearance of stiffness, or of the mannerist; but a genend uiuon and haimony seemed dif- 
fused through the n liole. However, he had no great taste of composition ; his draperies arc very 
indiil'erent, without any 'uit» of dignity in the disposition, and witliout tnith in the folds. Hia 

V 
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manner of dfsign, except in the heads, was but poor; and his works cannot by any means be 
reoonimeDded ns a model to other artists. In some parts be was admirably but veiy unequal in 
odien; jrf hr pninfril thr pnitiailB nf Mi irifr wmI hhrnnlf in'thr niMBirr nf IliwhiwMll, wlitih 
aewininntelyfiDidw4dikt(tf«riteniM^ efen<bepm«fdttddnannriUa*'. 

JACQUES DENY& 

Days, bom at Antwerp, i G4S, WM a adiobr of Erasmus QueUun% Imt finidiad Us studies at 

Bone and Venice, lie lived fourteen years at the Court of Mantua ; painted the portmits of the 
Grand Duke of Tuscany and uf his family, and died at Antwerp, liib uiiumer r^embles tltat of 
yaadfdu F. 
PETER CORNELIUS DERVCK, or DERICK. 

DIHD 1630, AGED (I'J. 

He was bom at Delft, in 1 568, and vras a disciple of Hubert Jacobs ; and having acquired a 
good degree of knowle^ mder dtat master, he went to Italf, wbere he ittriied die fiffi-will 
stylos of the most eminent masters, and at last fixed on Bassan as his model. 

His portraits were very much admired ; but his peculiar excellence was his imitation of tiie 
ttjk^iSat tamata, and the tint of eokurfng of Bewan, iHddi wai ao destiau% Aat eten good 
jiMfgea an in^wnuj oeoeifw of aone oi wm pmnNs oc Ajoyau 

WILLIAM DERTKE. 

DIBD 1697' 

He was born at .Antwerp, and at first wxs bred to tiie trade of ajeiieUer j but heaflenraidl 
applied him^lf lo painting, in which he had tolerable success. 

Hb manner of ieug^ was not atmovdinaiy ; hii eo m poafticna were hfatorical nilgecls^ whh 
figures as large as life, and those he c^cecuted with a full, bold pencil ; lust, although tlicre was an 
appearance of merit in some particular partly yet his outline was frequently iucorrcct, aud iu 
TOpect of grace, and an agreeaUe variety, he was veiy deficient 

FRANCIS DESPORTES. 

DIED 174s, AGBD 82, . > 

He was Iwm at Ae village of Champigneul in Champagne in tbe year IMI , and was a disciple 

of Niaisius Bernard, whose manner of painting he ever after seemed to imitate. 

Tlie subjects which he geoenlly delighted to paint, were flowen^ insects, animals, or represen- 
tations of the ciiace ; and those he designed end cbloiiied with abondance of truth; Ids kical 
ooloaia being veiy good, and the acriul pcr^p-ctivc well managed. 

» He mostly was employed in the service of Lewis XIV. and for tliat Monarch, for the Dauphin, 
and the Duke of Orleans, he painted many picturesj, representing the chacc of different aiiinials, 
in wUcb die acdon and attttudes of tlie dogi were Itdl of spirit natuic^ end li^ 

••MICHELE DESUBLEO. 

• 

M ichele Dcsubleo, called by others Sobiec^ a Fleming by hirlh, but domiciliated at Bologna, 
was a scludar of Guida^ and is dubbed a great master by Malvaaa. The fen woclo lie painted 

* Dcnner was bom to be a rac-si:iali t, iiot a painter. With the mOlt aniieas IrWKription of puts, he 

niiNd the wiioki, and that air of life which is the molt of imitslka. F. 
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nt Bologna arc a mixture of Guercino and Guido : of his more frequent pictures at Venice, that 
of some saluted Cannelites in the convent of that order, deserves most commendation. To this 
tuy be added, two other Flemings, whose family names Italian fastldiuiLsncss or sluth sunk in 
that of tlieir country-, Arrigo and Eiiriio both lalUd Fianiniingo. The first, who died at thcaj:^ 
of seventy-eight, under tlie Pontificate of Cleniente VIII. and is praised by Baglioni as an able 
artia^ had the tmlud^ hMWor of beinff employed in tibe Gapdla SstinB: the noon^ pvpfl of 

Spagnoletto and Guido, painted sx^me pic tures at St Barinzlano of Bologne, Mt iofieriior t(> the 
imitatioas of Geasi, but distinguished by darker A'anui^aM. F. 

JAQUES DEWIT. 

LIVED t. 

lUi Blaster, bom at Ajnaterdam in 1696, was the pupil of Albert Spiers and Jaquei Van 
Hal, bat fDmed Unueif cUcfy on the works of Rubens and Vandydc 

He made hijiiself particnhulj known, bjr sketching several of the ciclings in the Jesuits church 
at Antwerp, which had been originally painted by Uubens and Vandyck, and have hecn since 
veiy much iqjaml by lightning; tlu»e grand cumpoeitions had been entirely lost to the public, 
if tliey had not been thu^ preserved by Dewit, in whose sketclics ^Mf Itill subsist. 

He wa"s nui< h solicited to paint [wrirait'-, }iiit it wns with the utmost dislike he ever imdertook 
it } and at last he totally refused it, altliuugh he received the most deserved aj^lause for what he 
had done in Aat wagr. He ptiaeipelly paialBd aidu^ and paad apariaBenli. 

His most noted work was for the Burgoaaasten of Amsterdatn in their great 'council-clvanilKT. 
The subject which Dewit chose was, Moses appointi n g tlte seventy Elders. It was a grand com- 
position, fluty-five feet wide, by ohaeteeQ Uf^} and the wtioie worii it a pmof of eouHlefable 
powers in conception and execution. 

He designed boys with a great deal of skill and taste, and knew where to ifllnidaee ihem wHh - 
M good cflfect, especially whoe he l ep i eseuteJ thaoa in baa-fdief > and aa lie nada dutdies far 
all hb paintings, those sketches, although they are ili|^hl( are much adniiad far tfaoir ficadiNU and 
jpiri^ and purchased by penoos of the best taste. 

JOHN BAPTIST VAN DBYNUM. 

He was bom at Antwerp, in 1620, and devoted the early part of his life to an intense itlldy 
and practice in tlie art of painting; and at last became very excellent in his profession. 

His aol^eets were portraHa hi ntinhitur^ and abo Uitoiy and landscapes in inni|i tuluwi , 
which he executed with surprising neatness, judgment, and taste. The greatest part of Ins paint- 
ings were purchased by the Emperor and the King of Spain ; and his works were admired for 
Ae delicai^ af his touch, for the aw ee t ncis of his ookmrini^ for the exquisite manner in wliicb 
he finidwd duflBy and aba far an ckgMioe in Us conipontiao. 

LEWIS DEVSTER. 

MBD 1711, AflSO 55. 

Deyster, l)orn at Bruges, 1656, af^cr quitting John Macs, studied at Rome and Venice 
Tliough of a sliy and retired disposition, he whs much employed, and some parts of the pictures 
which be painted at Bruges have been compared in style and execution to Vandyck. F. 
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ANNA DEYSTER. 

DIED 17'*f>> AGKD SO. 

She wa^ the daughter and disciple of JL/ewii, born at Bruges in 1696, and painted in the style 
and nuuiner of her Mber} and die imitaldl Ustoudiukl colouring waowdf in the copies ahe 

marie af^cr the wnrVf. of her fatlier, that few of die IIKNt able jlldgei COUld detOlldDe fMlii f dy, 
whicli were the copies, or which the originals. 

«»G1US£PP£ DIAMANTINL 
a. t 

Giuseppe, or aa aome edl falm ^omud Dtmandd, wBi a native of HeUvedaft 

Tenie^ and lefl at 8. Mou-^ an Epiphany, well massed and boldly executed. He is however 

BUM •llC({uentIy seen and better known in collections than in churches. His real character 
a|lpean ^iefiy in certain philosophic heads of the palace Bevilacqua at Verona, whose whim* 

ncal handling bean some resembkutce to the capricious toudi af Saha l og Baab T— ai^ aa Aa 

audtori^afZanettircaUahHntheiiiaBlerflflbiH^ F. 

ADRIAN TAN DIEST. 

mm 1704, AGBD 49. 

He was bom at the Haga^ la 1655; but qient the greatest part of his life in England, where 
ha giadoallf rote iato ooiaideiable oedH, having been wdl fnrtraeted by his father, who was a 
dtilfol painter of sea-pieces. 

His taste of landscape was formed almost entirely (as he often declared'! hy designing the 
lovely views in the western parts of England, and along the coasts. Some ol his pictures have 
fnai ekamess and transparence in die ooloiiriDg^ and a peculiar tenderaew in Ae fiaanna; 
ihey are truly fine in the skio^ lawe aa aBCOBBBaa fr ea d iM B ia the claud% and an 
haciDOoy tlirough the whole. 

Bb^ ai hew «Am cMlged to paint fat low prices^ there is a great dS i pro por ti cn ia Ma woAt, 
The narrowness of his circumstances (lc^l^( ^M (i his talent, am\ rendered him inattentive to fame, 
beiqg solely anxious to provide for his iamily. Had he been so happy as to receive a proper 
degree «f ciMopageaieBf^ it knot improbable that he n^^ haw afifraadiad aaur to dKneaf 
lliB flnt nnk in his profession. The iiguiea in hb Umdwapea ware fiBquBnUy imartad by die 
jnnnger Adrian Colioiii, his biiodiep>in-lawi 

ABRAHAM TAN DIBPENBEKE. 

T)iFD IG/S, AeA» GS. 

This artist was bom at Bois-le-Duc, iu I607, and was at first a painter on glass, in which be 
was accounted excellent and even superior to any of Usdme^ yet be disoontinned i^oi»«eoaunt 

of a variety of discouragiqg accidents that happened to him, in his preparations for tliat kind of 
work. He studied for some time in Italy, and found there good employment as a glass painter; 
but he turned his thoughu entirety to painting in oil ; and, to obtain the best knowledge of 
colouring entered himself in the school of Rubens^ where he improved exceedingly, and was 
considered as one of the good disciples of that great master. However, notn ltlistanding the 
opportunity he had of refining his national taste, during lus residence in Italy, it never induced 
hiai to alter.lik oi^ml a^ of dasign; Ibr dl Ins aubaequeat c uai p o sltk i aa were too mudi 
kaded, and not veij conectt 
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His invention wa.^ fertile, and slicwcil irenius, and lii^ pxi ciiti'on wns f-iU of spirit : but it was 
no inconsidenble ptejudice to hitn, to liave bccu engaged iu such u uuuiber of designs as were 
perpetually drnnm in lus way, and wliidi he wn dbligied to strike out io » Inviy, wMiaut cook- 
pelMIt time allowed, for judgmeat to rerise, digest, and correct them. Designs for title-pages, 
for theses, aud devotional subjects, engrossed tlie greatest iHirt of lus time and h\» labour ; or 
designs for the decoration of books ; of which kind, that called the Temple of the Muses aflbrded 
Um great employmeot, and added some liouuur to tlic artist, mei-cly as n designer I. 

He has been always rrinki-d mnung tlic U-ttcr di»Liplcs of Kubeus, and pot f^-cd of more live- ' 
lineas of genius than most of the others. He imitated the mauuer of his majiter with success ; 
he eoloand wd^ ud gme a gicat face to tut (wntiogi by lus ringulw ddtt in tlie diiiiaMunii. 

ABRAHAM DIEPRAAM. 
" lldi peinler was at flnt instructed in the art by Dirk Stoop, the fethcr of Peter Stoop Uie 
batdeifidMMr} and, in a few yean iAer» he studied under H end rick Zurg'; but his princi|Ml 
improvement was derived from the precepts of Adrian Brouwer, whtse style of design, aud man- 
ner of colouring and handling, he imitated with so great accuracy, that there is a strong resem- 
Uuee hi llNif pradnctfoM* Bnt eQhappiljF Mnisel^ he iuitteiod 1^ master Diuwsei'y not 
only in Ml pencil, but also in the dissoIiiirni-<s of liis morals ; nnd by that niratT: hi? time was 
uuprofitnbfy consumwlj his substance dissipated, aud those excellent talents witli which nature 
had liberally endowed Um, ereie inerediUy impaired. 

• His first pictures were much esteemed, and sold for a good price ; some of them being as 
transparent in their oolour, as well deagned, and as fiteely and neatly handled, as many of Brou- 
wtA,' BotivhenhegBitehbiKtfaptoaHeidwaiidineplwcoomoffil^lmhBnd fbi^ its 
famar CUCotioa, and even his ideas were altered and eonfa i e d '; for which reason lus latter 
woilcs are accounted but comparatively mean, and scarce appear to be of the ?nnie iintid with 
those of his best time. His irregularities reduced him to great poverty, and he died in an hospital^ 
^Mq^hehaddnlilies willdi, ptqieriy eswrtad, wotddhave rendmd him veiy happy and very 

fanOMa 

—GIQ. BATISTA DISCEPOLL 
B. 1590, t 16C0. 

DifcepoH, called *fl Zoppo (Oie Cripple) di Lugano,* Aoi^ once a pnpil, did not confine 

himself to the manner of Ciinil! > Pnx aeeitii ; be h one of the truest, ^tronfjest, mellowest 
cokwrists of his time, but seldom rises above the model. Of his various performances at Milauq^ * 
ihe Purgatory at S. Carlo Is expramd with moat art. Lugmo and tti district hare much of b» 
pencil, and tfie St Tarn, wUdi he punted at Cono, ludta with the fiiit altar-pieoes of the 
piece. F. 

VVILLIAM DOBSON. 

DIBD 164t^ A6BD S6. 

This painter was bom at London, in §1610^ and was qiprenticed to one Peak, a stationer and 
dealer in picture He weened indeed simwiiNtinctko firantfiandaCl^j bitt he o^ 

I It did indeed. For the dnign* of Ihr BcUerophoo, the Orpheus, the Dkwcnri, tlie Lcander. tlic Ixion, 
TautaiusaiidSiqrpbiH, hiveiMm bssocMdkdhf ihecooocptkioof thebotniailen best schooU. F. 

$TlMaathOTardMlimorEa||jBdi]Wnicn.atdtt«nd«rilePii«s, nys,hs^ in ldt7> ageds;. The 
Chronolo^i^.llT<l>lc"«^lx lus birth iailllO«indhii dwdi b lOlQi bat dwsmhsewtehlh ww chgis m pfcllew, 

tay* h« dusd m ItM, aged 36. 
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principal improvement to his copying a few excellent pictures, procured bjr lus master, parti' 
cularly some of Titian and Vandyck ; and the manner ul' those two masters he in some meannc 

lify that course of study and practice he improvcfl sr> romark:'.h!y, tlint a pirhirc of his paint- 
ing htSag exposed in the window of a shop on Snow-hill iu London, Vandyck, passuig by, was 
itivdc with it exeeedSnglf ; and enquiring after die author, found him at uiwk in u poor gmct. 

Vandyck s<» iii (leHvercd liim fnim a sitH:iti<in unwortliy of l.Is mcri^ and generously {umished 
him with every thing requisite for bis appearance in a character suitddetoliii talents. He after* 
waids reooDunended him to King Chailei L who took him into hia service, kept hinatOhdM 
Mloogashc himself conUnuedtheic^Mt In 1dm «Amfo his pOltlli^ and diMing^^ 

the name of the English Tintoiet 

Undoubtedly he was one of the most eminent painters of his time, and an equal hooow to dw 
art and to lus native country. His manner is bold, free, and sw^, with a charming tone of 

Cfilour; and altluniph lie was inferior to Vandyck, in the gnicrfulnciw of his figwrt**;, yet he gave 
lite, dignity, and seuliiucju, to his portraits ; and for truth, character, and reseu)blance, few l»avc 
aurpasaed him< 

At Wilton there is a picture of tlic Dcctdlatioti of St. John, by Dobson, \v]iicli is in a pood 
style, thoi^h the colouring is rather cold: the idea of St. John is said to be taken from the fiice 
«f Prince Rupert: and at Wwihrim, Nofdwmbcriaiid4>om^ and die Date of DwrnMn't, am 
aereial very cajdtal pictures of this master. 

JACOB VANDER DOES» die Old. 

DIED 1073, AGED 50. 

\'ander Does was bom at Amsterdam, 1G23, and M-as the diadple of N. Mo]nit» but tnvelled 
to Home, and formed himself on the manner of Banibocciu. 

Hb tone is dark, but liis composition has dignity, his figures are weQ dragiiiid and tondied 
uridiipiri^iMliitiaaiaMl^eqpecialljtfaeahecp^ampaiolediridieqinalti^ F. 

tJACOB VANDER DOBS» die Tom«. 

DISD 1G9S, AGED 30. 

He was bom at Amsterdam, in IGS-l, the son of Jacob, and younger brotlicr of Simon Vander 
Docs. He was at first a disciple of Karel du Jardin, then of Netscher, and after him uf Gerard 
^ Leiieae. 

He was extremely rcndv at tU'-i^ning, as he had a lively imagination and good invention; hut 
he had a violent irnpetuoui spirit, wliich often made him apt to destroy his couipotsidons, if they 
fhiled to pieaae him in die execution. Hoaiiialcen wsyn, diat wlm Vander Does had spent three 
or four weeks on a picture, and not thoroughly liking it, after so much labour had been l>e--tii\\rd 
upon it, though it was admired and commended by all who saw it, he cut it to pieces, notwith- 
stanfingtlie inlerporidon of his brodier, who exerted Idmsdf to dissuade him fiom da^mying it. 
However, he finished another picture of that teiy subject, and was so successful in the second 
attempt that Mr. de Graaf, to whom it was presented, appeared wonderfully struck with the 
beeu^ of die petfimnane^ made veiy Luge presents to the artii^ and recommended bun to the 
finrour oflfr. Hfffmakirit, Amhasmdor fiom die States to the Kii^ of Fnnce. 

• 

t The andion ef die AMgt, &e. are guilty ofa gnat nnlake, in applying to Jacob TanderDoca iheOU, aD 
t'l- circ uimuncngrVander Don the Young, aoofiMUMling tboae two artnts wiih each oiber. -Viil. Dcscanpa 
i:ul ilie Cliron. Tab. 
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Vaodcr Does w as Inexpressibly pleased at the prospect of displaj-ing M> t iU nts at Paris ; and it 
b pvobnble that he might hare raised hii foctnne and reputation to a high degree, if be had lived 
ta finUi what the fame of his abilities Iwd CDgaged the Nobility of that kingdom to bespeak 

SIMON VANDER DOES. 

DIXD 1717* ACE" 

He was bom at Ainstenlam, in 1653, and learned the art of painting froai his father, Jacob 
Vandcr Docs, who pHiutcd lundi>capes and cattle ; and Simon chose the same sul))cctb>, the same 
style, and the very same manner of painting. He travelled at first to Frizeland, then to Engi- 
btiid, where ])n>bably his rcul merit bajqpeoed not lo be koowi^ for be contiaued there ooly one 
year, and returned to the Hague. 

Indut dlyhe fimnd employmeiit equal to lusdesife; yet at the nine time he was ao unhappy 
as to be dq)rcsscd in liis circiimsfiiices, well as in his spirits, liy tlie < \truvagimce of a dissohite 
wntBf who squandered away all that Im most laborious industry could procure; and when she 
died, left him involved in dehb and misery; duragh, in all his afflictian, lie never disoondmied 
his applioatidri to his profession. 

Ou particular occasions he painted portraits, which iu the touch and colouring resembled the 
pnlnuti of die old Netseher; and if he had not iodolged himself b a letiied conne of life, that 
kind of painting would liave proved more ad>'atitagcous to lum, than tlic usual subjects of his 
pencil. But, although his works were admiivd, and eagerly bought up, and transmitted to most 
of tlie Courts of Europe by the picture-merchant^ yet be fell at last into very great poverty. 

There is somewliat extremely pleasing iu all the pictures of this master ; and though hisflguKS 
generally want elegance, and his colouring rather inclines to the yellow ;iiid liijlit hnnvn, yet 
there is so much correctness in his cattle, so much freedom and ease in his toucli, such agreeable 
dlrtaneesy sudi pleasing forms in his trees, such tramparence and ddieacy in hkooiourii^ and 
such n look of luitiire, with the a m pli d^ of final UA^ in hii paitaiBl Mlgeel% as most alwqfs 
render his works enviable. 

Sonw of thepaiudngs of Siuum Vander Doe* hnt been inpocted into dds Idn^jdoni, and 
mM for Toy laige pfices, 

CARLO, or CARLINO DOLCL 
van 1666, AGED JO. 

He waa hom at Florenoe, in 1616, and was a disciple of Jacofw Vlgnali. His fiist attempt 

was a whole figure of St. John, jiainted when he was only eleven years of age, which received 
extiaordioary approbation ; and afterwards he painted tiie portrait of his mother, which gained 
him such a general apphma^ as pheed Urn in die Mgiieat rank of merit Fram Aat time h» 
new and delicate style procured him great employment in Flofcpfi^ and odier citiea of Italy, as 
much, or even mor« than he was able to execute. 

Hds great maafeer was paitiadaily fond of painting sacred lul^ects, aldiotigh he sometimes 
painted portraits. His works are easily di.'-titi z ii IkhI ; not so much by any superionty to other 
renowned artiste in design or force, as by a peculiar delicacy with which he perfected all his com- 
positions ; by a pleasing tint of colour, improved by a judicious management of the chiaroscun^ 
wUdi gave his Bgures a surpriring idief } by the graoeftd uia of Ui headi} and by a pladd 
repose diifused o^•er the whole. 

His pencil was tender, his touch inexpressibly neat, and his colouring tnuiipareat } though it 
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dhght to bo ol)5.er\ ed, tliat he has often heen censured for the excessive laWjur besto^» ed on hk 
pictures und airnations, that have uiorc tlie appearuice uf ivuiy than the look of ikah. 

InMsimoMror woridDg 1m mm TrnKAM/ flhnrj and it b ifported of him ibat bi> Inia 
was ufTt-rtpd hy Imving seen T^ucn Gionboo diqpleih luoR borfncM in fw « five lui^^ tiMikn 

could have done in so many mouths. 
In Ae Pahsm CoirinI, at FioieDoe^ lHute h • picture of Sc. Sebaidan paiirted bf Onlino 

Dolci, lialf figures of the natural si/.e. It il CSCfepemely correct in the design, and beautifully 
coloured ; but it is rather too much bbouied in vqpard to the finishing, aud- hath somewhat of 
'Ae ivoiy look fh« fleA ookor. In tlieMuioIUciDAn another picture of his, reinvsenting 
dm Four Evruigcli«t!< ; tlie figures are as laige as liiie, at half length ; and it is a lovely pafoarm- 

anee ; nor i]oc^ tlicri' appear in it that excessive high finisliing for which he is censured. Thu two 
best hguies iik - St. Matthew and St. John ; but the latter is superior to all ; it is excellent in the 
design, the character admirable, and the whole well executed. There is also a fine picblK 
him in tlie Pembroke Collection at Wilton, of which the salyct IS 1^ Vjigtn) it is omaneaiad 
with ilowers, and those were paiutcd by Mario da Fiori. 

•AGNESE DOLCI. 

I.IVKD B£YOND 1686. 

Agneae Ddci Icamed from her fiither to imitate him, but never rase to equality. She 
fiin^liedniaiqroflliecapicanMdeftomUsiinineiouipielnitB. F. 

DOMENICHINO, or DOMENICO ZAMPIERI.— See ZAMPIERI. 

J£AN DOMENiUUE. 
DIBD 1684. 

This painter was a disciple of Cbnde Lomine. He lived motdy at Bom^ and was remaifc* 
able for bis wooderfiil exactness In iaiitMing tbe a^ and ookmring of Iiismastec. 

••BERNARDO DOMINICL 

17 17- 

Hiis historian of Nesfiolitan art was a disdple of Beycb, and painted, landscape and bam- 
bocdate with trath. of colour and a Flemish finish. His Lives of Neapolitan Painters, Sculptors, 
and Afduieeii^ iqnpeared at Nqdea 1748 and 1749* in two qnaito voiitmes. F. 

PETER DONCKER. 

BIBD 1668. 

He was bom at Goude, and was a disciple of Jacoli Jordaetti^ with wImhb he continued, tiU 
by hb own industiy, and the direction of so able a master, he made a good |HOgr^ in the know- 
ledge of colouring and penciling ; but, being desirous to establish himself in a bettq- taste of 
dei^ dam he iinnd it poaibfe to aoqiiiie fron dw Flai^ Ui 
oouiie to Rone* 

In fail toar fae visited Paris, and gladly laid hold of an opportuni^ which veiy luduly jKcsented 
itselftoluni, of trnvclSaf tobafyindie trdnof theDultedeCreqtd} and he raided in Rome 

Ibr seven years, studjing after the antiques and tlic most celebrated paintings. 

At his return to liis own couott}', his improvement was so visible^ that it procured liim the 
appruUtioo of the best judges, and sufficient employBwnt fim pentaaef the h^ghcitank. 
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JOHN DONCKER. 
lliis painter was bom at Gouda, and proved a very excellent artist ; but he died in the flower 
nthktge. 

Hii great nliilitirs in lii^ pr<>fc>>ioii inav be ju(!p-fl of I)y one picture j>rc>crvci! In hh niitivt' 
tatyf .in which arc several i>urtnuts of persons who at that time were in the most hooourable 
■laticRi* in Gondi; and H is painted iridi «> gmt « freedom of pencil, ud stiengdt <ff colour, 
that it loab nxwe like the work of an eKperiaced and aooonplialied nwater, tfam the pafonm- 
aoM. of w jfou^g a piofianr of the ait 

•Gia ANDREA DONDUCC^ called IL MASTELLETTA. 

Bonv 1 57', . 

G. Andrea Doadaccif a Bolognese, from the trade of bis Hntiiev, who was a pail-maker, called 
J to te y ett a , aaemedio have been bom a painter. He was • pupil of the Ctfaeci, but remained 
deaf to their luggeitions on the necessity of acquiring a competent foundation in drawing, und 
oontriyed to catch the qfe hf a more cqmp^ n dioue method j aunouodiog a ylcadid centre bj 
ioipenetntfale dafioMi^ whicb iheoifted every tnce of oodine.- It k probable that Im woeeai 
greatly contributed to eneMMga that set of painters distinguished by the name of ' Tenel»«ev' 
s>hade-hunters, to numerous afterwards in the Venetian and Lombard sclioob. Donducci was 
supported, though not by correctness, by a great spirit of de!>ign, a sufficient imitation of Parmi- 
giaoo^ whom be exclusively admired, and a certain native facility which ennbled him to colour 
the largest dimensions of ennviis in a littli- lime. He f iiled in his attempts at changing this 
manner, as he grew older and more impatient of the prai^ bestowed on an open style. Light, 
no hmgier supported by obscurity, semd only to cqMoe lus ureakneas: die two mimeles of S. 
Domenico in the church of tliat faint, wliich luid heen con-itliTrd as liis iiKHter pieces, became 
by altentioa the meanest of his works. The same diversity of manner is observable in his 
(mailer jdetyicsi dxise of ^ fiist^ such as the Miracle of the Marnia in die Spada palace, are as 
highly \'aluable as his landscapes, wliieh iti many galleries would be taken for works of the 
Cancel, were they not discriminated by that original aliade that staoips the geouine style of 
BfMtdletta. F. 

LEWIS DORIGNY. 

DIBD 1712, AGBD 88. 

He was bom at Pari*, in 1C5 1, and was taught the rudiments of the art by his father Miehael 
Dorigny, till he was ten years of age } but being then deprived of his instructor, by tlie death of 
his parent, he became a dseiple of I^e Biun. 

In thnt school be made a ct^Tiiderable progress; but being disappointed in bis exix?rtation of 
obtaining the first prize at the academy, he traveled to Italy, and studied for several years at 
Ihrnie, Venice, and Verona. He Is highly commended by die- French writen^ far quidt eoncep- 

tion, llvt !y eolouring, and a spirited petieil ; yet they acknowledge that a sketeh for a rieling 
whieh he produced at P^uis, representing the Fall of Phaeton, was so much discommended by 
Rigaud, Largillicre, and othen^ that in gnat ^gust he returned ttf Vci<oii% where be ended Ids 
days. 

Ifii piindpal woik is the dome of the great church at Trent. 
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•DOSSO DOSSI. 

DIBD ABOUT 1560, AGKD 

UQHO uo Mj s niuifc Of voBKt 111 tnc FCiTUCBc iiernuiry, or 01 iQ neigiiuoarDOOQ, iroin tdb 

school of Costa went to Rome, where he sfudictl 5lx ycjirs, and five at Venice ; and fonned a 
s^le whidk b aometimes con^aied to that of Kaphael, sometimes to diat of TitiaDf and some- 
times is said to icsemble Cor^gio. His nsmc, Willi that of OiOa DbIbIb Us liiudiei| \m liosn 

ranked with the first names of Italy by Ariosto, their countrj-man ; the pictures of Dos» prove 
that he did not owe the higli rank in wliich lie Is phicuJ ))y the poet, to pa^tialit^•. The head of 
his St. JoUo at Patmos, in the chuixli a' Lateraucnsi ut T'cnura, is a prodigy t^f expression. Of 
bis most celetimted picture in the church of the Dominicans at Faenza, duM remains now only 
a copv: time destroyed the origin;il. It rcprc^rnts Christ among the Doctor?, niul even in ihc 
copy tlic simplicity of the compociition, the variety of the characters, aud the breadth and pn>- 
. piloty of dw dMpoy* Jwtm adminrtloii. Sevon of Ui plcCnres» and pa ri i pa of Ut bcM tin^ 

are at Dresden, and the best of these is th;it much praised one of the Four Doctors of the Church. 
Doaac^ in peitnenhip with his brother, was much employed in worics fm the Court of Alpbonso 
■nd Evoote Ha IMIm of F^nm j uid to Asf cCnnectioD widi hfaSy k ohanclvso BMsdi ioferiof 
to himself, we may probably ascribe the aspersions and illiberal eriddsm of Vasari. Hie style of 
Dosso retains somedibg more obsolete than the style of the great masters with whom he is com- 
pared; but he has a nofd^ of invention and drapeiy all Us own j and liMiil a oolour whick 
Widi wic^ and boldiiHi vIlMa ft ijBiMnl luiniti>H|'« K 

WILLIAM DOUDYNS, or DODOEMS. 

DIKD 1C97> MSBKD 9f, 

This master was bom at the Hague, in I6S0, and learned to draw and design from one Alexan- 
der Petit, an inconsiderable artist ; but, as soon as he had acquired • competent degree of skill, 
and a tolerable readiness of hand, to complete his knowledge, he was sent by his idatioas to Italy. 
At first he indulged his inclination to tl^ art, only for an amusement, and not for a profession, 
his fairiily being very rich ; but at last tlic )o\e of painting posseiBed hb mind w effsctaalfy, that 
he dctcmuned to pursue it as a sole employment. 

He oootiniwd at Rone Ibr tweWe Tean^ and ixmed a correct style of oompos M a B . It was 

Utwish to have spent the remainder of his ds}'^ in Italy; but the imjxirtunity of his family and 
fliatids so £sr prevailed, that he returned to the Hague. He there miet with an honourable 
TOceplion, vas bnniediately emphiyed maeicnd gtMdiMHfai,and appoiiittddbectarof ifaeMM- 
demy, more from deference to his merit, than any regard to his fortune or &mily. 

Doudyns had a grand manner of designing and composing his subjects; he has eomclBM of 
ooffine^ Md ekgmoe of form. His drep«a-i«i aio well cast, broad, light, andnitun^ JodUi 
pencil is five and fim; so tluit 4e lUat jadfetconUeMdUspfelnm at die fndttt «f M 
Itafiui iDMBtioa^ ttat^ and design. 

JOHN FBANCIS DOUVEN. 

DIBD 17^?7i Ar.i n 71. 

He WIS bom at Rurcmondc, in 1656, and was placed as a disciple with Gabriel Lambertin at 
Lieg^ and after Um with OiristopherPUdinL The beit means Iiowesw, of bipranrfag Ufl^ 

self, he found in the collection of Don I tAm ^ VdatOO^ wpgriBtffndwit Cf tte 
Auremoode, for Charles II. King of Spain. 
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U Menu probable, that Douven would litve etitirely punued the bistoricitl style, if he luid not 
been invited to the Court of Dusscldorp, where his first work was to paint tlte portraits of the 
Duke and other noble personages. He proved successful bcycuid his most sanguine expectations, 
nUth made him abundantly move attlMife to that branch of painting ever after. He was unly 
twenfy-L'tirlit years of age when he was appointccl prim i! pninter to that Court. He afterward!* 
attended the JDuke to Vienna, where be painted tlic portraiu of the Emperor and Empress. He 
wmUktwka employed s*ae Coatti of PoftiigBl, Denineifc, Modene, end Tmmafi end at the 

latter, ao far obtained the fn^ our of the Grand Duke, thnt h.c nnlered die |Mllltit of JXwMOi 
jMunted by tke eititt bimMlf, to be placed in the gallery of paiuten. 

It it TCUBilced of iiusiiwtei^A«ldBid«ineiM«enealo«edeikdweU penciled; Aettfief 
have abundance of iinrae and spirit, with a strong likedesa, and a certain amiable and majestic 
air ; principally occasioned by his placing the eyes of his figures in so natural a position, and yet 
with so much judgment, that they communicated dignit}', life, thought, and expression, to every 
charaoter* 

Very frequently he painted hi$tor\- in sn\a\\, in which style fak OTHpeririwi it gOOdy hm design 
cenect, and very much ia the taste of the Italian school. 

GERHARD DOUW. 

niF.D lfi7 >. AGKD 61. 

This admirable artist was bom at Leyden, in 1613, and received his first instructions in diaW'- 
ing and design fitxn Bartholomew l>olendoi| an engraver, and abo from Peter KouwKooni, a 
painter on glass; but at the age of fifteen he became a dlscipU- of Rcmbratidt. In tlmt famous 
school he continued for tluee years, and then found himself qualified to study nature, tlie most 

unerring director. 

From Rembrandt he learned the true principles of colouring, and obtained a complete know- 
ledge of the chiaroscuro ; but to that knowledge he added a delicacy of pencil, and a patience in 
working up lus colours to the hi^jhcst d^ree of neatness, superior to any otljcr master. He tlierc- 
fore was more pleased witli those pictures of Rembrandt, which were painted in his youth, than 
those hy which he was distinguished in his more advanced age ; because the first sccmctl finished 
with more care and attention, the latter with more boldness, freedom, and negligence, whidi was 
^teoppoaiieteAetuteefllaur. .Bo^aHbeeii^ JdtnenneraiipeanaodBflaeQttoU^ 
master, yet it was to ReTnhnuult alone titat heowedall flat CTceBePice In oaloaiiDgbywhidklie 
triumphed over ail the artists of his own country. 

HiilrfetafCB uanelly era of e,ane)lsiae, with figures so exquisitely touelKd, bo tnmsparent, so 
wonderfully delicate, as to excite astonishment as well as pleasure. He designed every object 
after nature, and with an exactness so singular, that each object appears as perfect as lutture itself 
in respect to colour, flcshness, and force. His general manner of painting portraits was by the 
aid of a concave mirror, and sometimes by looking at the object through a fhune widl many exact 
squares of line silk. But tlie Intter custom i? disu^^cd, as the eye of a good artist seems a DOR 
, competent rule, though the use of the former is still practised by painters in miniature. 

It is afanoit iacndiUe what vast mob hum been ghm, and am given at this day. fcr the 
pictures of Douw, even in his own c()untr\'; as nlso in Italy, and every polite jMirt of h'urope; 
for he was cseeedingly outioos in hoi&liing them, and patiently assiduous beyoDd example. Of 
ftil padaMa flaadmt gbrain itiong proo^ In a dienuilnHie edddi he iwfntioM vdatiwe to tfdf 
■rthi* He says, that having once, in company with Bunboocio, visited Gerhard Douw, they 
CMUaniteheagrtoadmixethepiodigionaaeatneH of apie^ then paiatii^ in 

x2 
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which they took particular notice of a broom ; and npiasing their surprise at the excessive neatness 
of the fiiiisliing that minute object, Dmiw tuld them, he should spend three days moiv in u-orking on 
tliat brcxiin, before he should accontit i; riitirely complefi'. In a family pictiiri' f>f ^!r<. Spioriiitr, 
the banie autiiur sap, tliat tiie lady liad sat live days t'oi the liuislting of oue of licr 1uukL> tliat leaned 
on an anDHAair. For diM icani^ not maiiy woold'tit id bin for 

fore iiitlulf^ed himself mostly in woiks of fancy, in which he could introduce objects of still life, 
and employ as nauch time on them as suited liis own inclination, tioubraken testifies, tiiat bia 
great pidran Mr. Spierini^ allowed him • tlwoMiild gailden a ynr, atad pud beride w ha tew tiB 
(k'mauded for his pictures, and purchased sotnc of them for tlieir weight in silver ; but Sundrart) 
with more probabili^, aasures us, that tha thomand ^ilden a year were paid to Gerhard, on . no 
odMT ooMideRlioa tlian that Ae artbt rfioiiid^TO 1^ ba nehctoi ' tbe optkm of every picture be 
painted, far which lie was immediately to rccdw the utmoat of his demand. 

Douw ttppem, incontcstably, to be the most wonderful in his finishing of all the rieniisii 
masters. Eveiy thing that came from his pencil is precious, and his colouring Imth exactly die 
true and the kwely tints of nature ; nor do liis colours appear tortured, nor b their vigour lessened 
by hh i>atient pencil ; for, whatever pnins he may l>ave taken, there is no look of bibour or stiff- 
ness i and bis pictures arc remarkable, not only for retaining their original lustre, but for liaving 
Ae same beaudfal effiect at a proper diaianer, ai tfaqr have when braa^t to the neaicit view. 

The most capital picture of this master in Holland was, not very loncf since, in the poftscsslon 
of tbe widow Van Hoelt, at Amsterdam j it v/va of a size lajger than usual, being three feet huph, 
bjr two ftet sIk incbei broad, widiu Ae frame.' In it two rooms are repiesented ; lo die uit 
(where thoe appears a curious piece of tapestr}', as a separation of the apart nientB} there b a 
pretty figure of a woman giving suck to a child ; at Iter side is a ciadli^ and a. table covered with 
tapestry, on wliich b placed a gilt lamp, and some pieces of still life. In Ae seoond apartment 
is a soigeon's shop, with a countryman undcrgoillg an operation, and a woman stwnding by him 
with several utensils. The folilinc^-doors shew on one side a study, and a man making a pen by 
candle-Ught^ and on the other side, a school with bo}^ writing and sitting at ditrcrcut tables] 
which parts are lighted in a nuM agreeaUe and sorprisiiqp manner; every part, and eveiy paiti* 
Calart^jec^ being expressed with so much beauty, tnith, nature, and force, as is scarce to be 
CO Mp rAendcd. It was hb peculiar talent to shew in a small compass, more than other painters 
oould express in a nradi kiiiger extent. 

At Turin arc several pictures by Bernard Douw, wonderAilly IxMutirnl ; cspoi ially one, of a 
doctor attending a sick woman, and surveying an urinal, llic execution of that painting is 
astonbhingly fine; and aldioogh .dn shadows appear a litfle too dark, the whole has an inex- 
pressible effect. In the gallery at Florence, there is a night-piece by candle-light, which is 
exquisitely finished ; niul in the simie apartment, a mountebank attended by a niunber of figtUW^ 
which it seems imptissible cither sudiciently to commend, or to describe. 

WILLIAM VAN DRILLENBURG. 

Tlus painter was boni at Utrecht, in 1626, and learned the art of painting only for his amuse- 
ment from Abraliam Bloemart; but he made it aftemards liis wliole study, and practised it as a 
profiMian. When he had spent some yeaia under Bloemart^ he qidttad hfan, and assnmed'a 
manner of painting very different fiom that of Us master ; for he studied to imitate tlic Ktyle of 
John Both, in the. choice of hu sidjeets and situatioDs; inhia trsca, shie^ and distances; and 
he might have stood fai competitifln widi him, if hii wJnaring had BBore dmloaiifif natia% «* 
ifbiifoadifaadbaeftM ftM^ «td ddiaatc^ aathitonA Mm, 
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notwithstanding all his industry, he could never arrive at Uiat beauty of colouring which distiu 
gtiishes the landac^ws of JBotii, and gives them to just a pvefetCDoe to the hodsoipw of moet 

other painters. 

He was very nssiduoiis at his work, and ci iu'rally drc\v those designs at night which he 
intended for his ]iaintin^ the next day; and touk s*) nuu li lidiclit in tlie practitc of Ids art, that 
be very oiten suBcred a whole month to pass away, wilhuut walking ubruad even oulc iu idl tlkat 
time. HonlMkaiiiwdiediseipleoriUsinMier. 

DROGSLOOT. 

Sone penoM aflhm dwt lUi aitiit bom at Dart, and odwn «qr lie «m bdro at Gorenm ; 
but certainly the giMiat pvtof bil life spent at Ikntf Wfaare he ma vny much ancooiag^ 
and emplojfcd. 

Hb seenv in all taken fram nature, being views of tomu, villages, or cittes, which ate rapre> 
sentid wMl ao OMich trodi and euctneas, as to make them ifidiljr known at a first view; and 
hiii subjects were all from tlie lowest life, fain, markets kermesses, with a multitude of figure;, or 
parades for militaiy exercises. His kuidicape is sometimes pleasant in the colouring, the skies 
dear* d» ^■♦■n*— well observed, and tfac peiipaulive of the building>, true; but his figiuvs 

nbvavv w-nnt clcc^nnce, and are tor tlic most part disagfceaUe focmsj jet Still there IS a great deal 
of tiaturc in tiieir actions, attitudes, and occupations. 

Rehadagood pencil, and his toudi ia free jflodimii hot what eaeeetogly depreciates hb 
works, and diminishes their value with persons of tut^ is the remarkable uncomcliness of ha 
Bgum; the sorong resembUnce that runs thnwi^ all his compositions} somewhat that hxiks 
iHfdaiid diyj andatone «f ookur duA JicAentooydloir, andfiequen^^ Bu^ in 

•ooM of Ua landKape^ Iw ja inA mora li^pj than in cdien. 

DR08T. 

He was a disciple of Rembrandt, and painted in the manner of that great artist, with a bold 
pencil, and strong oolowii^; but, when he quitted die school of that master, he settled at Rome, 
and lived there for several years, in a thorough intimaqr with Carlo Lotti, and other eminent 
painten; by wlioac instructions, and his attention to the finest praducdoni of art^ he acquired a 
taste of design fiir superior to that of Rembrandt. 

A capital picture by this master, is a St. John preaching which CDMiitt of a great number of 
figuies, with good expressuKii well grouped, and excellently cokwred. 

AART JANZE DRUlVEttSTEIN. 

MBD 1617, AGBD 68. 

TUtardM ma bom at Haeikm, in 1564 ; and^ aeoocding to the testimony of Taa llander, 

was a very fine painter of landscape-i, with small figures, and diiTerfut kind of animalli 

He was a peraoa of fortune and distinction in his own couotiy, who studied painting merely as 
an auoKmonV and pmcdrnd it entiBdy oot of lorn to dtt ail^ and not to main it • p^ 
any pceuduy ndvnalage. 

SIMON DUBOI& 

He was bom at Antwerp, and provrd a niurh better painter than his brother Edward Dubois. 
At hit fint arrival in England, be painted portraits of a small size in oil-colour, wliich arc corn- 
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monly cli<tmc:ti>i!'^<'<1 ''V t'^t- laced crarats, the (kshion of that time. However, poftniklMM not 
his excellence ; for, ori^nally he painted unall btttle-picceS) in the taste of the Ronwil whool) 
and aftierwavdi^ bming received same initnictioas him Woawermaiu, he palntel hanu ttd 
cattle; and whenever he painted fig^iires, the faces were always neatly finished. 

He aold aevenl ptctuics of his own painting, tor origiaal (notiiKs of ItaUan mwten ; sajui^ 
flirt liace AeiiiidiM TWwiM BBtJp him justice, he nwdd tifce «— to de itta hiirmilf. Hehad 
audi a demand for his mrks, that he gtew xich, aod manied tiw ima^btor of Vandottlde. 

JOHN LE DUC 

lliis painter was bom at the Hague, in ItSS, end • diMi|lle of Pnl Potter, whose excel- 
lence ill painting cattle is so universally known; and the most honourable testitnoiiy that can l)c 
given to Le Due, is tliat bis pictures ao stnuigly resemble tboae ol his master, that tliey are often 
iDnnucco tor roners. / 

His subjects were the same as those of his master, cow<;, sheep, goats, and liorses} and he had 
the tame freedom of pencil, as well as the same elegance aod trutli in his desigii, and finished his 
piclucf very highly. He vm uppointsd Anetoref liMaayemy of painting at tiic HagiM^ in 
the year 1671 j Wt the lime af Mi ioA k naJniwaiiiiii 

ISAAC OUCART. 
^ ftOi* 1<I87» A«n> 67* 

He was born nt Amstadun, in 1680, and painted generally oo satin, giving his objects great 
lustre aod beauty, and repcNDting every fiower as esiact as it appean in its natural bloom ; no 
artilt1iel]CelilinlBi«ing1)niq;litiiichaUiidofpdidfi^ Ha 
fended for a long time in England, aod ftm HKBSa lNmt|||t UN ait H^lnd^ lAaat ha 
piaetbedit widi extraonUniiy auoceai. 

••DUCCIO r>I BONINSEONA. 

1275-82 1311. 

From u liat !>chuol Duccio of Siena issued, is uncertain. Hzio f makes him a pupil of S^oa, a 
name as edeimted ooo^ as noar ohsenre. The mulrt of Duei^ m ftom 1278, Ae year la 
which he received a commission for S. Maria Novella at Florence, to 1311, the period at which 
he was employed in the cathedral of Siena, to paint the principal altar-piece, a mark that still 
aKiM% whidi mailts probably an epoch of art, at which fie l ahuure d three yennt, and fiir triueh 1m 
was paid upward of 3000 scudi d'OfO^ the expencc <A gil<liag and ultramarine included. That' 
jMrt of it which faced the audience, represented in large figures the Madotma and v-arious Saints ; 
diat which fronted the choir, divided mto many compartments, exhibited numerous compositioos 
«f goqiel subjedatttfgUNBef smallpfoportkMMi it caaMt ba d«iad^ tfatt with all ili aofiiaai- 
ness, the whole savours stRMlgly of the Greek manner. 

Duccio is celebrated ai tlw icstorcr of that ininid kind of Mosaic called * hvoro di commoMO!,' 
i*lddieaai|HiiCiAelloorofdiedanMorSi«aa. F. 

t Sgtanado llaio of Caitiglime, who lived aiSiaaa finas 1488 to liS9, ia Us birioras, giffls dkissfgnal 
tesllaMH9 te Dnedo:^ Daacfaa tetadi faaar ^asiaa efifidi attifiecs aa fpsrtrte prinarius} ca eqjos. 
padaa whal eaeqeelVii^aBO pleiews tgHgi piqilumii'— 'aa laapcslaia' idaies te the year I3ti. F. 
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UEYMAN JDULLAEHT. 

BIBD 1684, AGKD 48. 

He was bora at Ro Ue tA u a, la 163^ and from hb infimcy shewetl a strong turn for punting. 
His father, who was a picture-merchant, observed with great «!ti'-fnetioii the promising' talents of 
his sop i and to afford him the best opportunity of cultivating them successtully, he placed liim 
tt a dacipfe wMi Banbnuidt; whose manner of colourings, and style of design, be ever aftor 

happily imitated. 

He is represented by all writers as an incompaiable painter; and Houlwaken, as well as 
Weyerman, describe some of the wnks of DuUaen, hi tenns of Ae Ughest eommendatioD, for 

Hmt beaudfiil colouring, and the free, bold manner hi which they arc handled. 

A very capital picture of this master u a Hermit on bb Knce% which u executed with so much 
spirit, that U might Isave been accounted the work of Rembrandt himself, if the name of DnDneit 

had not been nuu-ked upon it : and a picture representing Mars in Annour, was ^>\d at a public 
sale at Amsterdam, in 1 (>9C<, for an undoubted paindog of Rembrandt, though in reaiiqr it was 
painted by luii diactple IhUkert. 

••JAMES DURNO. 
B. tl795. 

Be was 4ie son of a braiw, and amdiad under Omali and Wcs^ received two pnnifauns §at 

historical pictures, and went, 177^^ to Italj^lriime paidy practising, and partly dealing in art, he 
resided till lus death. He once made an attempt at some grandeur of style in one or two Greelc 
and Roman subjects, but soon dwindled into the meagre Gothic method exposed in his two pic- 
tHcafirtteBofdBllfAei^- F. 

ALBERT DURER. 
mm 1SS8, ACBD 57* 

TUi mqnovable artist was bom at Nuremberg, in % 1471* and wia a dinaple of IfldNd Wol- 
gemuA, widi whom he continued for three years. 

He aeena to tarn lad a genenl capacity, not only for every branch of his art, but for ewetj 
seienee ttat Mood in aome idatfon with it He was p^-Hiaps the best engraver of his time. He 

wrote treatises on proportion, perspective, g«^metry, civil mid military architectiia". He was a 
roan of eictreme ingenuity, witliuut being a genius. He studied, and as fiur as his pciietratiun 
. reached, estabSshed certain proportkxis of the Inmian firame, but he did not invant or compose 
a permanent standard of style. Every "work of his is a proof that he wanted the p)wt'r of hiiit t- 
tion; of concluding from wha the saw, to what he did not see; that he copied nther tltau imitated 
die bmm of indMdnal% and tadied defimii^ and meagww to Adnaai and aomednua to 
beaiiqr. Snehbliiidai^ In conipontioii^ eopioui wiAoot taste, anxi^ 

tSandiMt, De?{ks, and thsChroMkiAial'nblts, apes hi ishigdMbiidi of Albert Durer In 1471. and 

hij death in 1528, at the age of 57 ; but ihf authors of the Abtt^ d* la Vie tlc^ !'ciiitri~s fint, aiul afn i ihcm 
Mr. De3c«n)p9, a mucli l.-iicr writt-r, agree uiuccountably iaapi|sble mistake ; ioi, ihe^- My tie waa born in 
U70, aiid died in ib^a, «t thea^cof67, which csaoot ha Ast} bssMis 17 sddsd to UTO auhsi only IM7, yet 
ihcy allow that he died in agsd 

It k iuah's miMike as ni^ be CMmsbls hidwaoihonof lbs Ak^ «dio wMa fo«t( but s subssquatt 
writer, who negligrntly ovrrlooks "uch a mistake, and .idopts it, caSBOlappCBr ai CfilticallyanSBtiveai hs Oa^M 
to have been from a rMpcct lo the public, and to hii own cicUit. 
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and unuiiadl'ul of the whole, he has rather slicwn us what to avoid tliau what to follow : in con- 
cqirian he aometima had a glimpse of the mblime, bat it was only a glimpse. Such is the 
expic-isivf atfitiitlc of liis Christ in the Garden, and the figure of Melancholy ns the Mother of 
JnveotioD. Ha Knight attended by Deatli and the Fiend, is more cafiricious than terrihle, and 
hk Adam and Eve are two ooniinon models, Itemmed In hy rodcs. If he approached genhis In 
any part of the art, it was in colour. His colour went beyond his age, and in easel-pictures, as 
fu excelled the oil < ulour of K:ipliael for juicP, and breadth, and Imndling, as Raphael excels him 
in eveiy otlier tjuality. Hi'j drapery is broad, tliough much too angular, and rather snapt than 
foMed. Alliert is called the latlier of the German acbool, and if numerous cxjpyists of his faults 
can confer th:it lioiiuiir, be wn^'. Tliat tlic cxport;iti<>n uf liLs work- to Italy sboiib! have efTccted 
a temporary change in ilic principles of sonic Tuscan artists, in Andrea del Sarto and Jacopo da 
PouioniuHwho bad atndied MidielaDgiolo^ is a fiw^ vdiic^ prom that inindi at ocm periods 
imybeaawljccttoqtidgaik inflwfnfy, MbwBcfc F. 

CORNELIUS DUSART. 

DUD 1704, AOID 39. 

He was bom at Haerlem, in IGGS, ythat he bec-ame a ifiscqde of Adrian Ostadc, and made a 
near approach to the merit of his master. He liabituatcd himself to obserre the manners, 
customs, and passions of the boors and peasants, at their feasts, sports. Mis, dancings, drink- 
ings, and quamUiogs; and Tendered his composHioiia fntwlalninft by a liydy and true repre- 
sentation of natuv^ as it appealed in the cbaneten^ amusemeBl]^ and apvanans of pmnsi* 
very low life. 

The hnagination of Doaartwas icniaikaMf straag,. and Utnenotjr «na»ng ; far, wbe a ewr 

he saw a striking original fif,nirc, which he thought cajiable of being intrwlucetl into any future 
design, he could, at any distance of time, recall ihe idea of it, and retain every trace of it so 
distinct, as to describe it with fhe same attitude, Inunoor, and natual tain, as if Ae olijeet liad 
been then present before his eyes. 

He was naturally of a weak GooMitution, which was still more unpaired by his constant appU> 
cation and study. He was of a siAierand letiradtiBnof nind, being nofivther fandof oom- 
pany, than as it might promote discourse on his favourite tapic% such as painting, drawing, 
designs, or prints, as be had of the latter a very large and curious collection. His most inti- 
mate friend was Adam Dingemaus, who was a great collector of prints and drawings, and a con- 
stant visitor of Du-sart ; and that friend, having one day sat witli him for some time, and leaving 
him only while lie went home to fctili a < inioiis drawing for his amuscnu-rit, nt hi-; return In 
about Iialf an hour, found Dusart lying dead on his bed. VMiether that unexpected sight affected 
Dingemanstoo violendy,*or wliediergricf far the sodden loss of his friend made too sboi^f an 
iinjirc-vidn on hi^ mind, is tincrrtnin, but be died oo Aat veiy dqr» and die two fitiendB woe 
interred together in tlte same cburcli. 

Dusart bad a great deal of merit; his colouring is in the school ofOstade, and he had rather 
more dignity and spirit than Ilis master ; but he never coidd arrive at the ])erfections of Ostade, 
either in colouriog, oompoaitioi^ or handling. His subjects are full of humour, and they are all 
real pictures of nature in low^. His figures, as well as those of Ostade, want eleganoe; but 
tlicrc is abundance of tiudi in his cliaracters, and a competent degree o^tnmsparence in his 
cojouriug! ilis perspective is very esae^ and his local GokNita are true. 
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NICHOLAS DUVAL 

DJV.T) 1732, AGED SS. 

N. Duval, a itttirc of the Hague, traTelled to Italy, where lie became exuunoured of the style 
aritediC^rtomandliDittteilit wilhaacew. On1ibtelaiii,1wiiw«n^la9cd fey WnHm 

IIL atLoo^ and probably accompanied that Prince to Enpland : in the academy at the Hague, 
ofwhichbewaadirector, the ckUog of tbenlooo is painted by him, and isperbapa the best of 
• die isw pedbmuuBOtt he has left. F. 

MARC VAN DUVENEDE. 

J>]EI> 17^1 AOKD 65. 

tlikpidnlerimhora «t Bfagea, la 10J^4»andfreBt«»Itdy Tm 
ymnhe spent at Naples, diligently puiMdQghis studies; hut he derived his principal dcitl end 
bupfOvenient fixHn beti^ a disciple of Oudo Meratta, with whom he ooatinued four yean. 

At his reputatiflo had extended itielf to fin own countijr, no sooner wie Ui letufii tfddier 

known, than he was employed in several grand works for the cliurtlies and convent': ; but, in a 
fiew yean he grew iiidolent, by having an easy income independent on his profeaMa; and^ for 
aevcial yean heibre bia death, he pe r fe nmed not any thing of consequenee. 

His pictures, as to co m po w don and colouring, were entirely in the manner of Maratta ; he had 
a good taste of design, an easy and broad manner, full of force ; but it ought to bo ol>sen'cd, that 
those <if his fiiM time^ aoon after his return from Italy, are very easily distinguifilied t rum those of 
Ml laHw tlni^ tj a difloent dij^ve offviHll* 

DYCK.<--See VANDYCK. 
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GERARD EDEMA. 
IHBD 1700, AGBD48. 

He was bom at Amsterdam, in 1651^ and ww a'^Oidple of E«eri&4[en j ndlMffiiif m^ft- 

lETood proficiency under that master, he applied himself to the study of nature. As his imngina^ 
tion was most delighted with the magnificent wildneaa of nature, he made his principal stwfiaa 
■naivdie amnidiiB afSwilMriand} and the aeeaes he dMM to np«^ 
nncultr vatedcountris^intenpewedwithrodyhi^ 
MpKu d welL 

HbmaiiMrflf pamting is hraad and bold, in initatian of the a^le of his master; his skio^ 
alw-ays warm, are in the greatest part of his pictures lather fieij, and not W17 agreeable to Ae 
eye; and although tliere is somewhat stiOdiv in hii CMnpositki^ jet ewen fhst whirh t^ritf "T 
is not always pleasii^. 

He went to Enghind in the year ' "T'* irliriT lir fnllinrf il liii f irfiaiim m Imj m Iil llni 
Hie %ures in the landscapes of Edema were general^ inserted bf Wydse. 

T 
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GBRBRANT VANBER EECKHOUT. 

DIED 1674, AGIO 53. 

He *na born at Amsterdam, in 1621, and was a disciple of Rembrandt, wliosc miuiner of 
designing, cukniring, aod penciling, lie imitated so woodeifully, that it ia difikuU to diAiniguish 
iMtweeo aeveral of Ut pdAdngs, and thote of his nuttr. 

He painted after nature, and with such a force as only nature can equal ; 1»!s tmith, am! Iiis 
colouring, are the same as Rembrandt's ; but he ratlicr excelled liim in tite extremities of bis 
Bgtaet. His ]irineipal cmpbynieiit 1IW poftidt^ and in ib^ 

pMHd all his contemjwrarics in the |x>'.ver Ik had of painting the mind in the countenance. His 
mMtcr-piece in that s^le was the portnit of lus own fiMber, which had so much ibrcc^ resem- 
thac^ and fife, 11 tPMtoaiA wren BanhwedtM^^ 

But, although Eeckhout painted portraits to so great a dCjgm of perfection, that be was per> 
petnally solicited to work in that way, yet he was much more pleased to paint Itistorical subjects, 
•a tie executed them with equal success. In that s^Ie his composition is rich, and full of judg- 
mnt; Aedirtiibutiou of his ohmm cf fight and shadow is truly excellent ; and in the opinioa of 
many connoisseurs, he had more transparence in his eolourijifr, and better expres-iion, than his 
master. Yet that is strongly contested by others. His back-grouiuL> arc generally clearer and 
■MmMi^4HHlAow«r Ronlmndtt andbjr aUja4fl*l»iiaUoiradti>bc^ byAavdwIicitdia- 
ciple of that master ; little inferior to him in mostpvticnUus, and in some respects he u accounted 
to nupaai him. However, it must impartially 1» obMnred tha^ if be attained to the pcifcotiona 
«f Ranlmnd^liealiodiaradhiidefeetaj if li««aodladia«ipMHaBaiideolpurii^l)ciiMllh»» 
wIm> inoocKct in Ua dn^gnt hit wwiled elBgapca and jinoc^ and ma iolalfy MmiipBt ol dm 
fintumc 

In the collectioo of the Elector Fklatine, a picture of this naaler is mentiooec^ aa Imving a 
stroDi; and admirable expression ; the subject is Christ among die Doelnm; the piincqml figiwe 
being represented with an nir, countenance, and attitude, so very expressive, that a spectator 
would imagine he knew what tliey said, or even wliat they thought iVnd another picture of this 
master, icpmenting Simeon tridi Qukt b Ui Anns, is a most exceUent perfbrmaDce. 

ANTHONY VANDER EECKHOUT. 
DIXD 1695, AOOD S9. 

He ma bom at Brandi^ in ItfS^ and it is not ascertained fromnliBt nMslerlie learned the 

art ; but he travelled to Italy with his brother-in-law Ij<-wi« Deyster, a ver\- eminent artist, m i(h 
whom he painted in conjunction, during the whole time of his continuance abroad ; Deyster 
laiBli i g tite fipw^ "d EecMwot die fruit and flowcn. Ya^ Indanwitaof dwe- a saaci a ted 
artists, there appeared so perfect a harmony and unioo^ dn^t tiw ^Bfierence of their pencib waa 
qnite imperceptible, the ctdooring and the touch seeadqg mdonbiaiUy of the same hand. 
• . When he returned to Brussels, he received many fnaris of icspeet and Aidnetion, and also an 
appointment to a very honourable station ; yet he soon forsook friends, honours, and a certainty 
of being enriched, and embarked for Italy, where he wished to spend the remainder of Ms dnys. 
But chance conducted him to Lisbon, where bis pictures sold for an exceeding high price, as he 
painted aH til aaljeelB in die ItiBan tasle. 

He diligently Jind < nriously studied nature; and, during his residence in Italy, he had taken 
pains to sketdi so many elegant forms of fruits and flowers^ that be had a sufficient number for all 
.Im fatnw coB^MWitmHii, nnd ha dlywtd dwtt irtth an inhdtc wufwty. HebsdfivBdntldibon 



EOM 199 XLL: 

BOt above two jnem, when ■ young lad^ of tfm^tj, and of gnat fortiUM, BMniedhi«: fcwtUi 

siiccc and Hffliience ual«pplly excited tlio envy antl je.il(>u?y of some abandoned nif6ai», vlk> 
shot iiim as he was taking the air in bk coach, nor cuulU the «i»Mwtn» evet be disoovered. 

JUSTUS VAN EGMONT. 

' UIKD 16/4, AGKD 7^ 

This {Nunter was born at Ley-den, ia 1G03 ; and bj some wiitcn ts nientiuocd as itaving 
studied under Vandydc, Aongh that dfcumstaiioe in his edncntian seems not to be in co Bt esUibly 

ascertained. For many yeruN lii- icMiIed in France, in tlic service of Lewis XIII. and XIV. being 
one of those masters who were distinguished l>y tltc Court, and employed in the establishment ^ 
, the Royal Academy of Fdnting and Sculpture at Firis. 

He assisted Vouct in many of lib Jarge undertaking"!, nnd painted historical ^ulyects in large 
as well as in small ; and at ^t time was rcry higiify regarded by the French MonaFch, who 
admired his compositions extremely, and was very Hbetal in rewarding him fcr hia trariu 

MATTHEW or MATTHIAS ELIAS. 

DIKD 1741, AGKD 83. 

Elias, the son of a peauit in Hease-Guaet, bdng eibserved to tiaee out Spires and regular 

lines w li)!-t tenrlinp lils flock, hy one Corbecn, a pniiih r, nho pii'-vef! hy, was taken under \\is 
care, and alter some progress in the elements, sent to France, where he acquired sufficient repu- 
fation to 1>e e m p lo ye d In puMle and private waitm : liii atteimMBti hemfftf, during a long 
course, were not of a oonipaM to answer tlie e ap efit at iftn dMt wSf^bk hut Ixcn fimned ftom ao 
carij a bias for art. F. 

OTTOMAR RLLIGER, or E L G E R, the Old. 

He was bom at Gottenbaig, in 16S3, and became a disciple of Daniel Segefs^ whose mamwr 
of lianAing and Mjk of colouring he studied wA an OHMt and nice olaemtioa, asid ittiMid 
liim with the greatest nicniill. 

Hb extracHxiinary awrit ia his ynfcanan procured him an invitation to the Court of Berlin, 
where his performances received an univcnal approbation ; and they are as eagerly purchased as 
those of Segen, his nuatori but they are very rarely to be met with in these Idqfdan^jnoat of 
them bebg carefully p w w md intte GcnDBB coBectieni^ anoiy which diqr*K aoQiMBiidoMi» 
•iderable ornaments. 

OTTOMAR ELLIGER, or ELGEB, tlie YoMV* 

OtBD 1731^ AGKD 66. 

fie was bom «t Hnnburgfa, in 166G, the son of Ottomar ElUger; he learned the moments 
of die art from his firtfaer, and then M-as placed as a Asdple with Michad Van Mosscher ; but as 
the works of I^inesse seemed to him to have an dnooiBman df|[^irf of beauty iie entered Jum* 
self in the school of that master. 

His stj^ ii gna^ and Us badc-grounds are dcganHy eniidied widi ai d ii toetoie> fai wUdi 
one may observ e the noble remains of the ancient Greeks, Egyptians, and Roman? ; for, if the 
scene of the subject was laid in any of those countries, he always contrived to introduce some 
ba|4cBcf or moanmen^ rdatiTe to die dmcs fn whidi the tramaictionB of Ids labject mi^t 
' Urtadcaliy be supposed tu liiippcn. In his compositions he shened spirit as wdl M fnpaMy, 
and aifiBnied equal pleasure to the professed aitist% and to penoos of litoatuie. 

r2 
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Sarend gimd nkos and ■[Hu w u t i, «t AmMerdaai, aw painted hf SlBger; and fcr the 

Elector of Mentz he painted two veiy fine designs, the one, the Deatli of Alexander, and llie 
other, the Nuptials of Peleus and Thetis, which are exceedingly admired and applauded. 

He not on]y painted in \iuge, bat exedkd eqgalfy in small cawl-pietarei{ bat i mtwilhU and- 
ing his great tnlents, he gave himself up, in the latter part of his life, to drinUng and dissipation, 
which impaired hia powers, and nude a visible aUeiation for the wone in all lib Artuie oompoai- 
tkiiiB} io4ia:^&r AeiDott part, they are veiyindSfina^ and pooriyooloiiK^ 

••STEPHEN ELMER. 

DIBD 1795 ? 

A painter of dead game and stiU liii^ in which line of art he produced several good {Nctures^ 
and wat oonndeied as the superior artist of his time far the representation of those objects, which 
are fiuniliar to the sportsman, the cook, and tlic ' bon vivaat.' 

He raided diid^ at Famham in Suny^ — EdmtnU, F. 

ADAM ELSHEIHER, or ELZHEIHEB. 

DIED 1020, AGED 4fi. 

He was bom at Franldbr^ in f 1574) and was a discipk of Philip Uffeabachj hot as Ii^ in a 
veiy short time, proved a nndi betMr fainte Abb bb aaaler, be dtHwrmliiad tp eo ffcte bb 
atudieaatRoiii^ toacqdMtbatfaiowkdg^wbidibepeKeiicd to be not a» naffly cibttuMd ia 
bb oam country. 

HVben he arrived in Italy, he commenced an intimacy with Pinas^ Lastman, Ernest Thomas of 
Landau, and other very eminent painten ; and after caamfaiing die greatest curiosities of Rom^ 
bl tlie works of the best ancient and modem artist?:, he fixed upon a style of painting peculiar to 
btmself, of designing landscapes with historical figures in small, and finishing them in so neat 
ami emmsMe a manniT, aa ao ne witnon a oiani|ieinor} ano Mn e a n Mr l up a Huf so any pauwar ot 

diat time in which he flourished, and perhrips to any subsequent nrti-'t. 

He designed entirely after nature, and was remariutble for a most retentive memoiy ; being 
capable of leooUecting eveiy incident diat pleaaed Um, and vuldag a beaalifid nae of k In Ua 
compositions. But his excellence in his art did not enable bin to pursue his profession with 
comfort or affluence j for, notwithstanding Iiis incomparable merf^ Ui worii went on so slow, by 
tbe neatness of bb finishing, that he oonld acarce support Mmaelf or Us IbmOy, by the product of 
bb band, and bb genius. For his family was bnge ; and the time he spent on e\ t rv [licture was 
so extraordinary, that though he received very considerable prices for his work, he could not 
subsist by what he earned ; and being at last ovcnvhcliucd with debts, and cttsi into prison, 

fThe drtss ef the blub, death, sad tge this msiHr, aie aaaeeeMlabliy difftwat, seeaidnig to diflanat 

writen. 

J)r Pilf*, Ro^ia, anfl the Historical Tables, fix his birth in 1574, his dcalli in l6lO, an<l at the s>ge of 36. 

Houbrikcn fixes his Lirth at Alkiuaar, in und his death iu 1673, at the age of 64, which is beyond all 

probability, as might easily be proved. 

TbeantlMcsof ihe Abi<9fdeh ViedaFinalnifahtoblitbtrulyinM74»sadliisdeaU^ in j690^awlyetsaf 
bedbdatafi; though, ifbediedat96.hemiMliandiedinltt0i^aadMMiBlQNbSstb^allcge. 

Mr. Dncamp'' copied the very s^mic mi-.uk«, of vdiidi the Other nsnebaoihocs SIC g|ril^,^diaaikanaa 
reflecting that from I674 to itiSO can only be 46 yeao^ and not £6. 

IhnetbeidiiiepiafenedtbadaM tothsMvNsanfbraMbMaifbbUtibat^ tfi7<kbbdeaAfai 
|6to.ated40. 
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although he vns very soon released, the disgrace wluch he stifiered, evea by that short confine- 
waeatt preyed upon his spirits, aiid he annk under bk complieMted misfcitiinea. His death vm 
eieee<lingly regretted, even by the Italians " lio honoured and csttt-nu'd him ; and all the world 
lamented the severe fortune of so ctdargcd a genius, who deserved more felicity than he eiyoyed. 

It is imposable to ennce i fe any tiling more exquisite in painting than the productions of the 
pencil of Elsheimer; for whether we coitsider the fine taste of his di-i-ign; the neatness and 
correctness of the dravinng of liis figures; the admirable management and distribution of his 
lights and sliadows ; the lightness, llie spirit, and the delicacy of his touch j or the excellence of 
Ub ookmring ; we are artoniahed to observe such combined perfections in one artist : in whose 
works, e\ eii the minutest paMs wiU eaduie the most critical in^iectkiOy and the whole together is 
inexpressibly beautiful. 

oidTarfmandBainboeeioalndleddMiKriaofEUidnMrao^^ and it was fiom what 

they obsen ed in his matmer, tliat they arrived at that hiirh degree of merit for \^ hieh they are so 
celebrated. He understood the principles of the chiaru»curo to the utmost perfection; and he 
ahewed <he solidity of his judgmoit fat tiie nuMgenient of hii sulyeeta» wUdi farihe moat put 
were night-pieces, by candle-light or torch-light, moon-light, sun-setting or aon-lbiqgi and in 
aU of them he shewed lus combined powers of knowledge and execution. 

WUle he was alive, lus pictures IWM an txetmSm high prict^ whidi Wm amtungly enlianoed 
after his deatli : and Houbraheo mentiflos MM of llieii^ repceiemingRwiona, which wis aold far 

eight liundred Gemian florins. 

Ibandnut describes a great number of his capital perfomiances ; among which are, Tobit and 
Ae Aagd; Lalona and Ixr Sons, with the Peasants turned into Frogs ; the Death of Praerit j 
and his most capital picture of the Flight into Esn-pt, which tK-etls no description, as there is a 
print of it extant, engraved by Gaud, the friend and bcQe£u:tor of Elsheimer. Some of his works 
an in die coUedkii cf the Cinad I>id» of TVMcnqr* 

JACOPO DA EMPOLL— See CHIMENTL 

CORNELIUS ENGHBLBRECHT. 

DIKD 1533, AC.F.t) 65. 

He was bom at JLqrdeo, in 1468) and formed his style of painting by imitating John Van 
£yd(, being the (fast ofhii ooontiyinen who pabted m oiL He was exoeltently skilled in hif 
profession, and woribed* with equal reputation, in oil and distemper. He hadn ve^ cuiiDiu nd- 
able taste of design; he di^rased his figures with judgment; and his dn^eries were rich, well 
cast, and las liaid and dry in the folds, than tlicy appeared in the works of any contemporary 
■itiiL LuCM Vm liSyden, who had been hi> disciple, adopted his manner entirely ; yet in 
many respects he was very much inferior to Enj^lictbrecbt ; for, by tiic ablest oonnoineitn of that 
time the latter was accounted a master of tiie drsl rank tuuoug tlte artists. 

His moit cipM p e t fa nn ane^ aecoriBng to Sandnrt and Vm Mander, is the repreaeutation 
of the Lamb in the Revelation of St. John, which he painted for a cliapd in the church of St. 
Peter at Ley den. It consists of a great number of figures, which are well di^waed; the coun- 
taances are noMe and full of fVftcvkOt tad the pencUii^ a voy deticatc ; die whok together 
la tdndnbto fttbmmie* 
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CORNELIUS ENGHELRAM-S. 

van 1885, AQW 88. 

He was bom at Mechlin, in 15S7} And principaUjr, if not entiidf, ptLsted in dlrtempn', in 
which he was allowed to excel. 

For the church of St. Rombont he pafnted die Wonlcs of Mercy, in which he desicrned a muT- 
titude of figurcii, in a good stylo ; and the character and expressions Hfc s<j justly [ 1 1 i ' tlmt (as 
vritcri aflinn) it is easy to distinguish those who arc renl ohjects, from tliose who arc otherwise. 
Many of this niastcr's works arc to be seen in Germany : and in the church of St. CatlkCriue at 
Hambooii^ dwie ia a gnmd and leuned ooDipodtlcNi, of wlueh Ae Mdje^ la, tiie Convti^ of 
StPniL 

EEEMITA DI MONTE 8BNARIO^-See STEFANESCHt 
MJACINTO GERONIMO D£ ESPINOSA. 

He n-as of Valkdolid, and the son of Gcroiiiino Rodriguez de Esplnosa no despicable artist ; 
of whom hf received the rudiments of art, though he afterwards attached himself to Fr. Ribalta. 
He possessed a great aud vigorous s^le, and a chiaroscuro which resembles Guercinu's, whence 
aome have aappoaed <hat he studied at Bologna or Cento. In die convent of St Theda at 
Vnlctizia he painted in his tliree-and-twcntietli year a Christ ; in the cloisters of the Carmelites, 
ciglit subjects^ and a Traosfiguiatioa for tlic principal altar of the church. Valenzia and its 
od^booitioodiafefiiDof libworits. F. 

C^SAR VAN EVERDINGEN. 
mwo 1679» AOSD 73. 

He ynm ham at flllnnarr. In 1606, and placed as a disciple wiih John Tan Bronkhon^ beiq^ 
at that time rerj- young ; yet, when he liad spent but a few years in that school, his master had 
the aatislactiou to observe a talent in Everdingcn, superior to all tliose who were under his 
dtreolioo. He designed with great wadlnfMi ai jia poMegad a liwiy hwagiiiation, andeneeMed 
equally in hisMrf and paitiait Hb eoloarinff l«d (dkuidnee of f^m^ and Ub peneS tm Ikee 
and firm. 

Among a nonbef of line pietncs of Us painting, men tioned 1^ wiitess on thb wdiject^ ime ii ^ 

a noble composition rcpresendng the Victory of David over Goliath. It was painted on the fold- 
ing-doors of the organ in the great church of Alkmaer ; the siietch of it is hungup in the Council 
Chamber of that city, and it is dated 1648. Another is a picture of the principal persons of the 

Artillery Company, whose portraits are as large as lile ; it is extremely well diaigned, penciled, 
and colounxl, and is n work which of itself is sufficient to 'T^^Mifh hil iqmtali oi i . Adrian Dek* 
ker, a very fine paiuter, was the disciple of this master. 

AJUOAET VAN EVERDINGEN. 

DtBD 1675, AGED 54. 

This aito ma tfie nephew of Cesar Van Everdingen, hom at Alkmaer, in IC2I. Tlit first 
instructor iti the art of painting was Roland Saveiy; and afterwards he became a disciple of 
Peter Molyn, under wliom he made so remrirkahle a proficiency, that he added much to the 
honour of his tiistructur, aud by uiany good judges was thought even to surpass him. His merit 
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WU not confined tn one part of hit ptofesioo, but he possessed a general knowledge of every 
biwicli uH it; for be nut only excelled in iand»»pe, but lib %uns>, animals, and buildings, all 
lAidi be imdly dcetched after nature, ha\-i: con«i-tneas, and good dispostttOB. 

He conducted his distances witli singular judgme nt, and jrave to his trees so nntiinil ;itul cMvy 
a fomi, tliat they appeared front his ^tcncil the same as tliey appeared t'roui tlie hand ut nature. 
Hia csprmiaii of the impetacnity of toncnt*^ ei^immat, mi storms at se% was invented atnl 

executed with great f^iirit; nor did hf nmit representing the thin li.eht vrtpmit-, and mists that 
m excited bj the vioknt agitatkua of the waters} io all wliicb particulars be bud not a superior. 

life putfanikr eiedleiioe me b kndBoape, which hii itndiei after naturae or somedmes his 
inrention, readily furnished, and his pencil ns lui|>pily executed. But he was mart pleased widi 
describing the wildncsses of ramantic nature, which be had observed in a voyage he made up the 
Baltic, and on the coasts of Norway. Howerer, he frequently painted scenes tliat were colemn, 
of groves and forests, where the eye was pleasing dduded to di-Htanees exceedingly remoti^ 
tiirough extensive tiltai} and hia eonpositiaiia fceanudended themaeivc% hf afloniiiig an agree* 
Me variety. 

He flnhhad an abmdaDae of dfawitgi^ tfrikMislmaBd % ifitA iBwnlioiif and jMBt fivedoni of 

hand ; and it is much lamented that he was so often engage! in psilntintr lartre pictures; because 
those in a small size are much superior iu the penciling and liuisLiog, and are very highly valued 
b Hdhod and Flndan paitieiilaiif . 

JOHN VAN EVERDINGEN. 
MBO 16S«. 

He was the youngest. brother of Csesar Van Eveidingeo, bom also at Alkmaer, who pdntcd 
Buljccis of sdll lifie, BM>re for the delight he had in those kinds of objects, which he carefully 
copied after nature than bom any prospect of advantage, as he had been educated for the pro- 
frMimiifthrlinr 

••JOAQUIN EXIMENa 

■ a. 1674, 1 1/54. 

'TUSi Vakndan asodkd in pdnting flowers, birds, fish; his worits are only found in the 
private collections of Valenzia, and often mistaken fur those of hfe ago, who hm ibe same name 
aui tgmmA the rnifne hamch of art to » degree of decgptioii. F. 

HUBERT TAN EYCK. 

DIHD 142G, AGED GO. 

TUs memorable nutster was bom at Maaaeyk, on the botdets of the Meuse^ in lSi66t and is 
accoonted Ae fDonder of die Flemish school ; being an artist «f stngnlar siiill and genhis. H« 

was much esteemed tar lefenl masterly performances in distemper ; and after die use of ml wai 
happily found out, he was celebrated for his extraordinary and curious paintinir^ in tliat way ; 
but for none independent of his brother John Van Eyck, who is so universally revered, for being 
die fiist discovem of die art of paindhg io oil, b 1410. 

One work of Hubert, in conjunction with John, h still preserved in a church at Ghent ; and 
it is not only beheld with admiration, but with astonijihment. Tlie subject is, tlie Four and 
Twenty Eldeia adetingdie I^h^ ai deacrihed in die Kevehtion of St John. The design eoi>- 
tains three liundn d and thirty figures, with such a diversity of countenances as excites wonder 
evea to this dayj and it is nevor shewn oteept on ftstivali^ or to oblige Ponces and Ambaasadon 
who dpioi a dcaba t» lat iL 
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Philip I. of Spain wished to purchase that paintinc;; btrt finding it impracticable, he employed 
Midmel Coxis to copy it, who iqpent two wIk^ yean oo tlie wock, and nodwd four *^^^n'¥l^ 
florioi finn die King, by whom ft was plaeed in Ae EMoriiL 

JOHN VAN EYCK. 
BHD 1441» AOKD 71> 

Tliii painter, wlto was ao deaemdly fiunous, was the younger brother of Hubert Van Eycl^ 
bom at Maaxeyk, in 1370, and wa^ a disciple of his brother, but proved his superior in that art. 

Yet, altliough bis pictures were surprisingly finished, though his cumpositiou was extremely 
good, and Ae hndaeapeB nMdi lie in tw d acod in Ua daigM wen adorned wlA tieea aad phiMt 
copied from natiin^, and Ixsiutifully imitntcd ; yet, his great honour arist"^ frr'ni liis inventing the 
. use of oil in painting ; which, after many an inetl'ectual process, he discovered in the year one 
tfaoannd fom Imndred and tea. He Ind been «eiy cooveriant in dmurtiy} and bdng 
extremely anxious to find sonic vamish, or chemical preparation, that might preserve lils colours 
in their purity, upon r^eated expeiimeats be discoveredl, that coloun pie|iaied with Unseed or 
walnut oil, wmdd letainAeir beaoqr and iiMtr^williouta^ AndloMa 
Van Eycit the ait of pabtijig is inkbted, te llie dniabk perfbe^ 
ducted by succeeding artists. 

He finished his pictures with exquisite neatness, which hath greatly contributed to the beauty 
of his works, as well ai 1o Adr wdue. And although bis taste of design ii not very el^ant, yet 
his iiierit in otiier rrjjpccts, and particularly his fort^inatc disooveiy of a s<vret so utterly unknown 
to former ages, will always recommend him to the just admiiation of the latest posterior* 

InthecoHeetienoriiie DnbeorOri^na, tlwre ia a pletnia by Afc iaartin lepmicating die 
Wise Men's Offering : and it is said, thjit a cajiital painting by John Van Eyck, of the Loid 
CliOord and his Family, is at Chiswick, iu the collection of the late Earl of Burlii]^toQ. . , 

* * 

PETER tEYKENS, called the Old. 

He was bom at Antwerp^ in 1599, and became eminent for bis style of composition in histori* 
cal aubjeets; but the account wbidi ia given of Un or Im woriis by Weyennan, it, bj odwr 
judicious writers, accounted fidse and almird. 

The compositiooa of UMster are full of ^irit ; his figures have some degree of elq;anoe; 
Uadr^erieaatebna^inddiebadc-grounds crf^ Ms pictniei are enriched with ardutectme and 



t Mr. DaGampik I9 some unaeocnmiabta oran^ght, iahisieooadvolame, papac,aMBiia» BaHr^ylHOS 
flwOM, asbcfaig bom in 1599,^ year orUsdeaihinMdosdt aBlbidwAiidfohiaw^pr^M9,htaMaliaaa 

the Mme Vctcr Eykens thf Old as being bom in iGdO, and appointed Director of the Academy at Antwerp, io 
I6B9 ; and yet, although he ntake» one of ih»c paiutcrt older by half a ccatuiy than the Other, it U evident that 
lie means, or at Icjii dcM-rihcs, but one and the same pcnon, &> he enume 
I woilu 10 boihj which may afipear from the ibllowing extncls: 



Aoeodngio] 

The works of Peter Ey-kens the OM. The works of Peter Eykcns die OM. 

Bom ligg, tal. ii. p. 34. B-jru i6m3, vol. i;i y. 286. 

St. Catherine disyttling sgsiait tbe P^uis. St- Catherine disputing agaiust the Pag^ut. 

The Last Supper. The Last Supper. 

St. John pn-arhing, kc. St* John preaching, &c. 

Xavier baptizing a P^gnn King, whtdi is in the Ja> Xavter baptizing a Pagan King, wUeh Is In the J(S> 



suita church a >[ri )i;iti; und aaOllMr, of Xafjlt <<uitii church at Mrchliti^ and aXMNbST, Of XariST 

mttudog a dotd body to life. restoring a dead body to life. 
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iudicapc, in a good taste. As he always studied and copied natUTO, hL- colourinq' n-ns ivarm, 
agreeable, and natural ; atid to his carnations he ahnji gave a gnat deal of delica^, puticuiad} 
to die carnations of his nymplis and his boys. 

He pdoMl ■fljocti in one colour, such as basso-relic%'os, and vases cf muUi^ siKiiidy wcUt 
and frL-qiicufly lie wns employed to insert figures in the landscapes of other masters, as he 
designed them correctly, and adapted them to tike diiYercnt scenes, with propriety and judgment. 

A fine composition, Tepicaentiof the Lnt Sapper, painled bf E^yhen^ is to be nen in St. 
Andrew's church at Annverp ; and in another cli\irch is a jrand alta|i-pieee» flf wlUdi the sulject 
is St. John preeduQg in the Deser^ exceedingly well executed. 



F. 

GENTILE DA FABRIANO. 

DIBD 1112, AGBD80. ' ' 

Tills master born at Verona, in 1332, and was a disciple of Giovanni da Fie^olo. In that 
early age of painting he rendered himself very famous, and was employed to adorn a great num- 
ber of churches and palaces at Florence, Urbmo, Siena, Perusia, and Rome, but particuhnly in 
the Vatican ; and one picture of his refM-esenting the Virgin and Child, attended by Joseph, 
which is preserved in the church of St. Maria Maggiore, was highly commetided by Michael 
Angdo. 

By order of the Do^ and Senate of Venire, he painted a picture in the great counfll cham- 
ber, which was considered as so extraordinary a performance, tliat his cmploj^ers granted liim a 
pen^ ibr lU^ and con fe rred on hin die behest honoar of tbdr state, whidi was, the privily 
of wearing the habit of a noble Venetian. 

His best works were those which he executed in the early and middle part of his life ; because, 
in the decline of his years, he grew panlytit^ and his pencil became unsteady. Giacomo Bellini 
WW liis diMiple. 

CHARLES PABRICIUS. 

DIED IG54, AGBD 30. 

He was bom at Delft, in 1C24, and was esteemed the hest artist of hL<> time in perspective ; 
be was also accoonted a good painter of portrait As he had a veiy promising capacity, the con- 
noisseurs conceived t)ic liighcst expectations of his becoming an ornament to his profession; but 

unhappily iwving his dwelling-house at Ddft, near the great powder magazine, it suddenly blew 
up, aitd he was killed in ills cltamber, while he was intent un Uis work; and aloag with him was 
UDed MatdliM S^MMNDS his dbdirie; 

PIETKO FACHETTI. 

IMBD IGli, AOBD 

, He was bom at Mantua, in 1535, and went to Rome to study after the works of those great 
mastes, irimse faiBtiiy haw cinhrllMic4 nd mAdmi dwt «iiy. Uii indiaatian diseeted hiaa 
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principally to pnrtniit-paiDtin|[r» >nd he gmdually arrived at «o endoent a deglM of nwrft iD-Aii 
bnucb, tint he might aUnost be compoied with Scipio CraetauA 

Moat of die Nobility of Rome, and particularly the bdia af SuSatHkm, weve paintad bgr bit 
hand; and his portrahs were generally commended, for Imving a lively roeaiblanee tt the ^er> 
.miBafSothiaaftie§tBi to tlM doigii^'aad kr a lovelj taste with wbkb tiiaj wmt aucutad. 

PIETRO FACIML 

DiHD 1602, AGSn 42. 

I'ietro Facini, boni at fiok{gnay in 1560, began to point when already grown up to maabood^ 
at Ae advice of Amubde Cknaod, who, on seeing a wfaimsical dcngn of hii in diaiooal, con- * 
dnded he would be an acqtusition to his school. Of tliis advice Annibale had icaaon to repent, 
not only because Pacini roused hb jealousy by the rapidity of his progress, but because he saw 
him leave his achoot, become his rival in the iustniction of youth, and even lay snares for hb 
liiab Pheini had two characteristics of acdknoe: a vivaci^ in the attitudes and heads of his 
figures, that resembled the stjie of Tintoretto, and a truth of carnation which made Annibale 
himself declare that his colours seemed to be mixed with human flesh. Beyond tliis he has, little 
to wipiiie ; >liii dedgn is weak, hb bodi« vast aad ond^iwd, hit beads and hands are IB set on : 
nor had lie time to correct these feults; lie died young, snd even before the Caracci, in 1602. 
At St. Francesco, in Bologna, is an altar-piece of ht^ the Marriage of St. Catherine^ attended by 
4ie four tntebuy saints of Ae city, and a nnmber of ioAnt angels, which diar the best of hb 
poweis. Hb children caroling, or at play, in fhc gallery Malvezzt, and elsewhere, at Bologna, 
•Beq^yadniiredi thi^ are in the numner of Albany but with gianderpivpoit^ F. . 

••HICOLAS FACTOlt 

B. 1520, 1 158;?, 

In duS'painter Sjpaia boasts of having added a Saiat to its rubric Where be was bom 
appctia not, hb moanments are at Valencia. He b said to have cnltivalad Otemtore befciie bn 
appUed to art, and in 1535 enteipd the strictest of the Francisc-nn urden. The convent ' Santa 
Maria e Gesu,' the place of hb residence, abounds in hb works, which are commcudcd by correct- 
ness of design } and the roissBls of the choir he decorated witli some miniatures, hi is priiH:i^ 
peiibsBapuice, ft JMadonna with the laftn^ was^ in 1788, by the Reyal Academy of S«Cailii% 
selected to be engraved for the premium. 

Something more Uiau two centuries aAer his death, in IJUfi, Factor was canonized by Pope 
Fins IV. andtopeipetuateAenKnofyof Aaf honoar,die1liii|«l Acadea^ 
•anic<!:>l tij hv <rnu'k with the liu^it of the saiut, the anw of Valeuda, and die^toob of ai^ in 
tone ; snd on the- revieise the following i I Bcriptiim : 

» . . * A' Solcmne Beatifkacion : » ■ 

del V. P. F. Nicolas Factor 
Fitofesor de FialHia 
La Beat Aeadenia de S. Gkiba 

dsVaknda. P. 

VANDKR FAES^-SeeLELYt. ' 

tlbm not changed tMiKftnnce, hticsase it appcant that b w fathsr hsi ij i si ^ y« pt s d Aaaams •f Ltlj ; 
md ha Miaiiiiff iiiiawi b wlwB be waalani^isi^ i» ttm >inil| asie F. . 
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ANTJIONY FAISTENBBRGER. 

PIRD I7'22t JUBED 44. 

He mtliom at Inspraek, io 1 G78, nnd kamed ibttttoi pnitiDg Irani ime Bnailtidi, win* 

lived at Saltzbourg ; but be auide the woAm df 0Hper Poussiu and John Glauber his »iedg|% 
and for his farther improvement studied nature ncoirately. He was inritcfl by the Emperor to 
tlic Court of Vienna, where, fur a coofeiduniblc number of years, he was empkiyed, and gKKliy 
ivipected; and when be qdiliBdVfaMa, lie me engaged iwoeHiwd^fefaemd 
AcEmpire. 

His landscapes are pleasing^ perticolarly by the elegance of his buildings, which are designed 
In the Ri ww e n tester His scenes aie often aniewu, and enHvsncd hf ce ima d es of water, riven^ 
nnd rocks ; his trees are natural, th^ foliage is touched with spirit, and his colouring is real 
nature. He wtus not expert at designing figures; and tlieidbie he made aae of Hans Gia^ 
the old Bredael, to paint the figures in these landscapes with whidi lie ■donwddie geUeijof th^ 
Cniperariltad dso in dwse easd^fktucs wUdia^ 



JOSEPH FAISTENBERGER. 
Has artiit.Yiv Aa younger bradier of ABAvof, andabo liisdisc^le) and < 
dwt tte kttw WIS engaged at Vienna, JoseiJi was Us aaistant ; and \ 

most of the large undertakings, in wliidi Anthony employed. 

Glauber, and Gaqw Poussio, were his models, as tliey had always been the £iraurite piuntcn 
afUtlMBAcr} and fhft n^f h -g pfiwiHifBj iw* ff t nr n htg rf diHotno aitiHi^ wtw n *iiHi h* i thift 



WJUAN C0NCHILL08 FALCd 
a. 1641, 1 1711? 

• This Valentian artist, thoogb issued from the school of Estcban March, owed his real improve- 
ment to Don Garcia Plidalgo^ at Madrid. His pnncipal works are in the churches of V^enzia 
and Manna; and a oomplete enumeiaflbn of dwm may be fisnnd in Bennudes. Falo6 was ani 
indmate friend of Palomino. Frustrated in bis attempt to estublii^h a Public Academy of Paint- 
ing nt Valenzia, he exerted himself to pranoie desi^ hj superintendiqg a private one at bis 
own house. F* 

••ANIELLO FALCONE. 
lflOO!,lMS. 

A. Falcone of Naples, excelled in painting hattles of every dimension, from the saoretl books, 
profane history or poems. Features, arms, dresses were in unison with tlic uatiooal character of 
the oombatants. His capnssion was yiviH, the figures, and movements of bis bonea^ sdect end 
natural, and his tactics correct, though he luul neither served, nor seen a battle. He diewwiA 
precision, «v«y where consulted the life, aind laid his colour on with equal strength and fintdi. 
Salvator Rosa profited by his instructions ; tluit he taught Borgugnooe, b not probable ; and his 
numerous school is rendered more Inft m ou s 'byiti vevohitMiaiy % t UmHnSfttf (hw oomumded by 
tbawuictyofilstKluiicatiaiaaBfnlB. F. 
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••FBBRAU FANZONB. 

B. t 

t^'errau Fanzone X, or Faenzooe of Fuoza, is by Titi cHllcd a pupil of Vanni, though the style 
of his works at Ravenna and in his native ei^, betray principles nearer allied to tlie school of die 
Guraoe^ opedaUy of Lodovico. Rome poMiHi notUiig of him but frescos ; his Evaagdio 
Stori« at the Sc«la Saiitn, nt S. Gio. Luternno, nnd in great numbtr Rt S. Maria Maggiore, are 
correctly ilesigned, sweetly tinted, and well embodied ; and on a scale with Gentilescbi, balim- 
beiu^ NowttBy wtti Ckooe lui oooipctitan* ' K 

PAOLO FARINATO. 

DIED 1606, AGHD 84. 

Be wu bom «t Verona, fai 1593, and auceeaaiTely became the dis^e of Antoido Badil^ and 

of Nicolo Golfino. 

His taste of design was excellent his iaia^aatioii was fruitful, and he had a fine invention ; 
80 lliat in many respects he vm an adminbte mvter ; bat he ma not often Teiy hqipy io his 
odoQiing. Yet, the picture which he painted for the church of St George at Verona, which u 
carefully preserved there to this day, is much superior, in respect of colouring, to most of liis 
performances ; and in many particulars is su truly good, as tu be accounted, by veiy able judges, 
not inferior to the wcnlt of Fabb Venmese. Hie auhject of the pictoM^ is die minculous ftei* 
ing of the five thousand ; in which there arc n multituile of figures correctly designed, judicioa^ly 
dispos ed , and the attitudes are easy, natural, and becoming. That picture was designed and 
ciecQted when he ivas sevcuiy-idiie yeMi.eKI} nA what is wnlhy of befa^ fenmlnd i% Aat hv 
possessed the lively powers of his imagination, and his usual freedom of hand, at so adv'anced a 
period of his life; and that be retained the use of all his Unities to the lat^ dtough be was 
dghty-four when lie died. 

In die Palazzo Sagredo^ at Venioe, is an Ecce Homo by Farinato, in which the head of Christ 
hath a charaeter that is inimitably fine. And at Verona, in the eluircli of St. Giovanni in Fonto, 
is a picture representing the Baptism of Christ by bt. John, wliich is in a grand ^tyle, and a 
braadnnmerj hotdiedeqgnisnotnay comc^anddwooloaringiibiitindiflfeien^bdqgtw 
biora* 

ORAZIO FARINATO. 
He was bom at Verona, and was the son and disciple of Paolo, whose style and manner he 
stodiouafy imitatod; and by ^ promptneas of his genius^ fMn i poswd with ao nnieli qiirit.and 
clgjance, tiutt the best ju4ge8 conceived the most sanguine liofea of liis aniviqf ata hlj^ 
of perfiBction j but he die^ veiy youn^ unirersally regretted. 

. In the clnireh of.St S^ihen at Verona, several noble paintings by this master are presefve^ 
and are «iBtfendjf adndied* ' , 

**GEORGE FARINGTON. 

SIXD 1788, AOD 84. ' 

G. Farington, a native of Lancashire, and pupil of B* West^ after obtaining the gold'Bied4 
far die beat liistoikal picture in the Royal Acadenqr* want to tiie East Indies wliere lie nalbttii- 
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nately died, whilst occupied by a large work representing the Durinir or Court of the Nawab at 
Mcrshoodabad. He was the brother ot jQaegh FaringtM^ fNUB of Hm pRNDt memben of the 
Ruyal Academy.— £. Edxcards. F. 

••BERNARDINO FASSOLO. 

FU>UaiSII£D ABOUT 151& 

Bemr&io fWoto of Pkvia, a pupil or imititor of Liomido ch Vioci ; and if he be judged by 
the only picture iriueh witlumt hesitadon may be ascribed to him, tbe most ' Lionanlesque' of 
all, Luino perhaps excepted. The picturv, which from the pallcry of Prince Braschi nugralcd to 
tliat of the Louvre, represents^ iu a group of natural size, ttie Madonna with the Infant on her 
Lap: tbeiBotherin quiet wegaat, with bent qfca and abaoAed in SMdilBtioa ; her ample atd- 
tnde it 00atra.Med by the lively one of the child, w lic vcciii'- to take refuge at her neck and breast 
ftom iome external object, 'ilte picture b inscribed : ' Benuurdinus Faxolus de Papia fecit, 
151&' F. 
IL FATTORK-See FRAKCESCO PENNL 

FELTRO.-See MORTO DA FBLTRO. 

FRANCIS PAUL FERG, or FERGUS. 

JDIKU 1740, AGBfi 51, 

TUi pointer, bom at Vienna, 1689, had diffinent nunten. He qdtted Vienna, 1718, and 

exercised his art with success at Bamberg, went from thence to Dresden, in company with 
Alexander Thiele, in whose landscapes he inserted tlie figures and animals. He passed over to 
En g l a nd, where he married, became involved in his circumstances, and, according to report, was 
ibond dead at the door of his lodgings, apparently by cold, want, and miaeiy. 

The style and subjects of tJiis painter resemble those erf Bcrghem and Wouwermans. The 
ruiiis which adorn his landscapes are selected in a pind taste^ and often executed with a finish 
OatdiBeriniinaleatlieioqgheraaifiKeofhcwnilaMfiomdiepol^^ Reoon- 
hined with great force of colour great truth of inutRtioib He etdied wdl In aq[ua brtn^ and liu 
prints are eagerly Mtightfiir by the curious. F. 

WILLIAM FERGUSON. 

DIBD ABOl'T THK YKAR 1^90. 

' He was a Dative of Scotland, who learned the rudiments of the art in liis own countiy, and 
•pent several yean aftenvarda In Italy and France. The nil|}eeti which he genenlly painted 
were dead fowls, and particularly pigeons and partridges ; and "m'^f^ he punted dead ani- 
malsy as hares and nbbil% beridea other objects of still life. 

1^ painter m tiiat style could have a note neat pencil, nor finish his j^ctures widi greater 
tianspafence. His objects, of whatever kinddiqr aie^ have always abundanoe of truth and foae, 

as nature was his perpetual model ; they are grouped witli siniriilar ease and i^kill ; and by his 
knowledge of the true principles of the chiaioscuro, he distributed his lights iu a {>owerful, and 
fteqiNatlyin 



Digitized by Google 



174 



fit 



••ANTONIO ARIAS FBRNANDEZ. 

niKD ISfl-l. 

This native of Madrid, was a pupil of Pedro de las Cuevaa^ and in liis fouiteeoth year acquired 
some cdebriQr by fhe subjecti he painted ibr the chief altar of * Gomen ClBhida* at TSriedik 

Stimulated by the praise he recc-ivctl, hLs prugress was sikIi, that in hatweuty-fiftl) year, he was 
ratikcti with the fitst artists of Mailiid. The Duke of Olivanez gave him the romniission to 
paint a series of the Spauijih Monarclis for tite ' Sahi de Las Comedias' iu the old palace, flow 
with nchidraotages, added to pdUriMdiMiinen and Bo^ Mm, nadnoad. 

to the most abject jxivurty, r:iiiie to fiiii-,li his career in a ht>spital at Madrid, remains to be 
accounted for. A Horid colour, eueigy of chiaroscuro^ and iaciii^ of execution, are the chief 
chmetaiMM of his style. F. 

*«Q|t)STQBAL FERRADA. 

B. 1620, t lfi73. 

Ferrada, a native o( Apiei-a in A?twt$, entered, at an early period, th« con>'ent of S. Maria de 
Las C^ieres; where, leduoed to a aofitary cell, he could only connilt Umself, and of oooise 

)x>c<iine a rigid and correct but indiscriminate copyist of the nodd s Wi composition however 
has propriety, and his landscape the taste and i^randeur which his figUTH want. The rkiMrrs of 
S>. Migut'l and tlvc ' iio^dcria' of SeviUa, |x>ssc^i bis principal wodifc Fi 

NUNZIO FERRAJUOLI. 

Thb iiaint^r w~4s a disciple of Luca Giordano, born iu ICCl ; but nature directed him to tlte 
study Of hndscape-paindng. 

He studied the different beauties of Paul Bril, Albano, Poussin, Salvator Rosa, and Claude 
Lon^ucj and) by a commeiulable ainUtion to imitate those admired aitists, be formed a style 
of !ui omi, diat «m exceedingly agreeable ; and becaaie univemdiy adnuRd for the iweetneas of 
his colourings for his lovely situations and distancfl^ for a pleannf wufm 9f tffl^ffWt md 
ibre«, Iw' the beau^ of his aldea^ and tfao tiaa^aicooe of his walco. 

••GAUDRNZIO FRRRARL 

B. 1184, 1 1550. 

Gaudenzio Ferrari of Valdugia, is by Vasari called ' Gaudeozio Milanese.' Some bare sap. 
posed him a scholar of Pier Perugiqo^ but Lomazao, who was a nursling of his school, namc^ 
Siotto and Luiui us bis masten>. llil juVtaSa Woria prove what Vasari sa)'!>, that he had profited 
by tbtivc < if LiiiiKinlo da Vinci. He went young to Home, and is said to have been employed in 
tlie Vuticuii by iiaffaello ; and there, it is probable, that Uc acquired Uiat style of desi(p and tone 
of colour which ocHpaed what befi^ hun had been dona in Lombaidy. 

Gaudenzio p>sscssed a portentous fcracit)' of ide i-, cijua! to tliat of Glulio, but far dilTercnt ; 
instead of licentious excursions over tlu: wilds of mytliplQg)', lie attached himself to sacred lore, 
to represent the majesty of Divine Being, the mysteries of religioi^ and Cmotlom of piety, and 
succeeded to a degree wliich acquired him the name of ' eximie plus' from a Novarcse Synod. 
Strength was his element, which lie expressed less by muscles forcibly marked, tlian bv fierce 
and terrible attitudes, as in the PAssion of Christ at the grazie of MiUuo, where be had I kiano 
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for a compptitor; arid in the Fall of Paul at the convciuuals of Vcrcolli, which approat lips that 
of Ai. Angiolo at the Paolina; in die expres&ion of churacter aiiU iniiid he is inferior perhaps 
ODlytoBdCMlo} anlaASt Ollaeolbro«rVcfedBliHtlKwnl^ 

VVhh a fbll add gonial rein of colour, Gaudcnzio unites an evidence, winch admits of no 
hesitatioo, and attracts tlic eyv in the midst of other works. His tone is determined by tlie sub> 
j^t, as Mi cwui l loaii hf dHnder; but kit draperies and parerga are oamoiendBd bmw bf 
caprice aiid novehjr, than simplicity and gisndeitr. 

Whether h were modesty, situation^ igBoruKe or mty, that defrauded powen to eminent, of 
the celebrity often lavished on minor talents, is not now to be determined : Ferrari was little 
lOMNvn, and less favoured by Vasari, whom the blind herd of dUettaoti 00 cither nde of th^ AljK 
fawnlly ialloir in tbair aeudt of cuadkace in art. F. 

GIOVAMMI ANDREA FERRARI, or DB FBRRARA. 

DIBD 1669, AGED 70. 

He was born at Genoa, in 1599, and was a disciple of Bernard Castelli ; but, in order to obtain 
a more extensive knowledge in liis profession, he studied afterwards for some time under Ber« 
navdft Stroczit 

His application was attended with sueoe^s, (or he at last attained to such a degree t>f exccl- 
t^ocCf tkat he was OfaUy egqpert in painting Itietory, landaoap»| frui^ anin>als^ and flowers ; and 
ibamM^mm ht iiMiiiil in > awtli tbH, hot wMigtewAwybwiy md nrirtiHM, ao Aat 
few of the Wp— ai WaM%af III tl— nw iti^ad inthoi piwiAig niii «f ytaa^- 

Benedetto CM^iMMi ^ 1^ ^BKiple. 

FERRATO SASSO.— SeeSALVI. 
••DON JUAN PEDRO FERRER. 

FLOURISHED ABOUT 1730. 

The woiki ol this artist, who was a nursling of GuiUelmo Mesqulda at Mallorca, are wldom 
met whhonto^ that island; whetehboaa^odhion and ooloitr are eqoalfy admired: Usgrealmt 
performance, 30 feet hm^ and 1 5 high, in the convent of Ae IXmiaioail% r^eeaentlthe Msitj^ 
dom of St. Sodock and his for^-eigbt companions. F. 

GIRO FERRI. 

DIBD I6«9, ACKD 5S. 

Ciro Ferri, born at Rome, in 1634, was the fovourite disciple of Pietru da Cortona; several of 
whose worits he finhhed at Florcnee and at Rome. Their pictures sometimes resemble each 

other so < l<ipit ly that they cannot be ascribed to either witliout heslteuion. Generally he haikm 
grace in design, less compass of minc^ less breadth of drapery : his St. Ambmsio in the dmrch 
of that Sdnt at Rome^ oflen tte frirest cmnpariaon helween hun^ hb maattr, and hm feUoir* 
(chuliir, Romanelli. His princ^ woiki in frsaeo am in dm Fslam FHti at Floicnec^ and at 
St. MariaMaggioRofRciiMim. • . F* 

DOMEiriCO VBTJ^ m FBTTI. 

inv.T> T(i24, A«aar S5. 

was bom at Rome, m 1689, where be became a dUcl^Ie of Ludovioo C^i. From Room 
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he went to Hnitii* iHdi li» Cudiiuil Gona^; and, it lua aceadoD to Ae Dukedom, m» 

declared painter of dut Court. 

There is considerable Torce in the works of Feti, yet he sometimes b too black} but ha- 
expressed the passions of the soul in a maimer that was remarkably strong; and had a oartain 
meUownas fal his ootouring, which b extrctncly pleasing tu a judicious eyt. Most of hb per- 
lorilianccs are eascl-pictt-?, as he worked but VC17 little for churches or convents, and like lus 
master Cigoli, had less power in fresco tlian in oil : be had pcrliap:. too marked a parallelism in 
faismanaerofcomporfqg^ aad moieofnediaiisnmdear. His woria am acnpe^ » he died ia 
die flower ofUfe at Venice of aome CKoeM. 

ROLAND LE FEVRE. 

DIED 1677> AGED 69, 

He h distincruisliecl In the name of Le FevTc tie V'eniee ; but he was in no great esteem cither 
fur his attitudes or likenesses in portrait. He was accounted a better designer than pointer, and 
was most ramaifcablffcr Ids curious methodof stdnii^ maible. 

CLAUDE LE FEVRE. 
DIXD I676» ACID 48. 

He utai a native of Fkaaoe^ hom in 1633, who prioeipalijr painted portraits, and was in mudi 

esteem nmonjr liis own c-oimtr^nncn. He painted flowCTs extremely well, and sometimes histori- 
cal subjects ; but lus greatest merit was in the former. However, he followed bis profession ia 
London with good success, for several years, and died in that city. 

♦•ODOARDO FIALETTL 
B. 1573, 1 1638? 

O.Fialetti, a native of Bologna, left Ae sdiool of Gfemonini to eater tint of Tintontto at 

Wiiicc, where he l>cc:ime n pixxl dosicrnrr and sufliciently skilled in the princijilcs (if art, though 
not iu^ired by the master's genius. To avoid competitioD with the Caracci, he lived long and 
died at Vcaicc, distinguished by numenws wovks, especially a &acifixioa at ihe ' Omoe.* F. 

DOMENICO FIASELl.A, ealkd SARZANA. 

DI£D HiG'J, AGED so. 

He una bora near Genoa, in 1589, and was called Sarzana, from tlic place of Us naidvi^. At 
first he was a disciple of Aurelio Lomi, aiiri atu ru ardi> of Batttsta IVigi ; but he went to Rome 

for his improvement, and there studied after tlie best of the modem masters, and the statues of 
the ancieutJi. By that judicious method he obtained an excellent taste of design, which ciuiblcil 
him to point in oonjunetion widi Fuaignanoi, and Giuseppe D'AipIno^ and to estal^sh a good 
Kpntatioa. However, his p-cat exeellence consisted in painting poctmitl^ wllidl lie CWCUted 
with a remarkable justness of character, and resemblance of life. 

••FELICE FICHERELLL 

B. 160.";, t IGGO. 

11ib Florentine, wliom yncommon tacituroi^ had distinguished by tlie name of Felice 

-Kftmn, Wift th» MllvMl rf Kmpnlt »8tK iWwM— M» mttn\«m*»«*m and idll AofU bdokOOe t Ui 

pictovesace fiwybut noddi of CB|tnRtefiind^ ainv^ 
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